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KONGRE HAKKINDA

19.yiizyilin kadin haklar1 miicadelesinden, akademilerdeki kadin ¢alisma-
larina ve feminizmin tarihsel kuramsal zenginligine kadar uzanan siireg, kimi-
leri i¢in kadinin toplumsal rollerinde 6nemli kazanimlara isaret edebilir. An-
cak toplumun her zerresinde, farkli kiiltiir, bolge ve 1rklarda, cinsiyet esitsiz-
likleri, engeller, ataerkil hakim inanislar varligini siirdiirmektedir. Ozellikle
giindelik hayatimiz1 sekillendiren gorsel-isitsel diinyada kadina bigilen top-
lumsal roller ve temsil iliskilerinde goriinmez ayrimciliklarla, daha da dikkatli
bakmamiz gereken metinsel stratejilerle karsilasmaktayiz. Dahasi katlanarak
biiyliyen gorsel-igitsel igerik talebi endiistri {iretimini hizlandirirken hakim
inanig, imgeler ve sunumlar ve temsiller mesrulugunu yeni nesillere aktararak
stirdiirmektedir. Bununla birlikte gorsel-isitsel kiiltiirdeki cinsiyet esitsizligini
kortikleyen algoritmalarin yonlendirdigi bir tiiketim kiiltiirii evreninde kadin-
larin sadece bir tiiketici ve tilketim nesnesi olarak hedeflenmedigi ¢alismalar
da gergeklestirilmektedir. Uluslararasi Gorsel-Isitsel Kiiltiirde Kadin Sempoz-
yumu, katilimeilarin sorulari, aragtirmalar ve diisiinceleri ve deneyimleriyle
gorsel isitsel diinyamizin cinsiyet¢i yanina elestirel bakislar1 zenginlestirecek

bir zemin yaratmay1 hedefliyor.

Gorsel-isitsel kiiltiir, sosyal davranis normlarimi ve kaliplarmi yeniden
iiretme ve bigcimlendirme giicii nedeniyle toplumsal cinsiyet rolleri iizerinde
etkiye sahiptir. Bu nedenle toplumda var olan gesitli gruplara yonelik alg1 ve
tutumlan yansitmakla kalmaz ayni zamanda onlar1 yonlendirebilir. Giinii-
miizde -mobil teknolojiler iizerinden ve/veya sinema salonlari gibi fiziksel or-
tamlarda- bilin¢li veya bilingsiz maruz kaldigimiz gorsel ve isitsel igeriklerde
kadinlarin temsiliyeti elestirel boyutta bir arastirma konusudur. Reklamlardan
bilgisayar oyunlarina, dizilerden sinema filmlerine, podcastlerden youtube ka-
nallarina gorsel isitsel kiiltiir bireysel kimlikleri belirleyen inanglar olustura-

rak kolektif hayal giiclimiizde mevcut olan cinsiyet temsillerini sekillendirir.



Kongre Hakkinda

Kadinlar sektoriin yaratici liderliginde de sayica ¢ok diisiik bir yiizde ile mev-
cudiyet gostermektedirler. Bu dengesizlik gorsel isitsel kiiltiirlin izleyicileri
arasinda kadinlarin konumuna dair hakim toplumsal degerleri, bakis acilarini,
davraniglar1 ve onyargilar tekrar tekrar {iretmektedir. Dahasi1 bu basmakalip
imge, sunug ve temsil bigimleri mesrulugunu yeni nesillere aktararak siirdiir-

mektedir.

Gorsel-isitsel kiiltiir endiistrisi hizli biiyiiyen endiistriler arasindadir. Geng
nesiller arasinda katlanarak biiyiiyen gorsel-isitsel igerik talebi endiistri iireti-
mini hizlandirmaktadir. Bununla birlikte gorsel-isitsel kiiltiirdeki cinsiyet esit-
sizligini kortikleyen algoritmalarin yonlendirdigi bir tiikketim kiiltlirii evre-
ninde kadinlarin sadece bir tiiketici ve tiiketim nesnesi olarak hedeflenmedigi
calismalar da gergeklestirilmektedir. Toplumsal cinsiyet esitsizliginin damga-
sin1 vurdugu gliniimiiz diinyasinda, degisim i¢in gorsel-isitsel giicli kullan-
may1 tesvik ederek olumlu sosyal algilar1 ortaya koymak ve gelistirmek; an-
latilarda esitlikei, bir biitiin olarak zengin ve kendi agilarindan karmasik ¢ogul
karakterler yaratarak kadin temsillerini doniistiirmeyi giiniimiiziin oncelikli
konularindandir. Bu baglamda Gorsel-isitsel Kiiltirde Kadin sempozyu-
munda bu kiiltiiriin i¢indeki kadinla iligkili sorunlar, catigsmalar, yaklagimlar,

firsatlar ve tehditler ele alinmstir. Iyi okumalar dileriz.



ABOUT SYMPOSIUM

From the 19th century's movement for women's rights to women's studies
in academia and the historical theoretical richness of feminism, the process
may point to significant gains in women's social roles for some. However,
gender inequalities, barriers, and traditional dominant beliefs continue to exist
in every part of society, in different cultures, regions, and races. Especially in
the audiovisual environment that shapes our daily lives, we encounter invisi-
ble discrimination in the social roles and representational relations assigned
to women and textual strategies that we need to look at even more carefully.
Moreover, while the exponentially increasing demand for audiovisual content
accelerates industrial production, dominant beliefs, images, presentations, and
representations continue to transmit their legitimacy to new generations. How-
ever, in a consumer culture universe driven by algorithms that fuel gender
inequality in audiovisual culture, studies are also carried out in which women
are not only targeted as consumers and objects of consumption. The 1st Inter-
national Symposium on Women in Audiovisual Culture aims to create a plat-
form that will enrich critical views on the sexist side of our audiovisual world

with the questions, research, thoughts, and experiences of the participants.

Audiovisual culture plays a significant role in shaping gender roles as it
has the power to reproduce and influence societal norms and patterns of be-
havior. It not only reflects and projects perceptions and attitudes towards var-
ious social groups but also has the potential to shape them. The representation
of women in audiovisual content, whether consciously or unconsciously con-
sumed through mobile devices or in physical settings like movie theaters, has
become a subject of critical research. From advertisements to computer
games, TV series to films, podcasts to YouTube channels, audiovisual culture
plays a crucial role in shaping gender representations present in our collective

imagination, thereby impacting individual identities. However, women con-



About Symposium

tinue to represent a disproportionately small percentage of the industry's cre-
ative leadership, perpetuating dominant social values, perspectives, behaviors,
and prejudices regarding the position of women in audiovisual culture. Fur-
thermore, these stereotypical images and representations are continuously le-

gitimized and passed on to newer generations.

The audiovisual culture industry is one of the fastest-growing sectors,
driven by the exponentially increasing demand for audiovisual content, par-
ticularly among younger generations. However, in a consumer culture influ-
enced by algorithms that reinforce gender inequality in audiovisual culture, it
is essential to conduct studies that not only target women as consumers but
also explore their roles as active participants and creators. Given the current
world marked by gender inequality, it is crucial to prioritize the disclosure and
development of positive social perceptions by utilizing the transformative
power of audiovisual media. This involves transforming representations of
women by creating diverse and complex female characters within narratives
that promote gender equality and inclusivity. Against this backdrop, the sym-
posium on women in audiovisual culture welcomed studies focused on various
topics related to women, addressing issues, contradictions, approaches, oppor-

tunities, and threats within this culture. We wish you a good reading.

10



DAVETLI KONUSMACI / KEYNOTE SPEAKER

Prof. Dr. Ayrin ERSOZ

Ozgecmis 2024

Bulgaristan'da dogan Ayrin Ersoz, erken yaslarinda bale egitimi aldi. Cag-
das dans egitimini Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi
Dans Programinda tamamladi. Tiirkiye’de modern dansin 6ncii isimlerinden
Geyvan McMillen, Kaya ilhan ve Zeynep Tanbay gibi sanat¢ilardan egitim
ald1. Yiiksek lisans derecesini Yildiz Teknik Universitesi Sanat ve Tasarim
Programindan, doktora unvanini ise istanbul Universitesi Tiyatro Elestirmen-

ligi ve Dramaturji Boliimiinden aldi.

2007 yilina kadar CRR Dans Tiyatrosu Toplulugu ve istanbul Dans Tiyat-
rosu'nda dans¢1 olarak ulusal ve uluslararasi pek ¢ok taninmig sanatgi ile ca-
list1. Bagimsiz koreograf olarak ¢aligmalarini Tiirkiye ve Avrupa'daki dnemli
mekanlarda sundu. Calismalarinda disiplinleras: ve igbirlik¢i anlayist benim-
seyen Ersdz, son yillarda Istanbul’da sahnelenen eserlerinden olan Sondan
Baglayan’da bir dans¢1 ve bir miizisyenin koreografik diyaloguna; Reverse
eserinde sanatsal yasamlarinin farkli noktalarinda yer alan dort kadin dansgi-
nin dans arzularina, Shakespeare’in {inlii eseri Hamlet’ten ilham alarak bir ya-
zar ve iki oyuncu ile birlikte yaratilan Gertrude’un Odasi koreografik oyu-
nunda Gertrude ve Hamlet arasindaki iliskiye odaklanmaktadir. Ersoz, sahne
sanatlarinda tanimlanmis displin sinirlarina meydan okuyan yaklasimi ile

eserlerinde 6znenin yagsama tutunma arzusunu ortaya ¢ikarmaya ¢aligmaktadir.

Halen Yildiz Teknik Universitesi Miizik ve Sahne Sanatlar1 Béliimii'nde
profesor olarak gorev yapmakta olan Ersoz, burada dans ve performans teori-
lerinin yan1 sira islam'da beden kiiltiiriiniin modernite ile iliskisi {izerine ders-
ler vermektedir. Arastirmalari, dansin ontolojik analizinden dans pratiklerinin
tarihyazimsal incelemesine ve Tiirkiyenin ataerkil, patrimonyal kiiltiirii i¢in-
deki siyasi 6znelliklerin edimsel direnisine kadar genis bir yelpazeye yayil-

maktadir.
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Davetli Konusmaci / Keynote Speaker

Biography 2024

Born in Bulgaria, Ayrin Ersoz received ballet training at an early age. She
completed her contemporary dance education at Yildiz Technical University,
Faculty of Art and Design, Dance Program. She received training from leading
figures of modern dance in Turkey, such as Geyvan McMillen, Kaya Ilhan
and Zeynep Tanbay. She received her MA from Yildiz Technical University,
Art and Design Program and her PhD from Istanbul University, Department
of Theater Criticism and Dramaturgy.

She worked with many nationally and internationally renowned artists as
a dancer at the CRR Dance Theater Company and Istanbul Dance Theater
until 2007. As an independent choreographer, she presented her work at im-
portant venues in Turkey and Europe. Adopting an interdisciplinary and col-
laborative approach in her works, Erséz focuses on various themes in her re-
cent performances staged in Istanbul. In "Sondan Baglayan," she explores the
choreographic dialogue between a dancer and a musician. In "Reverse," she
delves into the dance aspirations of four female dancers at different stages of
their artistic lives. Inspired by Shakespeare's famous play Hamlet, her chore-
ographic play "Gertrude’s Room," created in collaboration with a writer and
two actors, centers on the relationship between Gertrude and Hamlet. Ersoz,
with her approach that challenges the defined disciplinary boundaries in the
performing arts, strives to reveal the subject's desire to cling to life in her works.

Currently a professor in the Music and Performing Arts Department at
Y1ldiz Technical University, Ersoz teaches courses on dance and performance
theories and the relationship between body culture in Islam and modernity.
Her research spans a broad spectrum, from the ontological analysis of dance
to the historiographical examination of dance practices and the performative
resistance of political subjectivities within Turkey's patriarchal, patrimonial

culture.
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SEMPOZYUM PROGRAMI / SYMPOSIUM PROGRAM

OKAN UNIVERSITESI

SEMPOZYUM YUZ YUZE BiLDIiRi SUNUM PROGRAMI

1. Giin - 23 May1s 2024, Persembe

09:30 - 10:00

Kayit

10:00 - 11:15

Acilis Konusmalari
Davetli Konusmaci - Prof. Dr. Ayrin Erséz

11:15-12:30

Yiiz Yiize 1. Oturum: Tasarim, Sanat, Mimarhk
Moderator: Ogr. Gor. Cemal Cagdas Erol

Mimari ve Tekstil / Moda Disiplininin Etkilesiminde Zaha
Hadid Tasarimlar

Dog. Dr. Fehime GURANI, Cukurova Universitesi; Do¢.Dr. Yelda
GEZICIOGLU, Tarsus Universitesi; Dr. Ogr.Uyesi Sema YALCIN,
istanbul Okan Universitesi

Mimarhk Sahnesinde Golgelenen “Kadin Mimar” Kavraminin
Erken Cumhuriyet Dénemi flk Nesil Mimarlarindan Mualla
Eyiiboglu Anhegger Ozelinde incelenmesi

Pembegiil UNUDULMAZ, Bagimsiz Arastirmact

Sanat Tarihi Derslerinde Genelde Bahsedilmeyen Konular:
Kadin Heykeltiraslar
Dog. Dr. Gorkem KUTLUER, Giresun Universitesi

Ben, Sen, Onlar... Onlar Kim?
Doktor Arastirma Gorevlisi Tuncay Murat ATAL

12:30 - 13:30

Ogle Yemegi
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Sempozyum Programi / Symposwum Program

13:30 — 14:45

Yiiz Yiize 2. Oturum: Kadin Temsilinde Gelenek ve Yeni Ufuklar
Moderator: Dr. Ogr. Uyesi Bahar Kili¢ Adilce

Afgan Yonetmen Siddiq Barmak Sinemasinda Kadina Atfedilen
Sessizlik, Giilbin AYDIN, Bagimsiz Arastirmact

Kadinin Giinah1 Yok: Asghar Farhadi Sinemasinda Kadin
Failligine Kiiltiirel Antropoloji Baglaminda Bir Bakis,
Sercan BOZDOGAN, Dokuz Eyliil Universitesi

Kisa Filmde Korkunun Kadinlardaki Iyilestirici Giicii: Kendi
Kendini Doguran Kadin i¢in Sinema ile Ebelik,
[zem TOPAL, Istanbul Universitesi Devlet Konservatuvari

14:45 —15:00

Cay-Kahve Arasi

15:00 - 16:15

Yiiz Yiize 3. Oturum: Aktivizm, Sanat ve Kimlik
Moderator: Dr. Ogr. Uyesi Ilker Cayla

1960-1990 Sonu Feminist Hareketin Tiirk, Avrupa ve Amerika
Sinemasina Yansimalari,
Dr Ikbal Sinemden OYLUMLU, Bagimsiz Arastirmact

Fiitiirist Kadinlar ve Yeni Diinya Diizeni: Tematik Bir
inceleme,
Dr. Ogretim Uyesi Dilge KODAK, Istanbul Ticaret Universitesi

Toplumsal Cinsiyet Esitligi ve Cinsiyete Dayah Siddet
Miicadelesinde Kadin Aktivistlerin,
Dr. Ogr. Uyesi Semra GECKIN ONAT, Istanbul Okan Universitesi

Tiirk Sinemasinda “Alevi Kadin” imgesi, Doktor Ogretim Uyesi
fhsan KOLUACIK, Tekirdag Namik Kemal Universitesi

Hicbir Kadin Susmamah
Dog. Dr. Asli KOTAMAN, Bochum University

14




Sempozyum Programi / Symposwum Program

2. Giin - 24 Mayis 2024, Cuma

09:30—-11:00

Yiiz Yiize 1. Oturum: Kamusal Alanda Ne Degisti?
Moderator: Do¢. Dr. N. Hanzade Uralman

Futbolda Merkez Hakem Kurulu flk Kadin Baskani: Lale Orta,
Dr. Ogr. Uyesi Ugur Tartk OZKUT, istanbul Okan Universitesi;
Serra ORKAN,

Istanbul Okan Universitesi

istanbul’un Taninmis Sokak Sanatc¢ilarindan Madam Anabhit,
Muhammet KONAK, Bagimsiz Arastirmaci, Yildiz Teknik
Universitesi

Kamusal Alanin Kimlik Degisiminde Kadin/Bir Hafiza
Okumasi,
Dr. Ogr. Uyesi Ozgiin ARIN, Istanbul Okan Universitesi

Osmanh Modernlesme Siirecinde Osmanh Kadin Hareketi ve
Matbuat Hayatinda Kadin Dergileri Uzerinden Grafik
Tasarimda Kadin imgesinin Incelenmesi,

Dr. Ogr. Uyesi Ekrem Cetin BIGAT, Gedik Universitesi

11:00 - 11:15

Cay - Kahve Arasi

11:15-12:15

Yiiz Yiize 2. Oturum: Sosyal Medyada Kadin Temsilleri
Moderator: Do¢. Dr. Deniz Ak¢ay

Feminizm Karsit1 Fikirlerin internet Meme Gorselliginde
Yayilimi: Quora’da Anti-feminist internet Meme’leri,
Dr. Ogr. Uyesi Selda Tung SUBASI, Istanbul Gelisim Universitesi

Gorsel Kiiltiir Savaslari: Medya ve Sanatta Kadin Temsilleri,
Dog. Dr. Vildan ISIK, Diizce Universitesi

Kentsel mekanda kadin goriiniirliigiinii Instagram paylasimlari
iizerinden okumak, Dr. Ogretim Uyesi Orkun Aziz AKSOY,
Bagimsiz Arastirmaci

12:15-13:15

Ogle Arasi

15



Sempozyum Programi / Symposium Program

13:15-14:30

Yiiz Yiize 3. Oturum: Dizilerdeki Kadin Temsilleri
Moderator: Prof. Dr. Ayla Kanbur

Cagdas Kadimin Sindrella Kompleksi: Bahar Dizisi Orneginde
Kadin Doktorun Temsili,
Dr. Ogr. Uyesi Havva PALACI, Istanbul Okan Universitesi

From Gynaikon to Open Kitchen: Questioning the Positioning
of Women on TV Serials in Turkey within and beyond Domestic
Labour,

Dr. Ogr.Uyesi Ozlem Cigek UNAL, Istanbul Okan
Universitesi; Dr. Ozgiir Cicek Amsterdam Universitesi

Women's Portrayal in Pakistani Television Dramas: A
Qualitative Content Analysis,
Dr. Lubna ZAHEER, University of the Punjab

Saghk Sektoriinde Kadin Liderlerin Duygusal Zeka Yolculugu:
Hekimoglu Televizyon Dizisi,
Dr. Ogr.Uyesi Tiirkan Ozgiil, Istanbul Okan Universitesi

14:30 — 14:45

Cay - Kahve Arasi

14:45-15:45

Yiiz Yiize 4. Oturum: Gérsel isitsel Bellekte Kadin
Moderator: Dr. Ogr. Uyesi Havva Palaci

Kadinin Kiiltiir Aktarim Siirecinde Rolii ve Hikaye
Anlaticiigindaki Onemi,
Zehra Yelboy, Selcuk Universitesi

Pozitif Enerji Kaynag: Ozcan Atamert,
Dr. Ugur Tarik Ozkut, Istanbul Okan Universitesi
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Sempozyum Online Bildiri Sunum Programi

SEMPOZYUM ONLINE BILDIiRi SUNUM PROGRAMI

1.Giin - 23 Mayis 2024, Persembe

11:15-12:30

Online 1. Oturum: Dizilerdeki Kadinhk Temsilleri
Moderator: Prof. Dr. Filiz Balta Peltekoglu

Oturum Linki

Yerli Dizilerde Tiiketim Kiiltiirii ve Kadimin Sunumu: Kirahk
Ask Dizisi Ornegi
Zehiha YILDIZ, Bolu Izzet Abant Universitesi

Netflix’teki Annelik Séylemleri: Doctor Cha ve Finding Ola
Uzerine Bir Tartisma,
Dr. Gamze HAKVERDI, University of People, Derya KURTULUS

Televizyon Dizilerinde Kadin Karakterlerin Temsili: “Bahar”
Dizisi Uzerine Bir inceleme

Dog. Dr. Gozde SUNAL, Istanbul Ticaret Universitesi; Dr. Ogr.
Uyesi Gamze Nil ARKAN, Fenerbahge Universitesi

Tiirkiye Dizi ve Seriyal Sektoriinde Kadin Olmak
Dr. Gérkem KATMER, Istanbul Medeniyet Universitesi

13:00 — 14:15

Online 2. Oturum: Sinemada Kadin Gozii. Ne Degisti?
Moderator: Dr. Ogretim Uyesi Burak Kaplan

Oturum Linki

Agnés Varda’nin Anlatis1 Uzerinden Sinemada Ozne Olarak
Kadin
Dog. Dr. Zehra CERRAHOGLU, Dokuz Eyliil Universitesi

Cagdas Kadin Yonetmenlerin Sinematografik Tekniklerindeki
Gelismeler
Dog¢.Dr. Ragip TARANC, Dokuz Eyliil Universitesi

Polisiye Filmlerdeki Kadin Karakterlerin Evrimi
Melih TOMAK, Dokuz Eyliil Universitesi

20. Yiizy1l Sinemasinda Déniisiim icerisinde Olan Kadin

Dog. Dr. Cumhur OZGOR, Balikesir Universitesi
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Sempozyum Online Bildiri Sunum Programi

14:30-15:45

Online 3. Oturum: Siddet imgeleri ve Kadin
Moderator: Do¢. Dr. Ragip Tarang

Oturum Linki

Miss Violence Filminde Ataerkil Yapimnin Aile Hayatina
Yansimasi
Ibrahim EVIN, Dokuz Eyliil Universitesi

Yeni Fransiz Asirihigr’nin Asir1 Kadinlar:
Sevin YAMAN, Dokuz Eyliil Universitesi

16:00-17:00

Online 4. Oturum: Medya Giicii ve Kadin
Moderator: Dr. Zehra Giingor

Oturum Linki

Voices in the Struggle: Women's Activism Amid Conflict in
Manipur

Dharti SHARMA, Dr. Barnali Chetia, Dr. Dharna Bhatt, Indian
Institute of Information Technology Vaodara

Betiil Kacar: A ‘Spirit of Insubordination’ in STEM and on
Social Media

Dr. Anita OGURLU, St. Thomas More College University of
Saskatchewan
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Sempozyum Online Bildiri Sunum Programi

2. Giin - 24 Mayis 2024, Cuma

09:30 —10:30

Online 1. Oturum: iletisimin Oznesi ve Objesi Olarak Kadin
Moderator: Prof. Dr. Burcu Eker Akgoz
Oturum Linki

Kadinlarin Savas Fotografcihgindaki Roliiniin
Degerlendirilmesi
Oguz YAKUT, Sakarya Universitesi

iletisim Calismalarinda Aktivizm ve Kadin: VOSviewer ile
Bibliyometrik Analiz

Prof.Dr. Filiz BALTA PELTEKOGLU, Marmara Universitesi;
Dog. Dr. Emel DEMIR ASKEROGLU,

Tekirdag Namik Kemal Universitesi

10:45 - 12:00

Online 2. Oturum: Politik iceriklerde Kadin
Moderator: Dr. Ogr. Uyesi ilker Cayla
Oturum Linki

Cifte Magduriyet ve Miinferit Olaylar: Tiirk Basininda
Gocmen Kadina Yonelik Siddete iliskin Yazih Medya
Haberleri

Dog. Dr. Aysun DOGUTAS, Pamukkale Universitesi

Politik icerikli miizik: Gaye Su Akyol’un, Anadolu
Ejderiyle Esitsizliklere Kars1 Savasim
Dr. Cagr1 YILMAZ, Ordu Universitesi

Siyasi Partilerin 8 Mart Diinya Kadinlar Giinii Temah
Reklamlarinda Toplumsal Cinsiyete Yonelik Soylemleri:
CHP ve AKP Ornegi

Ogr.Goér. Dr. Seyran EFILTI ATAY, Akdeniz Universitesi

Manavgat MYO

19



Sempozyum Online Bildiri Sunum Programi

13:00-14:00

Online 3. Oturum: Figiirler, imgeler, Temsiller
Moderator: Dr. Ogretim Uyesi Damla Taymaz
Oturum Linki

2023 Uluslararasi1 Adana Altin Koza Film Festivali Odiillii
Film Posterlerinde Kadin Portresinin Kullanim

Dog. Dr. Bahar SOGUKKUYU POYRAZ, Dokuz Eyliil
Universitesi; Adnan OZKAN Dokuz Eyliil Universitesi

Giiniimiiz Kadin Sanatcilarin Eserlerinde Yalmizhk imgesi
'Yorumlamalar
Dog.Dr Fergana KOCADORU OZGOR, Balikesir Universitesi

Cumhuriyet Dénemi Oncesi ve Sonrasinda Tiirk Resim ve
Grafik Sanatinda Kadin Figiirii

Dog. Dr. Bahar SOGUKKUYU POYRAZ, Dokuz Eyliil
Universitesi; Zeynep DOGAN, Dokuz Eyliil Universitesi

Yapay Zeka Tarafindan Uretilen Gorsellerde Kadin Sanat¢inin
Temsili: Linda Nochlin'in “Neden Hic¢ Biiyiik Kadin Sanat¢i
'Yok?” Bashkl Makalesinin Merceginden Cagdas Bir
inceleme"

Dr. Ozlem Uzun Hazneci, Bagimsiz Arastirmaci

14:15-15:15

Online 4. Oturum: Toplumsal Dayanismada Kadinlar
Moderator: Prof. Dr. Elif Engin
Oturum Linki

Feminist Bakis Acilariyla Seytan Temsilleri
Muhammed TOPRAK, Bagimsiz Arastirmaci

insan Kendi icindeki Biitiin Olenler icin Yaslanir,
Prof. Dr. Azize Serap TUNCER, Cankir1 Karatekin Universitesi

iklim Degisikligine Karsi Kadin Sanatci Calismalari: Cecilia

Vicuna’nin Quipu’lari

Dr. Ayse GUNGOR DI SAVINO, Bagimsiz Arastirmaci
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25 Mayis 2024 Salt Galata Programi

Program

12.00-13.00 Gosterim: Referanslar

Burasi Size Gére Degil, Ceyda Asar, 2023, 15’
Paydos, Oykii Orhan, 2020, 18’

Bugiin Degil, Yagmur Misirlioglu, 2022, 14°
Yiizler, Zeynep Demirhan, 2022, 8’

13.00-13.15 Ara

13.15-14.45 Panel: Referanslar

Ceyda Asar — Yonetmen

Oykii Orhan — Yénetmen

Yagmur Misirlioglu — Yonetmen

Zeynep Demirhan — Y6netmen

Moderatérler: Prof. Dr. Ayla Kanbur, Dr. Ogr. Uyesi Bahar Kilig Adilge

14.45-15.00 Ara

15.00-16.30 Panel: Hikdyeden Bellege Bellekten Hikdyeye Kadin

Dog. Dr. Evrim Ozlem Kavcar - Mimar Sinan Giizel Sanatlar Universitesi
Iletisim Fakiiltesi Cizgi Film ve Animasyon Boliimii

Dr. Ogretim Uyesi Mesrure Melis Bilgin Koen - Istanbul Bilgi Universitesi
Iletisim Fakiiltesi Sahne ve Gosteri Sanatlar1 Y&netimi Programi

Emine Giir - Kadin Eserleri Kiitiiphanesi ve Bilgi Merkezi Vakfi Yo6netim
Kurulu Uyesi

Arzu Yayintas - Sanatci, Kiirator, Yazar

Moderator: Dog¢ Dr. N. Hanzade Uralman

17.15-18.35 Bir Zamanlar Kadin: Heniiz Yazilmamig Bir Kadin Hikayesi,
Istanbulimpro, 80’

Oyuncular: Evren Duyal, Zeynep Ozyurt Tarhan, Julide Giiven, Deniz Cekiic
Ressam: Mesrure Melis Bilgin

Miizisyen: Elif Ebru Sakar
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25 Mayis 2024 Salt Galata Programi

Program

12.00-13.00 Screenings: References

Burasi Size Gore Degil [This Is Not a Place for You] , Ceyda Asar, 2023, 15’
Paydos [Break-Off] , Oykii Orhan, 2020, 18’

Bugtin Degil [Not Today] , Yagmur Misirhoglu, 2022, 14°

Yiizler |Faces] , Zeynep Demirhan, 2022, 8’

13.00-13.15 Break

13.15-14.45 Panel: References

Ceyda Asar — Director

Zeynep Demirhan — Director

Yagmur Misirlioglu — Director

Oykii Orhan — Director

Moderators: Prof. Dr. Ayla Kanbur, Dr. Bahar Kili¢ Adilge

14.45-15.00 Break

15.00-16.30 Panel: The Femininity Flowing Between the Stories and the
Memories of Human

Assoc. Prof. Dr. Evrim Ozlem Kavcar - Mimar Sinan Fine Arts University
Faculty of Communication Department of Animation and Cartoon Film

Dr. Mesrure Melis Bilgin Koen - Istanbul Bilgi University Faculty of
Communication Management of Performing Arts Program

Emine Giir - Board Member of The Women’s Library and Information
Centre Foundation

Arzu Yayintas - Artist, Curator, Writer

Moderator: Assoc. Prof. Dr. N. Hanzade Uralman

17.15-18.35 Bir Zamanlar Kadin: Heniiz Yazilmamis Bir Kadin

Hikayesi [Once Upon a Time: A Woman’s Story Not Yet Written],
Istanbulimpro, 80’

Performers: Evren Duyal, Zeynep Ozyurt Tarhan, Julide Giiven, Deniz Cekiig
Painter: Mesrure Melis Bilgin

Musician: Elif Ebru Sakar
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YUZYUZE 1. OTURUM / Tasarim, Sanat, Mimarhk

SESSION 1. / Art, Design and Architecture

In the Interaction of Architecture and Textile /

Fashion Discipline Zaha Hadid Designs

Assoc. Prof. Dr. Fehime Yesim GURANI

Cukurova University, Faculty of Architecture, Interior Architecture Department
ygurani@cu.edu.tr, ORCID: 0000-0002-5698-5289

Assoc. Prof. Dr. Yelda GEZiCiOGLU

Tarsus University, Vocational School, Textile Technological Program
yeldagezicioglu@yahoo.com, ORCID: 0000-0003

Asst. Prof. Dr. Sema YALCIN

Istanbul Okan University, Faculty of Art Design and Architecture, Textile
and Fashion Design Department
sema.yalcin@okan.edu.tr, ORCID: 0000-0002-5865-3229

Abstract

From past to present, architecture and textiles have been two disciplines
influenced by each other in design processes. While the three-dimensional
structure of architecture directs fashion (clothing, accessories, etc.) designs,
the texture or weaves of fabrics inspire the floor and wall surfaces of an archi-
tectural building. It is seen that this source of inspiration enriches the design
and contributes to the creativity of the designer. Design, as a universal phe-
nomenon, has spread to all areas of daily life. This universality; it can be seen

noticeably in the works of Zaha Hadid, one of the designers who best reflects
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In the Interaction of Architecture and Textile / Fashion Discipline Zaha Hadid Designs

the interaction of architecture and textile/fashion. Zaha Hadid is a designer
who combines handcrafting with different materials and applies them to both
architecture and textile disciplines. Scope of the study; it is limited to the de-
signs of architect Zaha Hadid in different disciplines. Shoes, clothing and ar-
chitectural works that support his versatile designer identity constitute the ma-
terial of this study. The form and shape and texture he designed in his build-
ings and interiors emphasize the effectiveness of the textile material. At the
same time, the form, shape and texture in shoe and clothing designs reflect the
visuality of a three-dimensional structure and architecture. What distinguishes
Hadid from other designers is her versatility, designing original works with
high plastic value, the unusualness of the forms she uses, their timelessness,
her good use of technology, her knowledge of the nature of the material and
her ability to establish a bond with nature. In this study, the interactions be-
tween architecture and textile in Zaha Hadid's works will be analyzed. This
analyzes will be presented in tables supported by visuals. As a result of the
study, attention will be drawn to how the designer's culture and his versatile

design approach are realized in different design products.

Keywords: Zaha Hadid, Textile, Fashion, Architecture, Design
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Mimari ve Tekstil / Moda Disiplininin Etkilesiminde
Zaha Hadid Tasarimlar

Doc. Dr. Fehime Yesim GURANI

Cukurova Universitesi, Mimarlik Fakiiltesi, I¢ Mimarlik Boliimii
ygurani@cu.edu.tr, ORCID: 0000-0002-5698-5289

Doc¢. Dr. Yelda GEZiCiOGLU

Tarsus Universitesi; Meslek Yiiksekokulu, Tekstil Teknolojisi Programi
yeldagezicioglu@yahoo.com, ORCID: 0000-0003-0579-2855

Dr. Ogr. Uyesi Sema YALCIN

Istanbul Okan Universitesi, Sanat Tasarim ve Mimarlik Fakiiltesi, Tekstil ve
Moda Tasarimi Bolimii
sema.yalcin@okan.edu.tr, ORCID: 0000-0002-5865-3229

Ozet

Gecmisten giiniimiize mimari ve tekstil, tasarim siire¢lerinde birbirlerinden
etkilenen iki disiplin olmustur. Mimarinin {i¢ boyutlu yapisi, moda (giysi, ak-
sesuar vb.) tasarimlarina yon verirken, kumaslarin dokusu ya da orgiileri de
bir mimari yapinin zemin, duvar yiizeylerine ilham verir. Bu ilham kaynaginin
tasarimi zenginlestirdigi, tasarimcinin da yaraticiligina katki sagladigi goriil-
mektedir. Tasarim evrensel bir olgu olarak giinlilk yasamin her alanina yayil-
mistir. Bu evrensellik; mimari ve tekstilin/modanin etkilesimini en iyi yansi-
tan tasarimcilardan biri olan Zaha Hadid ¢aligmalarinda fark edilir derecede
gorlilmektedir. Zaha Hadid, el is¢iligini farkli materyaller ile birlestiren ve
bunlar1 hem mimari hem de tekstil disiplinlerine uygulayan bir tasarimcidir.
Calismanin kapsami; mimar Zaha Hadid’in farkli disiplinlerde gergeklestir-

mis oldugu tasarimlari ile sinirlandirtimistir. Onun ¢ok yonlii tasarimei kimli-
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Mimari ve Tekstil / Moda Disiplininin Etkilesiminde Zaha Hadid Tasarimlar

gini destekleyen ayakkabi, giysi ve mimari eserleri bu ¢caligmanin materyalini
olusturmaktadir. Yapilarinda ve i¢ mekanlarda tasarladigi form ve bi¢im, doku
tekstil malzemesinin etkinligini vurgulamaktadir. Ayn1 zamanda ayakkabi ve
giysi tasarimlarindaki form, bi¢im ve doku da {i¢ boyutlu bir yapinin, mima-
rinin gorselligini yansitmaktadir. Hadid’i diger tasarimcilardan ayiran 6zel-
ligi, cok yonliiliigii, plastik degeri yliksek 6zgiin eserler tasarlamasi, kullan-
dig1 formlarin sira disiligi, zamansiz olmasi, teknolojiyi iyi kullanmasi, mal-
zemenin dogasini iyi bilmesi ve doga ile bag kurabilmesidir. Bu ¢aligmada,
Zaha Hadid eserlerinde mimari ve tekstil etkilesimlerinin analizleri yapilacak-
tir. Yapilan analizler gorseller ile desteklenen tablolarda sunulacaktir. Calig-
manin sonucunda tasarimcinin kiiltiirii ile onun ¢ok yonlii tasarim yaklasimi-

nin farkli tasarim {iriinlerinde nasil gerceklestigine dikkat ¢ekilecektir.

Anahtar Kelimeler: Zaha Hadid, Tekstil, Moda, Mimarlik, Tasarim
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The Concealed Concept Of ""Woman Architect”" On the Architectural
Scene: A Study Centered on Mualla Eyiiboglu Anhegger from The First
Generation of Architects in The Early Republican Period

Pembegiil UNUDULMAZ

Independent Researcher
pembegul.unudulmaz@okan.edu.tr, ORCID ID: 0000-0002-3217-6735

Abstract

To scrutinize the concept of "woman architect" within the architecture pro-
fession, it is essential to explore the endeavors of women to establish their
presence in a labor market fraught with gender-based discrimination. Histori-
cally, women have been recognized as the primary craftspeople in the con-
struction field. In primitive times, while men engaged in gathering and hunt-
ing, leading a nomadic lifestyle, women were bound to a specific place, re-
sponsible for organizing living spaces a trend that has persisted throughout
history. A glance at the history of architecture reveals a male-dominated ide-
ology, where the names of women architects are scarcely found. The funda-
mental role of women in the family has consistently overshadowed their pro-
fessional identity, relegating the identities of women and mothers behind that
of the architect. Women were often steered toward professions where they
could transfer skills acquired from domestic labor, attempting to make their
voices heard in these fields. The entrenched societal belief that women are not
as successful, competent, sufficient, strong, or skilled as men has also crystal-
lized within the architecture profession. Although the emergence of the con-
cept of "woman architect" occurred at different times globally, the issues faced
and the evolution of the profession have followed similar trajectories world-

wide. In Europe, women architects began to establish their presence in the
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The Concealed Concept Of "Woman Architect” On the Architectural Scene: A Study Centered on Mualla

Eyiiboglu Anhegger from The First Generation of Architects in The Early Republican Period

profession in the early 19th century, whereas in Turkey, the emergence of
women architects was facilitated by the republican regime and reforms, which
elevated the status and value of women, followed by advancements in educa-
tion. One of the most illustrious examples of women actively participating in
the professional architecture scene in Turkey is Mualla Eyiiboglu Anhegger,
who lived between 1919-2009 and was among the first Turkish women archi-
tects of the early Republican period. Raised in a family immersed in art and
literature, Mualla Eyiiboglu Anhegger graduated from the State Academy of
Fine Arts, now known as Mimar Sinan Fine Arts University, in 1942. She
served in Village Institutes across Anatolia, engaged in academic activities,
and made significant contributions to restoration projects. Her professional
career, shaped alongside the early Republic's artistic and social upheavals, pri-
marily focused on public welfare activities. Mualla Eyiiboglu Anhegger
played a pivotal role in shaping the future of Turkey through her educational
efforts at the Village Institutes and preservation efforts in restoration, integrat-
ing her architectural practice with public service. This study will address the
existence of women architects in the professional scene globally and specifi-
cally in Turkey, examining the professional life and works of Mualla

Eyiiboglu Anhegger.

Keywords; Architecture, Gender Studies, Women's Identity, Women Arc-
hitects, Mualla Eyiiboglu Anhegger
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Mimarlik Sahnesinde Golgelenen “Kadin Mimar” Kavraminin Erken
Cumbhuriyet Dénemi ilk Nesil Mimarlarindan

Mualla Eyiiboglu Anhegger Ozelinde incelenmesi

Pembegiil UNUDULMAZ, Bagimsiz Arastirmaci

pembegul.unudulmaz@okan.edu.tr, ORCID ID: 0000-0002-3217-6735

Ozet

Mimarlik meslegi igerisinde “kadin mimar” kavramini irdelemek i¢in cin-
siyete dayali ayrimcilikla dolu emek piyasasinda bagimsizligini ilan ederek
kadinin meslekte tutunma c¢abalarmin incelenmesi gerekmektedir. Tarih bo-
yunca kadmlar yapi alaninda ilk ustalar olarak kabul edilmektedir. Ilkel za-
manlarda erkekler, toplayicilik ve avcilikla ilgilenip hareketli bir yasam stiline
sahipken, kadinlar mekan ve fonksiyonel agidan bir yere, bir mekana bagl
kalmis, barinma yerlerinin diizeninden sorumlu olmus, bu durum tarih bo-
yunca devam etmistir. Mimarlik tarihine bakildig1 zaman, erkek egemen ide-
olojiye sahip mimarlik mesleginde kadin mimarlarin isimlerine rastlamak
miimkiin degildir. Kadinin aile kavramindaki temel yeri siire¢ icerisinde hep
meslek taniminin Oniine gegmis, kadin ve anne kimligi mimar kimligini gol-
gede birakmistir. Kadinlar genellikle ev i¢i emek siireclerinde edindikleri bil-
gileri meslege aktarmalarinin miimkiin olabilecegi mesleklere yonlendirilmis,
bu alandaki mesleklerde seslerini duyurmaya galismislardir. Kadinlarin erkek-
ler kadar basarili, yetkin, yeterli, giiclii ve yetenekli olmadiklar diisiincesi mi-
marlik meslegi 6zelinde de kemiklesmis bir toplum kanisi haline doniismiis-
tiir. Diinya genelinde “kadin mimar” kavraminin ortaya ¢ikisi farkl tarihlerde
gerceklesse de yasanan sorunlar ve meslek taniminin diinya {izerinde farkli
sekillerde, benzer siireglerde ilerledigi sOylenebilir. Kadin mimarlarin Av-

rupa’da meslekte kendilerini gosterme ¢abalar1 19. yiizyil baslarina tarihlen-
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Mimarlik Sahnesinde Golgelenen “Kadin Mimar” Kavraminin Erken Cumhuriyet Dénemi Ilk Nesil

Mimarlarindan Mualla Eyiiboglu Anhegger Ozelinde Incelenmesi

mekte olup, Tiirkiye’de kadin mimarlarin varoluslarinin cumhuriyet rejimi ve
inkilaplar1 sayesinde kadinin giiciiniin ve degerinin artmasi bunun akabinde
egitim alaninda yasanan gelismeler ile birlikte egitimlerini tamamladiktan
sonra gerceklestigi sOylenebilir. Tiirkiye’de kadin mimarlarin meslek haya-
tinda aktif rol almalarina verilebilecek en giizel 6rneklerden biri ¢ok yonlii
meslek hayatiyla Mualla Eyiliboglu Anhegger, 1919-2009 yillar1 arasinda ya-
samis, erken cumhuriyet doneminde yetismis ilk Tiirk kadin mimarlarindan-
dir. Sanat ve edebiyat ile i¢ ice bir aile ortaminda yetisen Mualla Eyiiboglu
Anhegger Devlet Giizel Sanatlar Akademisi bugiinkii adiyla Mimar Sinan Gii-
zel Sanatlar Universitesi’nden 1942 senesinde mezun olmus, Anadolu’nun
farkli yerlerinde Koy Enstitiilerinde gorev almig, akademik faaliyetlerde bu-
lunmus, restorasyon alaninda biiyiik ¢caligmalara imza atmistir. Dénemindeki
Tiirk mimarliginin gelisimi ve degisimi, alman mimarlarin etkileri, egitim ala-
nindaki yenilikler gibi faktorler ile birlikte erken cumhuriyetin sanat ve top-
lumsal sancilariyla beraber sekillenen mesleki kariyeri daha ¢ok kamu yara-
rina doniik faaliyetler seklinde ilerlemistir. Mualla Eyiliboglu Anhegger kdy
enstitiilerinde vermis oldugu egitimlerle Tiirkiye nin geleceginin insasinda rol
sahibi olmus, restorasyon g¢aligmalari ile de kiiltliirlimiize, ge¢migimize sahip
cikmistir. Mimarlik meslegini kamu yararina yonelik ¢alismalarla biitlinlesti-
ren Mualla Eyiiboglu Anhegger kadinlara 6nciiliik etmis ve ¢caligsmalariyla ka-
din mimarlara ilham olmustur. Bu ¢alisma kapsaminda diinya ve Tiirkiye 6ze-
linde kadin mimarlarin meslek sahnesinde varoluslarina deginilecek, Mualla
Eyliboglu Anhegger’in meslek hayati yaptigi calismalar kapsaminda incele-

necektir.

Anahtar kelimeler; Mimarlik, Toplumsal Cinsiyet, Kadin Kimligi, Kadin
Mimarlar, Mualla Eyiiboglu Anhegger
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Topics Not Usually Mentioned in Art History Courses: Female Sculptors

Assoc. Prof. Dr. Gorkem KUTLUER
Giresun University, Gorele Fine Art Faculty

kutluer.gorkem@gmail.com, ORCID: 0000-0003-0395-4304

Abstract

The existence of most of the female artists who produced in a wide histor-
ical period extending from the Renaissance to the end of Modern Art were
noticed long after they died. The male-dominated art world, which has classi-
fied, exhibited and invested art for decades, has been one of the hundreds of
glass ceilings that women have to break. In this study, the works and lives of
female sculptors who were able to break this ceiling despite all the negativities
will be examined. Since Postmodern Art's strong stance against the existing
art system provides women artists with the position they deserve, the artists to
be examined in the study are limited to women sculptors who were born in the
1800s and produced during the period when Modern Art movements were
blowing like wind in Europe and America. Anne Whitney (b: 1821 - d: 1915)
who was taken away from the "successful sculptor award" when it was dis-
covered that she was a woman, Gertrude Vanderbilt Whitney (b: 1875 - d:
1942) who led the way in transforming artistic production into a collective
women's movement and provided women with a production and exhibition
space, figures such as the artist Augusta Savage (b: 1892 - d: 1962) who

crowned her struggle to be a woman on one front and a black person on the

31
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other with the victory of establishing her own art school, will be specifically
emphasized; In total, the focus will be on the production styles of ten different

artists.

Key Words: Women Sculptors, Women's Art, Art and Women, Feminist
Art
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Sanat Tarihi Derslerinde Genelde Bahsedilmeyen Konular:

Kadin Heykeltiraslar

Doc¢. Dr. Gorkem KUTLUER
Giresun Universitesi, Gorele Giizel Sanatlar Fakiiltesi

kutluer.gorkem@gmail.com, ORCID: 0000-0003-0395-4304

Ozet

Ronesans'tan Modern Sanat'in bitimine kadar uzanan genis bir tarihsel sii-
recte liretim yapan kadin sanatcilarin ¢gogunun varligi, onlar 6ldiikten hayli
zaman sonra fark edilmistir. On yillar boyunca sanati siniflandiran, sergile-
yen, sanata maddi yatirnm yapan, velhasil sanatin ve sanat¢inin ne'ligi-
ne/kimligine karar veren ziimreyi teskil eden erk, kadinlarin kirmasi gereken
ylizlerce cam tavandan biri olmustur. Bu ¢aligmada tiim olumsuzluklara rag-
men bu tavanm kirabilen ve hakli miicadelelerinin sonug¢larini anitsallastiran
kadin heykeltiraglarin yapitlar1 ve yasamlari mercek altina alinacaktir. Post-
modern Sanat'in, hantal sanat sistemine karsi gelistirdigi gii¢lii durusun kadin
sanatcilara hak ettigi konumu saglamasi nedeniyle, ¢alismada incelenecek sa-
natcilar, 1800'Li yillarda dogan ve Modern Sanat akimlarinin Avrupa ve Ame-
rika'da riizgar gibi estigi siirecte iiretim yapan kadin heykeltiraglarla sinirlan-
dirtlmistir. Kadin oldugu anlasilinca "basarili heykeltirag 6diilii" elinden ali-
nan Anne Whitney (d: 1821 - 6: 1915), sanatsal {iretimi kolektif kadin hare-
ketine doniistirme yolunda liderlik yapan, kadinlara {iretim ve sergileme
mekani saglayan Gertrude Vanderbilt Whitney (d: 1875 - 6: 1942), bir cep-
hede kadin, diger cephede siyahi olma savasini kendi sanat okulunu kurma

zaferiyle taglandiran sanat¢t Augusta Savage (d: 1892 - 6: 1962) gibi figiirle-
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rin {istiinde hassaten durulacak; toplamda on farkli sanat¢inin tiretim bigimle-

rine odaklanilacaktir.

Anahtar Kelimeler: Kadin Heykeltiraglar, Kadin Sanati, Sanat ve Kadin,

Feminist Sanat
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I, You, They... Who Are They?

Dr. Tuncay Murat ATAL

Tekirdag Namik Kemal University, Faculty of Fine Arts, Design and
Architecture

Department of Painting

tmatal@nku.edu.tr

Abstract

The aim of this article is to trace Turkish women artists from the nineties
to the present day, starting from the promotional article written by academi-
cian Ahu Antmen in Cumhuriyet Newspaper on April 13, 1994 for the Siikran
Aziz exhibition titled "I, You, They / Yesterday and Today". Taking as its
method the concept of anarchy, which literary scholar and thinker Zeynep
Sayin introduced to the field of aesthetics and deepened our minds, the article
carries the information of the Siikran Aziz Solo Exhibition at the aforemen-
tioned Taksim Art Gallery in 1994 to the exhibition curated by Deniz Artun
titled I-You-They, A Century of Artist Woman. Historically, the study at-
tempts to anarchive the period from 1994 until the time of the aforementioned
exhibition at Mesher Art Gallery on October 9, 2021, what was formed
through the artistic products of women artists from Turkey, or what could not
be formed within the male-dominated art market of central Istanbul, which
does not give much space to the periphery, me, you and them. On view from
October 9, 2021 to March 27, 2022, the exhibition at Mesher featured a selec-
tion of works by women artists who lived and created in Turkey between 1850
and 1950. With 232 works by 117 artists, spread over three floors of the

Mesher building, the exhibition presented a panorama of women artists from
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Turkey and the aesthetic uniqueness of each of them. The exhibition is femi-
nine and fertile, associated with the fact that it moves 1994 to 2021 and each
female artist to more than one number. It has classified and preserved a valu-
able dimension of knowledge. Therefore, the article focuses on the most prom-
inent feature of the Turkish women painters in the selection of the exhibition
I-You-They A Century of Artist Women, namely their unarchivability and
their demand for anarchy from the viewer. Thus, an understanding of how the
image of the woman who produces the contemporary in the field of aesthetics
is formed. In the field of plastic arts, traces for an anarchic taxonomy of wom-

en's artistic production, both visual and aural, have been crystallized.

Keywords: Woman Artist, Siikran Aziz, Exhibition, Aesthetics, Anar-

chive Taxonomy
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Tiirkiye’deki sanat alaninda giinceli lireten kadin imgesinin kimler oldu-
guna dair bir tespit olusturmaya calisan bu ¢aligmanin amaci, akademisyen
Ahu Antmen’in “Ben, Sen, Onlar / Diin ve Bugiin” baglikli Stikran Aziz ser-
gisi i¢in 13 Nisan 1994°te Cumhuriyet Gazetesi’nde kaleme aldigi tanitim ha-
berinden baslayarak doksanli yillardan giiniimiize Tiirkiyeli kadin sanatgilarin
izini stirmektir. Yazinbilimci, diigiinlir Zeynep Sayin’in estetik alanina sunup,
zihinlerimizi derinlestirdigi anarsiv kavramini yontem olarak belirleyen ¢a-
ligma, ad1 gecen Taksim Sanat Galerisi’ndeki Siikran Aziz Kisisel Sergisi’nin
1994°teki bilgisini, Ben-Sen-Onlar Sanat¢i Kadinlarin Yiizyili adli kiiratorlii-
glinli Deniz Artun’un gerceklestirdigi sergiye tasimaktadir. Caligma tarihsel
olarak 1994’ten bu yana 9 Ekim 2021°de ger¢eklesmis Mesher Sanat Gale-
risi’ndeki ad1 gegen serginin zamanina kadarki siireci, Tiirkiyeli kadin sanat-
cilarin sanatsal {iriinleriyle olusan imgeyi ya da merkez Istanbul’un periferi-
lere; ben, sen ve onlara pek alan agmayan erkek egemen sanat piyasasi icinde
olusamayam anarsivlemeye ¢aligmaktadir. 9 Ekim 2021°den 27 Mart 2022’ye
kadar izleyiciyle bulusan Mesher’deki sergi, yaklasik 1850—-1950 yillar ara-
sinda Tirkiye’de yasamis ve yaratmig sanat¢i kadinlarin eserlerini kapsayan

bir seckiden olusmustu. 117 sanat¢idan 232 eserle Mesher binasinin ii¢ katina
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yayilmig olan sergi, Tiirkiyeli kadin sanatgilarinin bir panoramasini ve her bi-
rinin estetik biricikligini gozler dniine sermistir. Sergi, 1994’1 2021°e ve her
bir kadin sanat¢iy1 birer sayidan daha fazlasina tagimasiyla iligkili disil ve do-
gurgandir. Kiymetli bir bilgi boyutunu tasnif ve muhafaza etmistir. Dolay1-
styla ¢alismada, Ben-Sen-Onlar Sanat¢i Kadinlarin Yiizyili sergisinin segki-
sindeki Tiirkiyeli kadin ressamlarin en belirgin 6zelligine yani arsivlenemez-
liklerine, izleyiciden anarsiv talep ediyor olmalarina odaklanilmistir. Boylece
estetik alaninda giinceli iireten kadi imgesinin nasil meydana geldigine dair
bir idrak olusturulmustur. Plastik sanatlar alaninda kadinin sanatsal iiretiminin

gorsel ve isitsel olarak bir anarsiv taksonomisi i¢in izler belirginlestirilmistir.
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Abstract

Afghanistan has been an important region throughout history due to its ge-
ographical location. Founded in 1747 as an empire, the country has struggled
with invasions, civil wars and oppressive regimes such as the Taliban. Despite
these difficult processes, the Afghan people have made an effort to exist and
make their voices heard in various fields of art. Cinema, in particular, is an
important tool that has the potential to convey the feelings, thoughts and ex-
periences of the society in Afghanistan to the world, and has provided the
opportunity to explain the geography and the difficulties of the Afghan people
on international platforms. Afghan cinema, which carries the mission of con-
veying the cultural richness and human stories of Afghanistan, is not only a
branch of art, but also a form of cultural expression, and it maintains its im-
portance as a means of announcing the stories of resistance and resilience of
the Afghan people to the world. One of the directors who has made significant
contributions to Afghan cinema is Siddiq Barmak, a screenwriter, producer
and director. Siddiq Barmak, one of the Afghan filmmakers who holds the
mirror of reality to the society they live in, to themselves and to the world,
regardless of age and gender, as a counter stance to the traces of the war on
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the Afghan people and the cultural destruction that has been tried to be cre-
ated, approaches the traditional cultural and social norms in Afghanistan from
a critical perspective. In Barmak's cinema, especially important issues such as
discrimination and violence that women are exposed to are bravely addressed
and the aim is to encourage the audience to think about these issues. The di-
rector places female characters in the center of the story, not just in the back-
ground. This approach aims to tell their human stories by focusing more
deeply on their experiences and emotions. Poor, destitute, miserable women
are condemned to this ordeal because they have no legal guardian, their men,
left alive in the system set by the Taliban. For the women in Siddik Barmak’s
films, war brings about the lack of men, the Taliban oppression, and this op-
pression and oppression brings about powerlessness, hunger, suffering, fear
and death. For women, manlessness is like a furnace of suffering that has ren-
dered the world unlivable and is a punishment for women. For Afghan
women, the reason they endure suffering in a life without hope and no way
out is not to be happy; happiness is a foreign concept to them. They endure
these sufferings just to live. At the beginning of the film “Osama”, which con-
stitutes the sample of the study, the director summarized the purpose of life of
women in their homeland to the audience through the women marching; “we
are not political, we are women, we are hungry and we want work”. In this
study based on Barmak's narrative language, the descriptive analysis method
will be used in the socio-cultural context, within the framework of social and
ideological distinctions. The aim of the study is to examine the way women,
family and gender relations are handled in the social and cultural structure of
Afghan cinema. In the study analyzing the director’s 2003 film “Osama”,
Barmak presents the heavy condemnation of the rape of the freedom of the
woman, who is the representation of the motherland, and the abuse that starts
at the age of a child, through the bars of the burqa, with a subtle and deep

criticism, by fixing his eyes on the West on the other side of the bars.

Keywords: Afghan Cinema, Siddiq Barmak, Women, Taliban, Osama
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Afganistan, cografi konumu itibartyla tarih boyunca 6nemli bir bolge ol-
mustur. 1747 yilinda kurulan bir imparatorluk olarak varligini gosteren iilke,
¢esitli donemlerde isgaller, i¢ savaslar ve Taliban gibi baskici yonetimlerle
miicadele etmistir. Bu zorlu siireglere ragmen, Afgan halki sanatin ¢esitli alan-
larinda var olma ve seslerini duyurma ¢abasi icinde olmustur. Ozellikle si-
nema, Afganistan’da toplumun duygularini, diisiincelerini ve yasadigi dene-
yimleri diinyaya aktarma potansiyeline sahip 6nemli bir ara¢ olmakla birlikte;
Afgan halkinin yasadigi cografyay1 ve i¢inde bulundugu zorluklari uluslara-
ras1 platformlarda anlatma firsati sunmustur. Afganistan’in kiiltiirel zenginli-
gini ve insanlik hikayelerini aktarma misyonunu tagtyan Afganistan sinemasi,
sadece bir sanat dali degil, ayn1 zamanda bir kiiltiirel ifade bi¢cimidir ve Afgan
halkinin direnis ve dayaniklilik hikayelerini diinyaya duyurma araci olarak
onemini korumaktadir. Afgan sinemasina 6énemli katkilar1 olan yonetmenler-
den biri de senarist, yapimci ve yonetmen olan Siddiq Barmak’dir. Savagin,
Afgan halki tizerindeki izlerine ve yaratilmaya g¢alisilan kiiltiirel yikima, bir
kars1 durus olarak; gercegin aynasini, yas ve cinsiyet ayrimi yapmadan yasa-
diklar1 topluma, kendilerine ve diinyaya tutan Afgan sinemacilarindan Siddiq
Barmak, Afganistan’daki geleneksel kiiltiirel ve sosyal normlara elestirel bir
bakis acistyla yaklasir. Barmak sinemasinda, 6zellikle kadinlarin maruz kal-

dig1 ayrimeilik ve siddet gibi 6nemli konular, cesurca ele alinir ve izleyicilerin
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bu konularda diisiinmeye yonlendirilmesi amaglanir. Yonetmen, filmlerinde
kadin karakterleri sadece arka planina degil, hikdyenin merkezine yerlestirir.
Bu yaklasim, kadinlarin deneyimlerine ve duygularina daha derinlemesine
odaklanarak onlarin insanlik hikéyelerini anlatmay1 hedefler. Fakir, bicare, se-
falet icinde kadinlar, Talibanin belirledigi sistemde yasal bir bekgileri, yani
erkekleri hayatta kalmadigi i¢in bu ¢ileye mahkimdurlar. Siddik Barmak’in
filmlerinde kadinlar igin; savas erkeksizligi, Taliban zulmii, bu ziiliim ve bas-
kilar giigsiizliigii, agligy, ¢ileyi, korkuyu ve 6liimii getirir. Erkeksizlik kadinlar
i¢in diinyay1 yasanabilir olmaktan ¢ikarmis bir ¢ile ocag1 gibidir ve kadinlara
verilmis bir cezadir. Afgan kadini i¢in imitsiz ve ¢ikisin olmadigi yasam ice-
risinde acilara katlanma sebepleri mutlu olmak degildir; mutluluk artik ya-
banci olduklar1 bir kavramdir. Sadece yasamak i¢in bu acilara katlanirlar.
Aragtirmanin 6rneklemini olusturan “Osama” filminin basinda yénetmen ana
vatanlarindaki kadinlarin yasama amacini yiirliyiis yapan kadinlar {izerinden
seyirciye 0zetlemistir; “politik degil, kadiniz a¢iz ve is istiyoruz”. Barmak’in
anlat1 dilinden yola ¢ikarak yapilacak calismada; sosyo-kiiltiirel baglamda,
toplumsal ve ideolojik ayrimlar ¢ergevesinde, betimsel analiz yontemi kulla-
nilacaktir. Calismanin amaci Afgan sinemasinin toplumsal ve kiiltiirel yapi-
sindaki kadin, aile ve cinsiyet iligkilerinin islenis bigimini incelemektir. Yo-
netmenin 2003 yapimi “Osama” filminin analiz edildigi ¢aligmada, Barmak
ana vatanin temsili olan kadimin hiirriyetine yapilan tecaviiziin, ¢cocuk yasinda
baslayan istismarin agir mahkiimlugunu, burkanin parmakliklar1 arasindan
ince ve derin bir elestiriyle gozlerini parmakliklarin diger tarafindaki Bati’ya

dikerek izleyiciye vermektedir.

Anahtar Kelimeler: Afgan Sinemasi, Siddiq Barmak, Kadin, Taliban,

Osama
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Abstract

Asghar Farhadi is often referred to as the greatest director of Iranian cin-
ema ever, based on the awards he has won. Considered an auteur by many
critics, he has been dragged into an ethical controversy over the plagiarism of
the screenplay of his latest film, A Hero (2021). Azadeh Masihzadeh, a female
filmmaker, has taken the script of her documentary All Winners, All Losers
(2018) to court, claiming that Farhadi stole it to make A Hero (2021). It has
long been noteworthy that in Farhadi's cinema, female characters are the per-
petrators at points of dramatic conflict, knots and transformation. This recent
plagiarism case has led us to analyze Farhadi's cinema in the context of female
agency. We argue that there is a sociological relationship between this current
event and Farhadi's films in the context of narrative, and thus the director's
cinema displays a reactionary stance in the field of gender. When we consider
the films that make up Farhadi's cinema individually, the discourses of the
works in terms of gender are close to positive. However, when we subject the
films to a holistic analysis rather than a singular analysis, we see that Farhadi's
cinema fails the gender test. In this study, while we utilize Pierre Bourdieu's
concept of agency from the field of sociology, we look for the origins of
agency in the texts of Claude Levi-Strauss, one of the leading figures of cul-

tural anthropology. Bourdieu explained the concept of the agent as a social
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actor equipped with a habitus and participating in various fields of struggle
for different forms of capital. The agent is not a passive or mechanical product
of social structures, but a creative and strategic agent capable of utilizing cul-
tural resources to achieve certain goals or positions. Habitus is shaped by the
social origin, education and trajectory of the agent and tends to reproduce the
social structures that produced it. Therefore, the agent's choices and prefer-
ences are not purely individual or arbitrary, but rather reflect a particular social
logic and position. For a better understanding of our study, we explain the
historicity of female agency through the examples of Adam and Eve, the be-
ginning of the Abrahamic religions, Pandora and Epimetheus from the ancient
Greek narrative, and Ali and Aisha from Islamic mythology. In the light of
this information, in order to support our claim, we will present an analysis of
the nine feature films that make up Asghar Farhadi's cinema in the context of
female agency. Our analysis is based on structuralism and Bourdieu's field

theory, from which we draw on the concept of agency.

Keywords: Female Agency, Asghar Farhadi, Cultural Anthropology,

Pierre Bourdieu, Claude Levi-Strauss
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Asghar Farhadi ismine kazandig1 édiiller iizerinden bakildiginda Iran sine-
masinin gelmis gecmis en biiyilik yonetmeni olarak anilmaktadir. Birgok eles-
tirmen tarafindan Auteur kategorisinde sayilan yonetmen, son filmi 4 Hero
(2021)’nun senaryosunun ¢alinti olduguna dair etik bir tartismanin igine sii-
riklenmistir. Azadeh Masihzadeh adli kadin yonetmen, kendisinin ¢gekmis ol-
dugu All Winners, All Losers (2018) adl1 belgeselin senaryosunun Farhadi ta-
rafindan ¢alinarak 4 Hero (2021) filminin ¢ekildigi iddiasin1 yargiya tagimig-
tir. Oteden beridir Farhadi sinemasinda kadin karakterlerin dramatik catisma,
diigiim ve doniisiim noktalarinda fail olarak yer almalar1 dikkatimizi ¢ekmek-
tedir. Giincel olarak yasanan bu intihal davasi bizleri Farhadi sinemasini kadin
failligi baglaminda analiz etmeye yonlendirmistir. Farhadi’nin yasadigi bu
giincel olay ile filmleri arasinda anlatim baglaminda sosyolojik bir iligki ol-
dugu ve boylelikle yonetmenin sinemasinin toplumsal cinsiyet alaninda gerici
bir durus sergiledigi iddiasindayiz. Farhadi sinemasini olusturan filmleri tekil
olarak ele aldigimizda eserlerin toplumsal cinsiyet agisindan séylemleri pozi-
tife yakindir. Fakat filmleri tekil degil biitlinciil bir analize tabii tuttugumuzda
Farhadi sinemasinin toplumsal cinsiyet sinavindan gecemedigini gormekte-

yiz. Bu caligmamizda sosyoloji alanindan Pierre Bourdieu’nun fail kavramin-
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dan yararlanirken, failligin kokenlerini kiiltiirel antropolojinin 6énde gelen
isimlerinden Claude Levi-Strauss’un metinlerinde aramaktayiz. Bourdieu, fail
kavramini bir habitus ile donatilmig ve farkli sermaye bigimleri igin gesitli
miicadele alanlarina katilan bir sosyal aktor olarak agiklamistir. Fail, sosyal
yapilarin pasif ya da mekanik bir iiriinii degil, kiiltiirel kaynaklarini belirli he-
deflere ya da konumlara ulagmak i¢in kullanabilen yaratici ve stratejik bir ey-
leyicidir. Habitus, failin sosyal kokeni, egitimi ve yoriingesi tarafindan sekil-
lendirilir ve kendisini iireten sosyal yapilar1 yeniden tiretme egilimindedir. Bu
nedenle, failin se¢imleri ve tercihleri tamamen bireysel veya keyfi degildir,
daha ziyade belirli bir sosyal mantig1 ve konumu yansitir. Caligmamizin daha
iyi anlagilabilmesi i¢in kadin failliginin tarihselligini semavi dinlerin baslan-
gici olan Adem ile Havva, Antik Yunan anlatisindan Pandora ve Epimetheus,
Islam mitolojisinden Ali ile Aise drnekleri iizerinden agiklamaktayiz. Bu bil-
giler 1s18inda iddiamiz1 desteklemek amaciyla Asghar Farhadi sinemasini
olusturan dokuz adet uzun metraj filmin kadin failligi baglaminda analizini
sunacagiz. Analizimiz temel olarak yapisalciliga ve fail kavramindan yarar-

landigimiz Bourdieu’nun alan teorisine dayanmaktadir.

Anahtar Kelimeler: Kadin Failligi, Asghar Farhadi, Kiiltiirel Antropoloji,

Pierre Bourdieu, Claude Levi-Strauss
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Abstract

In this study, the mechanisms through which a short horror film prompts
women to confront themselves, elicits emotional catharsis, encourages in-
sight, and supports psychological resilience will be examined. The psycholog-
ical depth of the short horror film and its potential for self-realization will be

discussed.

Many films, much like dreams, are filled with metaphors and symbols. Due
to the limited time frame, the use of symbols in short films is particularly cru-
cial for conveying depth and meaning compared to other genres (Arnheim,
1957). The use of symbolism, trauma, and psychological suspense elements
helps individuals explore their experiences and gain new perspectives. The
short format of short films often necessitates the use of intensified symbolism
to effectively convey narrative elements (Brodwell, Thompson, & Smith,
2020). Metaphors and symbols can deeply affect us (Gordon, 1978). As Carl
G. Jung also said, 'As the mind discovers symbols, it becomes directed to-
wards ideas beyond the grasp of the intellect’ (Jung, 1964, p. 35). The use of
symbolism, female experiences, and elements of psychological suspense helps
individuals who identify as women explore themselves and gain new perspec-
tives. Additionally, deriving meaning from the cinematic experience offers
opportunities for integrating emotions and supporting personal development

(Schulenberg, 2003). This article aims to examine the impact of a horror film
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focusing on a woman on the audience who is progressing on the path of self-
realization. For this purpose, a specially crafted horror film will be screened
to the audience, and efforts will be made to actively understand the psycho-
logical complexities. Prior to the film screening, an informed consent form
will be provided to the audience for ethical considerations. Following the film
screening, individual feedback will be obtained using qualitative research

methods.

The study will investigate the effect of combining horror, symbolism, and
psychological depth on self-improvement/realization and the potential for
healing within the story. Through this research, it aims to provide more aware-

ness and support for self-construction through short horror films.

Keywords: Short film, Horror cinema, Psychology, Storytelling, Film ma-

king, Woman
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Bu ¢alismada, gekilen kisa korku filmi araciligiyla kadinlarin kendileri ile
ylizlesmelerini saglayarak duygusal katarsis uyandirdig1, i¢goriiyl tesvik et-
tigi ve psikolojik saglamligi destekledigi mekanizmalar incelenecektir. Ceki-
len kisa korku filminin psikolojik derinligi ve kendini ger¢eklestirmesindeki

potansiyeli tartigilacaktir.

Bircok film, tipk: riiyalar gibi metaforlar ve sembollerle doludur. Zaman
agisindan kisith oldugu i¢in kisa filmlerde sembollerin kullanimi, derinlik ve
anlamin iletilmesi agisindan diger tiirlere nazaran 6zellikle daha hayati 6nem
tasimaktadir (Arnheim, 1957). Sembolizm, travma ve psikolojik gerilim un-
surlarinin kullanimi, bireylerin deneyimlerini kesfetmelerini saglayarak yeni
bakig acilari kazanmalarina yardimer olur. Kisa filmlerin kisa formati, anlati
unsurlarint etkili bir sekilde iletmek i¢in siklikla yogunlagtirilmis semboliz-
min kullanilmasini gerektirir (Brodwell, Thompson, & Smith, 2020). Meta-
forlar ve semboller bizi derinden etkileyebilir (Gordon, 1978). Carl G.
Jung’un da soyledigi gibi "Akil, sembolii kesfettikce, aklin kavrayiginin Gte-
sinde yatan fikirlere yonlenir" (Jung, 1964, p. 35). Sembolizm, kadinlik dene-
yimleri ve psikolojik gerilim unsurlarmin kullanimi, kendilerini kadin olarak
tanmimlayan bireylerin kendilerini kesfetmelerini saglayarak yeni bakis agilari

kazanmalaria yardimei olur. Ayrica, sinema deneyiminden anlam ¢ikarma,
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duygular1 biitiinlestirme ve kigisel gelisimi destekleme firsatlar1 sunar (Schu-
lenberg, 2003). Bu makalede, kendini ger¢eklestirme yolunda ilerleyen bir ka-
din1 konu alan korku filminin izleyiciler {izerindeki etkisini incelemek ama-
cryla izleyicilere, bu amag icin 6zel olarak ¢ekilmis, bir korku filmi izletilecek
ve psikolojik karmagikliklar aktif olarak anlasilmaya calisilacaktir. izleyici-
lere etik 6nlem agisindan film gdsterimi 6ncesi onam formu sunulacak ve film
gdsterimi sonrasi nitel aragtirma ydntemi kullanilarak birebir geri bildirim ali-

nacaktir.

Korku, sembolizm ve psikolojik derinlik unsurlarinin birlestirilmesiyle
kendini gelistirme/gerceklestirme etkisi ve hikayedeki iyilesme potansiyeli bu
kisa film iizerinden arastirilacaktir. Bu ¢alisma ile, kisa korku filmleri aracili-
giyla kendi kendiligini insa etme iizerinde daha fazla farkindalik ve destek

saglanmasini hedeflemektedir.

Anahtar Kelimeler: Kisa film, Korku sinemasi, Psikoloji, Hikaye anlati-

ciligi, Kadin
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The concept of freedom was revealed by the French Revolution; It not only
led to the establishment of nation-states in the world but also laid the seeds for
the concepts of freedom, equality and justice to include women and for women
to see themselves as individuals who have all these rights. In terms of interna-
tional relations and political science, the development of feminist approaches
in four waves can be seen in the process. While the first wave of feminism
emphasized the concept of freedom, it emerged in different geographies and
in different periods and sizes in the world. The movement that stood against
black-white discrimination in America also manifested itself with women's
rights. This approach of the 1950s formed the basis for the second-wave fem-
inist movement in the 1960s. Women's demands in first-wave feminism;
While the aim is to create a new society with new moral values as well as the
right to work, education, political actions and the right to vote, it is seen that

in second wave feminism, the desire to expand these rights has emerged.

In the second wave feminism movement, women focused on their individ-
ual rights, stood against the pressure it created on the male-dominated society,

and brought to the fore activist movements that emphasized their individual
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rights and freedoms and that both their sexuality and their bodies belonged to
them. It is seen that the third feminism approach emerged in the 1990s against
the "anti-feminist" movement that claimed to have achieved all the achieve-
ments of feminism in the USA in the 1980s. It is stated that the main similar-
ities between 1980 and 1990 are that women cannot fully obtain their individ-
ual rights and freedoms, the number of female representatives in parliaments
is low, sexual freedom, and male-dominated social pressure are still valid. It
is emphasized that this effort will not be abandoned until women's rights are

fully established on equality with men.

In this context, the changing framework of women's movements was re-
flected on the cinema screen from 1960 to 1990. Therefore, Turkish cinema,
European cinema and American cinema will be compared based on the sec-
ond-wave feminism approach through an example from the films released
1960 to 1980. Likewise, films from 1980 to 1990 will be examined depending

on the third-wave feminism approach.

The declaration includes the period approaches of the historical process,
which started with the inclusion of the Feminist approach in world political
studies, from 1960 to 1990. A film review study was conducted based on In-
ternational Relations Feminist Approach theories. In this sense, it is examined
comparatively through periodic examples selected from Turkish, European
and United States cinema. In the paper, "What are the regional subject differ-
ences of feminist movements in cinema?" The answer to this question is
sought through film studies. The socio-economic situation of women in the
determined period, women's self-definition and existence, and their search for
freedom in a male-dominated society are explained by the second wave Fem-
inist approach. Women's physical and sexual freedom and the struggle for
their identity and individuality are examined by the third-wave feminism ap-
proach. The study will be conducted using the qualitative research method.
The dialogues used in the films will be examined by cultural and social coding

and word analysis methods using the Maxqda program.
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Since women's rights were gained in different periods in the selected coun-
tries, the first wave of feminism is also included in a historical perspective.
For example, in Tiirkiye, when Atatiirk started to work on women's rights in
1923, and women were given the constitutional right to participate in munici-
pal elections in 1930, and to vote and be elected as members of parliament on
December 5, 1934, Turkish women gained these rights before many countries
in the world. For this reason, since the first wave Feminist movement in the
world is not effect cannot be seen in Tiirkiye, so it does not seem to be re-
flected on the cinema screen. On the contrary, in European cinema, the first
and second-period feminist movements were reflected on the cinema screen

in some films.

Key Words: International Relations Theory, Feminism, Feminism in Cin-

ema, 2™ Wave Feminism, 3" Wave Feminism, Feminist Cinema Comparison
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Ozet

Fransiz devriminin ortaya ¢ikarttig1 6zgiirliik kavrami; yalnizca diinyada
ulus devletlerin kurulusuna neden olmamis, 6zgiirlik, esitlik ve adalet kav-
ramlarinin kadinlar1 da kapsamasi gerektigi ve kadinlarin kendilerini tiim bu
haklara sahip olan bireyler olarak gérmelerinin tohumlarini atmistir. Ulusla-
rarasi iligkiler ve siyaset bilimi agisindan feminizm yaklagimlarinin dort dalga
olarak gelismesi siire¢ iginde goriilmektedir. Feminizmin birinci dalgast 6z-
giirliik kavramina vurgu yaparken, diinyada farkli cografyalarda ve farkli do-
nemlerde ve boyutta ortaya ¢ikmistir. Amerika'da siyah-beyaz ayriminin kar-
sisinda duran hareket ayn1 zamanda kadin haklariyla da kendini gostermistir.
1950’lerin bu yaklagimi, 1960’lara gelindiginde ikinci dalga feminist yakala-
misima temel olusmustur. Birinci dalga feminizmde kadinlarin talepleri; ¢a-
lisma, egitim, politik eylemler ile segme se¢ilme hakkinin yani sira yeni ahlaki
degerlerle yeni bir toplum olusturmak iken, ikinci dalga feminizmde ise bu

haklarin genisletilmesi isteginin ortaya ¢iktig1 goriilmektedir.

Ikinci dalga feminizm hareketinde kadimlar bireysel haklarina 1slanmis
odaklanmis, erkek egemen toplum iizerinde Ozelliginde yarattigi baski ya
kars1 durarak bireysel hak ve 6zgiirliiklerini hem cinsellikleri hem de beden-
lerinin kendilerine ait oldugunu vurgulayan aktivist hareketleri 6n plana ¢i-

kartmiglardir. 1980 yillarinda ABD’de feminizim tiim kazanimlarim elde etti-
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gini iddia eden “anti feminist” akima kars1 1990’11 yillarda {igiincii feminizm
yaklagiminin ortaya ¢iktig1 goriilmektedir. 1980 ile 1990 arasinda temel ben-
zerlik kadinlarin bireysel hak ve 6zgiirliiklerini tam olarak elde edememeleri,
parlamentolarda kadin vekil sayilarinin azlig1, cinsel 6zgiirliik, erkek egemen
toplum baskis1 unsurlarinin hali hazirda gecerli oldugu ifade edilmektedir. Ka-
din haklarmin erkeklerle esit diizeye gelerek tam yerlesmeden bu ¢abadan

vazgecilmeyecegi vurgusu bulunmaktadir.

Bu baglamda, kadin hareketlerinin degisen ¢ergevesi 1960-1990 sonunda
sinema perdesine de yansimistir. Dolayisiyla Tiirk sinemasi, Avrupa sinemast
ve Amerikan sinemasinda 1960 ile 1980 arasinda vizyona giren filmlerden
birer 6rnek iizerinden ikinci dalga feminizm yaklasimina bagh olarak karsi-
lagtirilacaktir. Aymi sekilde tli¢iincii dalga feminizim yaklasimina bagli olarak

1980-1990 sonu filmlerinde inceleme yapilacaktir.

Bildiride, Feminizm yaklasiminin diinya siyaset ¢caligmalarinda yer alma-
styla baglayan tarihsel siirecin1960 ile 1990 sonuna kadar donem yaklagimla-
rina yer verilmektedir. Uluslararasi iliskiler Feminist Yaklagim teorilerine da-
yanarak film inceleme c¢aligmasi yapilmistir. Bu anlamda, Tiirk, Avrupa ve
Amerika Birlesik Devletleri sinemasindan se¢ilen donemsel 6rnekler lizerin-
den karsilastirmali incelenmektedir. Bildiride “Sinemada feminist akimlarin
bolgesel konu farkliligt nedir?” sorusuna film incelmeleri ile yanit aranmak-
tadir. Kadinlarm belirlenen donem igindeki sosyo-ekonomik durumu, kadinin
kendini tanimlama ve var etme olgulari, erkek egemen toplumda 6zgiirliik ara-
yislar ikinci dalga Feminist yaklagima bagli olarak agiklanmaktadir. Kadinin
beden ve cinsel 6zgiirliigii ve kimligini var etme, bireysellik savasi se iincii
dalga feminizm yaklagimina bagli olarak irdelenmektedir. Caligma, nitel aras-
tirma yontemi kullanilarak yapilacaktir. Filmlerde kullanilan diyaloglar
Maxquada programi kullanilarak kiiltiirel ve sosyal kodlama ve kelime analizi

metodu ile incelenecektir.

Secilen iilkelerde farkli donemlerde kazanilan kadin haklar1 olmasi nedeni
ile feminizmin birinci dalgasia da tarihsel perspektifte yer verilmistir. Orne-

gin, Turkiye’de 1923’te Atatiirk’{in kadin haklar1 konusunda galigmaya basla-
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masi ve 1930 yilinda kadinlar belediye secimlerine katilma, 5 Aralik 1934
yilinda milletvekilligi i¢in kadinlara se¢me ve sec¢ilme hakkinin anayasal ola-
rak verilmesi ile diinyadaki bir¢ok iilkeden daha dnce Tiirk kadin1 bu haklar
elde etmistir. Bu nedenle, diinyada birinci dalga Feminist hareket Tiirkiye’de
etkili olmadigindan sinema perdesine de yansidigi goriilmemektedir. Bunun
aksine Avrupa sinemasinda ilk ve ikinci donem feminist hareket bazi film-

lerde bir arada sinema perdesine yansimistir.

Anahtar Kelimeler: Uluslararas: Iliskiler Teorisi, Feminizm, Sinemada
Feminizm, 2. Dalga Feminizm, 3 Dalga Feminizm, Feminist Sinema Karsi-

lagtirmasi
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Abstract

The concept of gender distinguishes being feminine or masculine from bi-
ological sex and emphasizes the cultural aspect of being male or female, treat-
ing it as a cultural variable. Activism for gender equality varies, with support
from women around the world. From voting rights to wage inequality, from
social expectations to gender-based violence, many of the gains women have
made throughout human history have been achieved through various forms of
activism for gender equality. Over time, women's movements have become
more inclusive and have made great progress in drawing attention to and ad-
dressing the multifaceted issues affecting women and girls around the world.
Founded in 2006 to help survivors of sexual violence find a safe space to share
their stories and a community of support to heal, the #MeToo movement has
been a pioneering movement in the fight for gender equality, followed by the
growth of #HeForShe, #EachforEqual, #SeeHer, #EverydaySexism the
growth of the movements has sparked a wave of global activism, shifting the
discourse, language and stories around gender-based violence and equal rights
for women and men, and a growing momentum of solidarity. Today, despite
the ongoing struggle for gender equality and ending gender-based violence,
there are a number of challenges and uncertainties such as lack of financial

resources, legal gaps, and insufficient public awareness. Research has shown
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that there has been an increase in violence against women during the Covid-
19 pandemic, especially during the quarantine phases. Civil society and
women activists are not only working to end violence, they are also supporting
women to heal and develop, equipping them with the necessary training, skills
and tools. At this point, there is a need to strengthen the work of women ac-
tivists at all levels to ensure that women's solidarity actions continue and sup-
port systems are in place. In this study, case studies on strengthening the work
of women activists in the struggle for gender equality in the world and in Tur-

key will be analyzed.

Keywords: Gender Equality, Violence, Women, Activism
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Ozet

Toplumsal cinsiyet kavrami, kadinst veya erkeksi olmay1 biyolojik cinsi-
yetten ayirir ve kadin ya da erkek olmanin kiiltiirel yoniine vurgu yaparak bu
kavramu kiiltiirel bir degisken olarak ele almistir. Cinsiyet esitligine iliskin ak-
tivizm, diinyanin dort bir yanindaki kadimlarin destegi ile farkliliklar gosteri-
yor. Oy verme hakkindan, {icret esitsizligine, sosyal beklentilerden cinsiyete
dayali siddete kadar, kadinlarin insanlik tarihi boyunca elde ettigi kazanimla-
rin ¢cogu, toplumsal cinsiyet esitligine iliskin ¢esitli aktivizm bigimleri araci-
ligryla elde edildi. Zamanla kadin hareketleri daha kapsayici hale gelerek,
diinya genelinde kadinlar1 ve kiz ¢ocuklarini etkileyen ¢ok yonlii sorunlara
dikkat ¢gekme ve bunlari ele alma konusunda biiyiik ilerlemeler kaydedildigi
goriilmektedir. 2006 yilinda cinsel siddet magdurlarinin hikayelerini paylasa-
caklar1 giivenli bir alan ve iyilesmek i¢in destek alabilecekleri bir topluluk
bulmalarina yardime1 olmak amaciyla kurulan #MeToo hareketinin toplumsal
cinsiyet esitligi miicadelesinde Oncii hareket olmasi ve ardindan #HeForShe,
#EachforEqual, #SeeHer, #EverydaySexism hareketlerinin biiyiimesi, kiiresel
aktivizm dalgasimin baglamasina ve toplumsal cinsiyete dayali siddet ve kadin
ve erkekler icin esit haklarla ilgili sdylem, dil ve hikayelerin degismesine ve
dayanigmanin her gecen giin biiyliyerek ivme kazanmasina neden oldu. Gii-

niimiizde toplumsal cinsiyet esitligi ve cinsiyete dayali siddeti sona erdirmek

59



Toplumsal Cinsiyet Esitligi ve Cinsiyete Dayalr Siddet Miicadelesinde Kadin Aktivistlerin Calismalarinin
Giiclendirilmesi

adina miicadeleye devam etmesine ragmen 6zellikle finansal kaynak eksikligi,
yasal bosluklar, kamuoyu farkindalig1 yetersizligi gibi bir dizi zorluk ve belir-
sizlikle karsi karsiya kalinmaktadir. Yapilan arastirmalarda, Covid-19 salgimi
stirecinde 6zellikle karantina agamalarinda kadina yonelik siddette artig oldu-
gunu gostermesi yasanan zorluklara 6rnek olarak gosterilebilir. Sivil toplum
ve kadin aktivistler yalnizca siddeti sona erdirmek i¢in ¢alismiyorlar, kadinlar
tyilestirme ve gelistirme, gerekli egitim, beceri kazanimi ve araclarla donat-
mak i¢in de destek veriyorlar. Bu noktada, kadin dayanigsma eylemlerinin de-
vam etmesi, destek sistemlerinin saglanmasi igin her diizeydeki kadin aktivist
caligmalarinin gii¢lendirilmesine duyulan ihtiya¢ 6nem tagimaktadir. Bu ¢a-
lismada, toplumsal cinsiyet esitligi miicadelesinde kadin aktivistlerin ¢calisma-
larinin giiglendirilmesi ile ilgili Diinyada ve Tiirkiye’de 6rnek ¢aligsmalar in-

celenerek durum analizi yapilacaktir.

Anahtar Kelimeler: Toplumsal Cinsiyet Esitligi, Siddet, Kadin, Aktivizm
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Abstract

Depending on the historical, social, economic and political developments
both locally and globally, the post-1990 period stands out in Turkish cinema's
relationship with the other. Since this period, it can be said that ethnic and
religious identities living within the borders of the Republic of Turkey and
labeled as the other have started to be frequently seen on the silver screen.
Alevis are among the most important of these identities. Alevis, whose public
visibility has increased since the early 1990s, have started to be seen on the
silver screen. Throughout the history of Turkish cinema, Alevis or Alevism
have been featured on the silver screen, especially in an implicit manner, until
the 2000s. In the post-2000 period, there has been an increase in the visibility
of Alevism as a belief or identity on the silver screen, and the number of films
on Alevi belief or identity has also increased. Nevertheless, it is difficult to
say that enough films have been made. In these films, it was noticeable that
the main characters as well as the side characters were Alevi. In addition to
the films that reveal the practices of marginalization against Alevis, Alevi
massacres before and after 1980 were frequently seen on the silver screen,
while Alevi-Sunni male-female relationships were presented to the audience
in a melodramatic narrative with a considerable proportion. However, it is

possible to get an idea about the image of Alevi women based on the films.
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The established perception of Alevi women in today's society has been re-
flected on the silver screen depending on the place and position of women in
Alevism, and has differed from the Sunni female image in terms of both hu-
man relations and social relations. In previous academic research, there has
been no study on the image of Alevi women in Turkish films. The number of
studies on the representation of Alevism in Turkish cinema is also very lim-
ited. In this context, this study will be a first. Based on the post-2000 films "O
Da Beni Seviyor" (2000 - Baris Pirhasan), "Sakli Hayatlar" (2011 - A. Haliik
Unal) and "Locman" (2018 Siikrii - Alagam), this study aims to reveal the
image of Alevi women in Turkish cinema. It is thought that this study will be

a beginning for future research on this subject.

Keywords: Turkish Cinema, Alevism, Woman, Other, Critical Discourse

Analysis
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Ozet

Yerel ve kiiresel anlamda yasanan tarihsel, toplumsal, ekonomik ve politik
gelismelere baglh olarak Tiirk sinemasinin 6tekiyle kurmus oldugu iliskide
1990 sonrast siire¢ 6n plana ¢ikmaktadir. Bu donemden itibaren Tiirkiye Cum-
huriyeti sinirlar i¢inde yasayan ve 6teki olarak adlandirilan etnik ve dini kim-
liklerin beyaz perdede siklikla goriilmeye basladig soylenebilir. Bu kimlikle-
rin en onemlileri arasinda da Aleviler gelmektedir. 1990’larin bagindan itiba-
ren kamusal goriiniirliigii artan Aleviler beyaz perdede goriillmeye baslamig-
lardir. Tiirk sinema tarihi boyunca Aleviler ya da daha genel anlamda Alevilik
2000’li yillara kadar bilhassa Ortiik bir bigimde beyaz perdede yer almistir.
2000 sonras1 donemde Aleviligin bir inang ya da kimlik olarak beyaz perde-
deki goriiniirliigiinde artis olmus, Alevi inanci ya da kimligine dair film sayis1
da bu artigtan nasibini almistir. Yine de yeterli diizeyde film ¢ekildigini soy-
lemek zordur. Bu filmlerde ana karakterlerin yani sira yan karakterlerin de
Alevi olduklar1 goze carpmustir. Alevilere yonelik otekilestirme pratiklerini
de gozler oniine seren filmlerin yani sira 1980 Oncesi ve sonrasi yasanilan
Alevi katliamlari, beyaz perdede siklikla goriiliirken, Alevi-Siinni kadin erkek
iliskileri azimsanmayacak bir oranla ve melodramatik bir anlatimla izleyiciyle
bulugsmustur. Bununla birlikte ¢ekilen filmlerden yola ¢ikildiginda Alevi ka-
din imgesine dair bir fikir elde etmek miimkiindiir. Giiniimiiz toplumundaki

yerlesik Alevi kadm algisi, Alevilikteki kadinin yeri ve konumuna bagl ola-
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rak beyaz perdeye yansimis ve filmlerde Siinni kadin imgesinden hem insan
iligkileri hem de toplumsal iligkiler noktasinda farklilagmistir. Daha 6nce ya-
pilmis olan akademik arastirmalarda Tiirk filmlerindeki Alevi kadin imgesine
dair bir ¢alisma yapilmamistir. Aleviligin Tiirk sinemasindaki temsiline ait
caligma sayisi da son derece simirhidir. Bu kapsamda ¢alisma bir ilk olacaktir.
2000 sonrasi ¢ekilmis olan ve Alevi kadin olgusu 6n plana ¢gikaran “O Da Beni
Seviyor” (2000- Baris Pirhasan), “Sakli Hayatlar” (2011- A. Haliik Unal) ve
“Locman” (2018 Siikrii- Alagam) filmlerinden yola ¢ikarak Tirk sinemasin-
daki Alevi kadin imgesini ortaya koymay1 amaglayan bu ¢alismada Fouca-
ult’cu elestirel sdylem analizi yontemi kullanilacaktir. Calismanin sonraki do-
nemde bu konuya dair yapilacak aragtirmalar agisindan da bir baslangi¢ ola-

cagi diistiniilmektedir.

Anahtar Kelimeler: Tiirk Sinemasi, Alevilik, Kadin, Oteki, Elestirel Soy-

lem Analizi
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Abstract

Video activism is among the leading forms of digital activism today. Video
activism has undergone various transformations in networked cultures domi-
nated by social media platforms. This presentation explores the role of video
activism within feminist movements in Turkey in the context of digital cul-
ture. In-depth interviews were conducted to explore the tactics of feminist
video activists. Specifically, the tactics of feminist video activists have been
analyzed at four levels: video production, video distribution, video ethics, and
video archiving. The results show how networked video activism contributes
to feminist movements on three levels: the creation of feminist media as an
alternative to patriarchal narratives, the organization of affect and solidarity
among women, and finally, self-reflexivity and subjectification for activists

will be examined.

Keywords: feminism, video activism, digital activism, feminist activism
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“Kaderimin aglarini sahsen kendim 6rerim”

Video aktivizmi, gliniimiiz dijital aktivizminin 6nde gelen bigimleri ara-
sinda yer aliyor. Sosyal medya platformlarinin hakim oldugu aga bagh kiiltiir-
lerde video aktivizmi ¢esitli doniigiimler gegirmistir. Bu sunum, dijital kiiltiir
baglaminda Tiirkiye'deki feminist hareketler i¢inde video aktivizminin roliini
arastirmaktadir. Feminist video aktivistlerinin taktiklerini kesfetmek i¢in de-
rinlemesine goriismeler yapilmustir. Ozellikle, feminist video aktivistlerinin
taktikleri dort diizeyde analiz edilmistir: Video iiretimi, video dagitimi, video
etigi ve video arsivleme. Sonuglar, aga bagl video aktivizminin feminist ha-
reketlere li¢ diizeyde nasil katkida bulundugunu gostermektedir: Ataerkil an-
latilara alternatif olarak feminist medyanin yaratilmasi, kadinlar arasinda duy-
gulanim ve dayanismanin orgiitlenmesi ve son olarak aktivistler i¢in 6zdiisii-

niimsellik ve 6znelesme incelenecektir.

Anahtar Kelimeler: feminizm, video aktivizmi, dijital aktivizm, feminist

aktivizm
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Abstract

Football is one of the sports that contains gender codes the most. The com-
bination of body and performance is the most important reason for this. Tra-
ditions also play an important role in considering sports, especially football,
as a male activity. In Tiirkiye, football is generally recognised as a male sport
and all senior managers are men. Factors such as cultural pressure, family
structure, social life etc. are cited as reasons why women do not take part in
football. However, women are in an important position not only as football
players but also as spectators and fans. In addition, they also seek a place for
themselves in professional positions such as coaches and referees where im-

portant decisions are taken.

Lale Orta, Turkey's first female football coach and the first female football

referee, worked as a football referee in men's leagues for twenty years and
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officiated over five hundred professional and amateur matches. Lale Orta,
who became a football referee by continuously improving herself in her sports
life, which she started at a young age, continued her passion for sports in aca-
demic life and became the first woman to obtain a PhD in Sports Management
and rose to the rank of Professor. Orta, who is one of the first female referees
with FIFA kokart in the world, has officiated 60 international matches.

Lale Orta, who has gained a respected place in the sports world with her
personality and knowledge, was elected as the President of the Central Referee
Board of the Football Federation in January 2023. With her management and
impartial practices, she is always on the agenda in the sports media. In addition

to football, she is also known for her work on gender equality.

She is the only female professor among the rare scientists in Tiirkiye in the
field of sports management. She has many national and international articles

as well as various published works.

This paper is an analysis of Lale Orta's first appearance as a woman in the
field of audiovisual and managerial as a senior manager in a national context.
Document analysis will be made by making use of the news that took place in

the media for the examination.

Keywords: Woman, Football, Referee, Manager, Sport
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Ozet

Cinsiyet kodlarini en fazla icerisinde barindiran sporlardan biri de futbol-
dur. Bedenin ve performansin birlikte olusu bunun en 6nemli sebebidir. Gele-
nekler de, 6zellikle futbol gibi sporlarm erkek etkinligi olarak diisiiniilmesinde
onemli rol oynamaktadir. Futbol Tiirkiye’de de genelde erkek sporu olarak
bilinir ve tiim {ist diizey yoOneticileri erkektir. Kadinlarin futbolda yer almama-
larina neden olarak kiiltiirel baski, aile yapisi, sosyal yagam vb. etmenler gos-
terilmektedir. Oysa kadinlar sadece futbolcu kimlikleri ile degil, seyirci ve ta-
raftar olarak da dnemli bir konumdadir. Bununla beraber antrenér ve hakem
gibi 6nemli kararlarin alindig1 mesleki pozisyonlarda da kendilerine yer ara-

maktadirlar.

Tiirkiye'nin ilk kadin futbol antrenorii ve ilk kadin futbol hakemi olarak
yirmi y1l erkek liglerinde futbol hakemligi yapan Lale Orta, profesyonel ve
amator bin bes yliziin lizerinde ma¢ yonetmistir. Geng yaslarinda basladigi
sporculuk yasaminda kendini siirekli gelistirerek futbol hakemi olan Lale

Orta, spor tutkusunu akademik yasamda da siirdiirerek Spor Yonetimi ala-
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ninda doktora yapan ilk kadin olur ve Profesorliige kadar yiikselir. Diinyadaki
FIFA kokartl ilk kadin hakemlerden biri olan Orta, 60 uluslararasi mag yo-

netmistir.

Kisiligi ve birikimiyle spor diinyasinda saygin bir yer edinen Lale Orta
Ocak 2023’te Futbol Federasyonu Merkez Hakem Kurulu Baskanligina segi-
lir. Yonetimi ve tarafsiz uygulamalari ile spor medyasinda giindemden diis-
mez. Futbolun yani sira toplumsal cinsiyet esitligi konusunda ¢alismalari ile

de taninir.

Spor yonetimi alaninda Tiirkiye’deki ender bilim insan1 arasinda tek kadin
profesordiir. Ulusal ve uluslararasi birgok makalesinin yani sira yayinlanmig

cesitli eserleri vardir.

Bu bildiri Lale Orta’nin bir kadin olarak gorsel isitsel ve yonetsel alanda
ulusal kapsamda iist diizey yonetici olarak ilk olusunun incelemesidir. ince-
leme i¢in medyada yer almis haberlerden yararlanilarak dokiiman analizi ya-

pilacaktir.

Anahtar sozciikler: Kadin, Futbol, Hakem, Y 6netici, Spor
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Abstract

This paper focuses on Madam Anahit, one of the accordion-playing
women in Beyoglu since the 1950s. The main aim of the paper is to provide
new insights into the life and musical legacy of Madam Anahit, a street musi-
cian entrenched in Istanbul's history. It aims to answer questions such as why
Madam Anabhit played the accordion, how her musical style evolved, why she
chose Cigek Pasaji1 as her venue, and how she influenced the music scene of
her time. The reason for preparing this paper abstract is a youthful photograph
of Madam Anahit found in an antique shop, which is believed to offer new
information about her. The paper will focus on memoirs and periodicals. Ad-
ditionally, oral history studies with those who knew Madam Anahit will pro-
vide important information about her art and influence. Thus, an in-depth un-
derstanding of the social and cultural atmosphere of the time will be obtained.
The abundance of accordion-playing women in our photo archive from the
Early Republican Period will highlight Madam Anahit's position. One of the
striking results of this paper will be the revelation of unknown aspects of
Madam Anabhit's life. Furthermore, through the example of Madam Anabhit,
efforts of women to challenge societal and cultural norms and establish them-
selves in art since the Early Republican Period will be emphasized. An origi-
nal observation to be made is that the accordion was a popular instrument
among women during the Early Republican Period, and Madam Anabhit is be-

lieved to have been influenced by this popularity. Through the accordion,
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Madam Anahit will serve as an important example for understanding how
women's participation in music life has transformed socially since the Early
Republican period and for understanding perceptions of women musicians in
society. As a method, black and white photographs from our collection will

be analyzed and interpreted.

Keywords: Madam Anahit, accordion, women musicians, Cigek Pasaji,

musical legacy
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Ozet

Bu bildiri, 1950°1i yillardan beri Beyoglu’nda akordeon ¢alan kadinlardan
biri olan Madam Anahit’e odaklanmaktadir. Bildirinin temel amaci, Istan-
bul’un tarihinde yer etmis bir sokak sanatgisi olan Madam Anahit’in yagsami
ve miizikal mirasi hakkinda yeni bilgiler sunmaktir. Madam Anahit’in neden
akardeon caldig1, miizik tarzinin nasil degisim gegirdigi, Cicek Pasaji’n1 nigin
mekan olarak sectigi ve doneminin miizik hayatina nasil etki ettigi gibi soru-
lara cevaplar bulunmasi hedeflenmektedir. Bu bildiri 6zetinin hazirlanmasinin
sebebi Madam Anahit’in sahafta bulunan bir genglik fotografidir. Bu dogrul-
tuda onun hakkinda yeni bilgiler ortaya konulabilecegi diisiiniilmiistiir. Bil-
diri, hatiratlara ve siireli yaymlara odaklanacaktir. Ayrica, Madam Anahit’i
tantyanlarla yapilan sozlii tarih ¢alismalari, onun sanati ve etkisi hakkinda
onemli bilgiler saglayacaktir. Bu dogrultuda, dénemin sosyal ve kiiltiirel at-
mosferi hakkinda derinlemesine bir anlayis elde edilecektir. Erken Cumhuri-
yet Devri’nde enstriiman ¢alan insanlart i¢eren fotograf arsivimimizde yer
alan akordeon calan kadinlarin ¢oklugu, Madam Anahit’i konumunu gozler
oniine sunacaktir. Bu bildirinin goze carpan sonuglarindan biri de Madam
Anahit’in hayatina dair bilinmeyenlerin ortaya ¢ikarilmasi olacaktir. Ayrica,
Madam Anabhit 6rnegi iizerinden, Erken Cumhuriyet Devri’nden itibaren ka-
dinlarin toplumsal ve kiiltiirel normlara meydan okuyarak sanatta varlik gos-

terme c¢abalar1 vurgulanacaktir. Ortaya konacak orijinal bir saptamaysa, Erken
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Cumhuriyet Devri’'nde kadinlar nezdinde akordeonun popiiler bir ¢alg: aleti
oldugudur. Madam Anahit’in de bu popiilariteden etkilendigi diisiiniilmekte-
dir. Madam Anabhit, kadinlarin miizik hayatina yaygin bir sekilde katildig1
akordeon enstriimani iizerinden, Erken Cumhuriyet doneminden itibaren ka-
dinlarin miizisyen olarak sosyal hayatta yer almalarinin nasil doniistiigiiniin
yansitilmasi ve kadinlarin miizisyen olarak toplumdaki algilaniglarini anla-
mak i¢in 6nemli bir 6rnek olacaktir. Yontem olarak fotograf koleksiyonumda

yer alan siyah beyaz fotograflar analiz edilecek ve yorumlanacaktir.

Anahtar kelimeler: Madam Anahit, akordeon, kadin miizisyenler, Cicek

Pasaj1, miizikal miras
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Abstract

The identity of rural life with the spatial opportunities belonging to natural
land structure has a decisive role in shaping public life of societies in history.
This identity has gained prominence with 'mesire' areas without physical
boundaries, where different segments of society can carry out other social ac-
tivities, especially recreation, in the focus of the city of Istanbul. In the process
until today, with the replacement of the rural texture by construction in urban
memory, the promenades have been transformed into 'parks' as controlled and
designed areas. In this context, while the rural and urban texture of the city of
Istanbul, which is the subject of the study, has undergone a physical transfor-
mation in the historical process, it has diversified with its visitor identity in
terms of public space quality. Especially, during the Westernisation process,
which the city has been under the influence of since the 18th century, women's
stance in public space and their habits of using these spaces are among the
issues where the change in social life is clearly observed. The study analyses
the place and depictions of women in public space starting from the second
half of the 19th century that the Westernisation period was most effective in
the city of Istanbul, including the Early Republican Period in the first quarter
of the 20th century. Basic datas of the research, which summarises the pres-
ence of women in public space in the urban memory of Istanbul, consists of

written and visual readings based on archival documents, historical photo-
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graphs, engravings and notes of travellers visiting the city on social life in
mesires. Effects of the administrative, political, social and cultural changes
caused by the orientation towards the West in Ottoman society have shown
themselves in every field. Along with the changes in the physical and social
structure of the city, the multicultural structure of the society towards the end
of the 19th century is an important factor in changing traditional life assump-
tions that were closed to the outside and making it possible to access the un-
explored parts of the city. At this point, it is commonly seen that the changes
in daily life were mainly shaped around the issues of the dynasty with its en-
vironment and the public in terms of social class, whereas, the freedom of
women and men in public space in terms of gender. In line with the written
and visual literature data it is seen that, in the Ottoman Period, where the rural
texture gained quality of public space with the concept of 'mesire', women's
freedom of visit and behaviour in these areas was restricted within the frame-
work of strict rules. From the beginning of the 20th century onwards, with the
physical transformation of mesires into parks and the changing approach of
entertainment culture, this restriction began to disappear. Women and men
started to take part together in these areas having a public identity with the
start of Republican Period and they gain a modern stance in a way that can be

considered simultaneously with the physical transformation of mesires.
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Ozet

Kir yagsaminin dogal arazi yapisinin sundugu mekansal olanaklarla kimlik
kazanisi toplumlarin gegmisinde kamusal yasamin sekillenmesinde belirleyici
bir role sahiptir. S6z konusu bu kimlik, tarihte Istanbul kenti odaginda toplu-
mun farkli kesimlerinin gezinti basta olmak {izere diger sosyal aktiviteleri ger-
ceklestirebildigi, fiziksel sinirlar1 olmayan ‘mesire’ alanlari ile belirginlik ka-
zanmugtir. Gliniimiize degin gegen siirecte ise, kent hafizasinda kirsal dokunun
yerini yapilagsmaya birakmasi ile mesirelerin kontrollii ve tasarlanmig alanlar
olarak ‘park’a doniisiimleri s6z konusudur. Bu baglamda, ¢aligmaya konu
olan Istanbul kentinin kirsal ve kentsel dokusu tarihsel siirecte kendi iginde
fiziksel doniisiime ugrarken, kamusal alan niteligi agisindan sahip oldugu zi-
yaretci kimligi ile gesitlilik gostermistir. Ozellikle kentin 18. yy’dan itibaren
etkisi altina girdigi Batililagma siirecinde sosyal yagamin kabuk degistirmeye
baslamasinin belirgin gézlemlendigi konular arasinda kadinlarin kamusal
alandaki duruglar1 ve bu alanlar1 kullanma aligkanliklar1 yer alir. Calismada,
Istanbul kentinde Batililasma déneminin en etkin oldugu 19. yy’n ikinci ya-
risindan baslamak {izere 20. yy’in ilk ¢eyregini kapsayan Erken Cumhuriyet
Donemi’nde kadinlarin kamusal alandaki yeri ve betimlenigleri incelenmek-
tedir. Istanbul kent hafizasinda kadinin kamusal alandaki varhgini 6zetleyen

aragtirmanin temel verileri arsiv belgeleri, tarihi fotograflar, graviirler ve kenti
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ziyaret eden gezginlerin mesire alanlarindaki sosyal yasama dair notlar1 iize-
rinden yapilan yazili ve gorsel okumalardan olugsmaktadir. Bati’ya yonelimin
Osmanli toplumunda idari, siyasi, toplumsal ve kiiltlirel boyutta yarattigi de-
gisimin etkileri her alanda kendini gostermistir. Kentin fiziksel ve sosyal ya-
pisinda goriilen degisimler ile birlikte toplumun 19. yy sonlarina dogru ¢ok
kdiltiirli bir yap1 iginde olmasi, disa kapali nitelikteki geleneksel yagam kabul-
lerini degistirerek daha disa doniik ve kentin kesfedilememis yerlerine erigimi
miimkiin kilmada 6nemli bir etkendir. Bu noktada, glindelik yagama dair de-
gisimlerin agirlikli olarak sosyal siif agisindan hanedan ve gevresi ile halk
kesimini kapsayan; cinsiyet agisindan ise kadin ve erkeklerin kamusal alan-
daki 6zgiirliigline dair konular ¢evresinde sekillenmesi s6z konusudur. Yazil
ve gorsel literatiir verileri dogrultusunda, Osmanli Déneminde kirsal dokunun
‘mesire’ kavrami ile kamusal alan niteligi kazandig1 yerlerde kadinlarin mesi-
relere yonelik ziyaret ve bu alanlardaki davranig 6zgiirliiklerinin sik1 kurallar
cergevesinde sinirlandirildig goriiliir. 20. yy’in basindan itibaren, mesirelerin
parka evrilen fiziksel doniisiimil ve degisim gdsteren eglence kiiltiirii ile bir-
likte bu kisit ortadan kalkamaya baglar. Kadin ve erkek, Cumhuriyet’in ilk
yillarindan itibaren mesirelerin fiziksel doniisiimiiyle eszamanli olarak deger-
lendirilebilecek bir sekilde kamusal kimlige sahip bu alanlarda birlikte yer al-

maya baglayarak modern durusunu kazanir
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Abstract

This article seeks to evaluate the portrayal and role of women within Otto-
man Modernization as depicted in printing and graphic design materials. The
objective is to furnish scholarly resources for researching women in the Otto-
man Period, to ascertain the evolution and transformation of the female image
across our history up to the Republic period. This will be achieved through an
analysis of women's magazines and newspapers, which constitute a significant
component of press life, as well as through the chronological classification of
graphic design materials featuring depictions of women. To achieve this aim,
a detailed examination of the transition from Late Ottoman modernization to
the establishment of the Republic has been undertaken, alongside an explora-
tion of the historical context of Ottoman modernization within its sociological
and historical dimensions. Consequently, it is believed that the press will serve
as a crucial source for comprehending the shifts and transformations in the
portrayal of women. Through an examination of the prominence of women in
the historical trajectory of the Ottoman Empire and the subsequent portrayal
of women through various images and phenomena, a literature review and
field research were undertaken to elucidate issues concerning women. The ex-
amination of graphic design artifacts utilizing cultural indicators within the
historical continuum was conducted through an analysis of materials employ-

ing qualitative methods supplemented by interdisciplinary readings. This
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analysis focused on the intersection of graphic design and the portrayal of
women, utilizing female illustrations and photographs. The research culmi-
nated in the evaluation of printed visual resources, drawing upon information
sourced from archival research, internet and library databases, books, maga-
zines, articles, and theses. Conclusions were drawn based on explanations sup-
ported by quotations, comparisons, and identifying commonalities. As a re-
sult, the period known as Tanzimat in Turkish modernization is regarded as
the onset of numerous changes and a significant threshold in the Turkish mod-
ernization process. Europeans served as models in various aspects, ranging
from clothing and culture to architecture, trade regulations, and interpersonal
dynamics. Initially manifesting in political and social spheres, this transfor-
mation permeated every facet of society, including daily life, consequently
shaping the lives of women and inducing alterations in the perception of the
female image. This shift is evident in the portrayal of women within the
emerging women's magazines of the period, which initially featured women's
illustrations and subsequently incorporated photographs. The pioneering
women's magazine and the first female writers of the era spearheaded this
evolution. It is believed that this study contributes to the depiction of women
shaped throughout the historical trajectory, serving as a visual representation
of women's movements and the construction of women's identity in Turkey.
Through its chronological narrative and the archival material, it presents, as
well as its perspectives on the history of visual culture, this study offers valu-

able insights.

Keywords: Ottoman Modernization, Ottoman women's movement, fe-
male identity, female image, printing, graphic design, illustration, photog-

raphy
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Ozet

Bu makale Osmanli Modernlesmesi igerisinde kadinin yeri ve kadin imge-
sinin matbuat ve grafik tasarim malzemeleri lizerinden degerlendirilmesinin
yapilmasi1 amaglanmistir. Osmanli Dénemi kadin konulu arastirmalara kaynak
saglamak, tarihsel siire¢ icerisinde Cumhuriyet donemine kadar tarihimizde
olugmus kadin imgesinin degisim ve doniigiim siirecini matbuat hayatini olusg-
turan kadin dergi ve gazeteleri iizerinden tespit etmek, kadin imgesinin yer
aldig1 grafik tasarim meteryallerinin kronolojik olarak tasnifini géz Oniine
koymaktir.Bu amacgla Ge¢ Osmanli modernlesmesinden Cumbhuriyetin kuru-
lusuna kadar gecen siirece yakindan bakilarak, Osmanli modernlesmesinin ta-
rihsel arka plani sosyolojik ve tarihsel boyutlariyla ortaya konulmustur. Bu
nedenle matbuatin kadin imgesinin degisiminin ve doniisiimiiniin anlagilmasi
agisindan dnemli bir kaynak olusturacag diisiiniilmektedir. Osmanli impara-
torlugu donemini olusturan tarihsel siire¢ i¢indeki kadinin goriiniirliigiinii ve
bunun sonucunda da kadin imgesinin tagindig1 imgeler ve olgular incelenip
kadin sorunsalini anlamay1 saglayan kaynak taramasi ve alan aragtirmasi ya-
pilmistir. Grafik tasarim tirlinlerindeki, tarihsel siire¢ i¢indeki kiiltiirel goster-
geler kullanilarak yapilan ¢aligmalar disiplinlerarasi okumalarla nitel yontem
kullanilarak malzemelerin analizi iizerinden degerlendirilmesi yapilmistir. Bu

analiz grafik tasarim alani ile kadm illiistrasyonlar ve fotograflariyla kadin
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imgesi tizerinden yapilmistir. Aragtirmalar sonunda basili gorsel kaynaklar;
arsiv arastirmalari, internet ve kiitiiphane veri tabanlari, kitaplar, dergiler, ma-
kaleler ve tezler lizerinden alintilarla anlatimlar, karsilastirmalar, ortak nokta-
lar kullanilarak bilgi aktarimi yapilarak degerlendirilmis ve sonug boliimiinde
konu degerlendirilmistir. Sonug olarak Tiirk modernlesmesinde Tanzimat ola-
rak adlandirilan dénem, bir¢ok degisimin baslangici ve Tiirk modernlesme sii-
reci iginde ¢ok 6nemli bir esik olarak goriilmektedir. Giyim kusamdan kiiltiire,
mimariye, ticaretteki diizenlemelerden insanlar arasi iliskilerin tarzina kadar
bircok konuda Avrupalilar 6rnek alinmistir. Bu degisim, once siyasal ve sos-
yal olarak sonrada toplumun her alanina da yansidigi gibi giindelik hayata da
yansimis ve kadinlarin hayatin1 da degistirerek kadin imgesindeki doniisiim-
lere de neden olmustur. Bu da kadin imgesinin algisina yansimistir. Bu do-
nemde ¢ikmaya baslayan kadin dergileri araciligiyla 6nce kadin illiistrasyon-
lartyla daha sonra da fotograflarin kullanilmasiyla dergilerde kadin imgesi go-
rilmeye baslamigtir. Donemin ilk kadin dergisi ve ilk kadin yazarlar1 bu ge-
lismenin onderligini yapmistir. Bu calismanin, Tiirkiye’de kadin hareketleri-
nin ve kadin kimliginin olusumunun gorsel yansimasi olarak tarihsel siireg
icinde olusturdugu kadin imgesi, kronolojik anlatis1 agisindan hem olustur-
dugu arsivle hem de gorsel kiiltiir tarihi agisindan ortaya konan goriisleriyle

katki sundugunu disiiniilmektedir.

Anahtar Kelimeler: Osmanli Modernlesmesi, Osmanli kadin hareketi,

kadin kimligi, kadin imgesi, matbuat, grafik tasarim, iliistrasyon, fotograf
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Abstract

The Internet memes are popular cultural products that spreading quickly
online in an visual or video format. The term "meme", used by evolutionary
biologist Richard Dawkins (1972) in explanations of the evolution of genes,
directly has entered to the visual cultures of the Internet. Mike Godwine
(1993) notes that Internet memes first distribute through messaging, discus-
sion boards, and e-mail, and then, with the rise of social media, on platforms
such as YouTube, Twitter, Facebook, and Instagram. The content shared in
these environments contains a wide variety of humorous messages and be-
comes viral in a short time in digital environments, reaching a wide audience.
The modern contents of internet memes are also circulated in forum-based
anonymous sharing networks such as Reddit, Tumblr, and 4chan. For exam-
ple, Internet memes produced by the inside joke language created by members
of the subculture in their own environment gain a new meaning only in the
cultural universe of the members of that group. They turn into a meta-narrative
with the comments of users, spreading quickly and create a participatory cul-
tural atmosphere that creates a community. The memes are also cultural com-
modities and and have created their own economy. This economy intersects

with fields such as politics, health and advertising. For instance, these are an
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Quora

important element in political campaigns, and in the long run these images
with overlay-text-image have grown in a meme economy where jokes can be
bought and sold. Feminist communities use Internet memes in humor to sub-

vert gender norms and dispelling feminist ideology.

Feminist communities use Internet memes in humor to dislocate gender
norms and dispelling feminist ideology. However, in the 21st century, the
memes are a field in which technology is constantly evolving to increase dis-
courses of misogyny. These copied cultural products take an advantage to Hy-
per-Masculine masculinities, who feel oppressed and disadvantaged in terms
of feminism, and for this reason, they organize especially on social media
platforms and reach through closed groups. For instance, in the digital envi-
ronment, /ncel, Giga Chad, forms of masculinity that emerge with new con-
ceptualizations are organized on the basis of misogyny. These attitudes reflect
the ideology of masculinity in digital culture and are getting to transform in
social movements that transcend cultural and geographical differences. The
chats that started through the Internet memes, create a strong area for the cir-
culating of misogynistic rhetoric. The Quora platform is an environment
where it is possible to access a large archive of popular Internet meme content.
In this study, misogynist Internet memes that reach a global audience through
the Quora platform will be examined. These memes will be discussed specif-
ically through visuals that create stereotypes about feminist women, interpret
and circulate feminist ideology in its own jargon. It will focus on how anti-
feminism reachs through memes and what cultural and political contexts these
visual elements indicate. These images will be analyzed by applying a critical
text analysis method within the social intersection of the new right, alternative
right and neoliberal policies. This study revealed that meme groups (Some-
thing Offensive Memes Space) on the Quora platform "dehumanisation" fem-
inist women, draw a positive portrait of traditional femininity roles, and rein-

force this through Internet memes.

Keywords: Internet Meme, Anti-feminism, Quora, Alt-Right, New Right
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Ozet

Internet memeleri bir gorsel ya da video formatinda gevrimigi olarak hizla
yayilan popiiler kiiltiirel iiriinlerdir. Evrimsel biyolog Richard Dawkins'in
(1972) genlerin evrimine dair agiklamalarda kullandig1 “meme” terimi, Inter-
netin gorsel kiiltlir evrenine hizli bir giris yapmistir. Mike Godwine (1993)
Internet memelerinin ilk olarak mesaj, tartisma panolari ve e-mail daha sonra
sosyal medyanin yiikselisiyle YouTube, Twitter, Facebook ve Instagram gibi
sosyal medya platformlarinda yayildigini belirtir. Bu ortamlarda paylasilan
igerikler ¢ok ¢esitli mizahi mesajlar icermekte, dijital ortamlarda kisa siirede
viral hale gelerek genis bir izleyici kitlesine ulasmaktadir. Internet memeleri-
nin modern igerikleri Reddit, Tumblr, 4chan gibi forum tabanli anonim kali-
nabilen paylasim aglarinda da dolasima girmektedir. Ornegin, altkiiltiir men-
suplarinin kendi ortamlarinda yarattig1 mizah (inside joke) dilinin iirettigi Inter-
net memeleri, yalnizca o grubun {iiyelerinin kiiltiirel evreninde yeni bir anlama
kavusmaktadir. Kullanicilarin yorumlariyla bir {ist anlatrya déniisen Internet
memeleri, hizli bir bigimde yayilarak topluluk olusturan katilimer bir kiiltiirel
atmosfer yaratmaktadir. Internet memeleri, ayn1 zamanda kiiltiirel birer metadir
ve kendi ekonomisini olugturmustur. Bu ekonomi siyaset, saglik ve reklam gibi
alanlarla kesismektedir. Ornegin, Internet memeleri siyasi kampanyalarda
onemli bir unsurdur ve bu iist iiste bindirilmis metin igeren gorseller zamanla

sakalarin alimip satilabildigi bir meme ekonomisiyle giderek biiylimiistiir.
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Meme’leri

Feminist topluluklar, toplumsal cinsiyet normlarini altiist etmek, giindelik
feminizmi yaymak igin mizah iginden internet memelerini kullanmaktadirlar.
Bununla birlikte 21. yiizyilda, Internet memeleri, kadin diismanligina dair
sOylemleri biiylitmek ve yaymak i¢in teknolojisi siirekli gelisen bir iiretim ala-
nidir. Bu kopyalanan kiiltiir {iriinleri kendilerini feminizm karsisinda ezilmis,
dezavantajli hisseden ve bunun icin 6zellikle sosyal medya platformlarinda
orgiitlenen ve kapali gruplarla yayilan Hiper-Maskiilen erkekliklere zemin ka-
zandirmaktadir. Ornegin dijital evrende Incel, Giga Chad yeni kavramsallas-
tirmalarla ortaya ¢ikan erkeklik bigimleri kadin diismanligi temelinde 6rgiit-
lenmektedir. Bu kadin diigman1 tutumlar dijital kiiltiirdeki erkeklik ideoloji-
sini yansitmakta, kiiltiirel ve cografi farkliliklar1 agan toplumsal hareketlere
doniismeye baglamaktadir. Internet memeleri {izerinden baslatilan sohbet me-
sajlar1, kadin diismani retorigin yayilmasi i¢in oldukga elverigli bir zemin ya-
ratmaktadir. Quora platformu, popiiler internet meme iceriklerinin genis arsi-
vine ulagsmanin miimkiin oldugu bir ortamdir. Bu ¢alismada, Quora platformu
lizerinden kiiresel izleyiciye ulasan mizojinist (kadin diigmani) Internet me-
meleri incelenecektir. Bu Internet memeleri dzellikle feminist kadinlara ilis-
kin stereotipler yaratan, feminist ideolojiyi kendi jargonundan yorumlayan ve
dolagima sokan gorsellikler iizerinden tartisilacaktir. Feminizm karsithiginin
memeler iizerinden nasil yayildig1 ve bu gorsel unsurlarin hangi kiiltiirel ve
siyasal baglamlari isaret ettigi {izerinde durulacaktir. Bu gorseller yeni sag,
alternatif sag ve neoliberal politikalarin toplumsal kesisimi icerisinden elesti-
rel bir metin analizi yontemine bagvurularak analiz edilecektir. Calismada Qu-
ora platformundaki meme gruplarmin (Something Offensive Memes Space)
feminist kadinlar1 “canavarlastirdiklar1”, geleneksel kadinlik rollerinin olumlu
bir portresini gizdikleri ve bunu Internet memeleri kanaliyla giiglendirdikleri

ortaya ¢ikmustir.

Anahtar Kelimeler: Internet Meme, Feminizm karsitligi, Quora, Alterna-

tif Sag, Yeni Sag.
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Abstract

This paper aims to illuminate the relationships between women represen-
tations in media, popular culture, and contemporary art from the early 2000s
to the present day, and to examine the socio-cultural effects of these relation-
ships. Conducted through qualitative research methods, the study compiles
representations found in media and popular culture through TV programs, in-
ternet, and social media platforms, while representations in contemporary
Turkish art are gathered through museum and gallery exhibitions, art catalogs,
internet sources, artist interviews, and academic articles. Women representa-
tions in media and popular culture directly influence societal perceptions of
women and the struggle for gender equality. Unfortunately, these representa-
tions are often presented with a traditional and stereotypical perspective, plac-
ing women within narrow molds of flawless beauty, weakness, or submissive-
ness, thus reinforcing gender inequality in society. For instance, many TV
programs provide information on how women can appear more beautiful. In
contrast, women representations in contemporary art are more diverse, com-
plex, and multi-layered. Women artists produce representations that question
traditional feminine images, explore different aspects of female identity, chal-
lenge societal gender roles, and offer alternative perspectives to the stereo-
types imposed by patriarchal norms. For example, in the works of Fatos irwen,
women’s hair is represented as a symbol of power, resistance, and freedom,

transcending traditional beauty norms. It can be argued that the cliché women
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representations in media and popular culture contribute to the negative impact
on women's self-confidence and societal status, thus perpetuating gender ine-
quality and discrimination. However, various and intricate women represen-
tations in contemporary art can be seen as a tool to combat these clichés. Fur-
thermore, these works contribute to amplifying women's voices, sharing their
experiences, and making them more visible in society. Visual culture studies
will contribute to a better understanding of women representations in Turkey
and to developing new perspectives in the production and interpretation of
these representations. In this context, it can be argued that art plays an im-

portant role in promoting social change and fighting for gender equality.

Keywords: Visual culture, Women representations, Contemporary art,

Media, Popular culture
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Ozet

Bu bildiri, 2000'i yillarin bagindan giiniimiize, medyada, popiiler kiiltiirde
ve ¢agdas sanattaki kadin temsilleri arasindaki iligkileri aydinlatmay1 ve bu
iligkilerin sosyo-kiiltiirel etkilerini incelemeyi amacglamaktadir. Nitel arag-
tirma yontemleriyle yiiriitiilen calismada, medyada ve popiiler kiiltiirde yer
alan temsiller; TV programlari, internet ve sosyal medya platformlar1 aracili-
giyla, Tiirkiye’de cagdas sanatta yer alan temsiller ise miize ve galeri sergileri,
sanat kataloglari, internet kaynaklari, sanat¢i roportajlar1 ve akademik maka-
leler araciligiyla derlenmistir. Medyada ve popiiler kiiltiirde yer alan kadin
temsilleri, toplumda kadin algisini ve cinsiyet esitligi miicadelesini dogrudan
etkilemektedir. Ne yazik ki bu temsiller ¢cogunlukla geleneksel ve stereotip-
lesmis bir bakis agistyla sunulmaktadir. Kadinlar, kusursuz giizellik, zayiflik
veya itaatkarlik gibi dar kaliplar igerisine yerlestirilmekte ve bu durum top-
lumdaki cinsiyet esitsizligini pekistirmektedir. Ornegin, birgok TV progra-
minda kadinlarin nasil daha giizel goriinecegine dair bilgiler verilmektedir.
Buna karsin, ¢agdas sanatta yer alan kadin temsilleri daha ¢esitli, karmagik ve
cok katmanli bir yapiya sahiptir. Kadin sanatcilar, eserlerinde geleneksel ka-
dinlik imgelerini sorgulayan temsiller iireterek kadin kimliginin farkli yonle-
rini kesfetmekte, toplumsal cinsiyet rollerini sorgulamakta ve ataerkil diizenin
dayattig1 stereotiplere kars1 alternatif bakis acilar1 sunmaktadir. Ornegin, Fa-

tos Irwen’in calismalarinda kadin sac1 geleneksel giizellik algilariin Stesinde,
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bir gii¢, direng ve 6zgiirlilk sembolii olarak temsil edilmektedir. Medyada ve
popiiler kiiltiirde yer alan klise kadin temsillerinin, kadinlarin 6zgiivenini ve
toplumdaki statiilerini olumsuz etkileyerek cinsiyet esitsizligi ve ayrimeiligin
devam etmesine katkida bulundugu ileri siiriilebilir. Cagdas sanatta yer alan
cesitli ve karmasik kadin temsilleri ise bu kliselere karsi bir miicadele araci
olarak degerlendirilebilir. Ayrica bu eserler; kadinlarin sesini duyurmasina,
deneyimlerini paylagsmasina ve toplumda daha goriiniir hale gelmesine de kat-
kida bulunmaktadir. Gorsel kiiltiir ¢aligmalari, Tiirkiye’de kadin temsillerinin
daha iyi anlagilmasina ve bu temsillerin {iretiminde ve yorumlanmasinda yeni
bakis agilar1 gelistirmeye katkida bulunacaktir. Bu baglamda, sanatin toplum-
sal degisimi tesvik etme ve cinsiyet esitligi icin miicadelede énemli bir rol

oynayabilecegi savunulabilir.

Anahtar Kelimeler: Gorsel kiiltiir, Kadin temsilleri, Cagdas sanat,

Medya, Popiiler kiiltiir
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Abstract

One of the areas where gender inequality is visible is urban space. Various
studies have revealed that women's mobility within the city and their use of
space are restricted by socio-political and cultural factors. Being in a place has
existential importance because it is an ontological problem. Neoliberal capi-
talism and developing technology have caused major changes in our relation-
ships with space. While urban space is gaining importance as areas where
consumption spreads, it is also becoming a consumption commodity. Sec-
ondly, as Joshua Meyrowitz argues, the proliferation of mass communication
technologies blurs the distinction between private and public space, while
transferring people's daily activities from physical to cyber space. In this con-
text, while the distinction between urban space and cyber space becomes un-
clear, it is possible that the forms of visibility and representation in urban
space will be reflected in social media platforms, also called digital public
spaces. This study focuses on how and with what intensity women's urban
experiences are represented on social media. The study aims to examine wom-
en's visibility through Instagram, an important social media platform, by fo-
cusing on whether social media is an area where women's visibility and self-
presentations can be read in urban spaces. The scope of the study focused on
Istanbul city centre. Fatih, Beyoglu on the European side; On the Anatolian
side, Uskiidar and Kadikdy districts were selected, and 2770 publicly availa-
ble posts with location notification tags at these districts on Instagram were

examined. Among these posts, 276 photos or videos shared from individual
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accounts and taken in an urban open-space were included in the study. The
study has shown that the number of posts shared by female users is less than
that of male users, that women in a limited age range share in urban spaces,
and that women's use of space and self-presentation in the space differ par-
tially from male users. As a result of the data, it has been seen that women do
not include much space in their daily activities in urban spaces in their Insta-
gram posts, they are in a more passive position in urban spaces, and daily life

is aestheticized by emphasizing the aesthetic aspects of urban space.

Keywords: urban space, gender inequality, social media, location notifi-

cation, self-presentation
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Toplumsal cinsiyet esitsizliginin goriiniir oldugu alanlardan biri de kentsel
mekandir. Kadinlarin kent i¢indeki hareketliliklerinin ve mekan kullanim bi-
¢imlerinin, sosyo-politik ve kiiltiirel faktorler tarafindan kisitlandiklari, ¢esitli
aragtirmalar tarafindan ortaya konmustur. Bir mekanda bulunma hali, ontolo-
jik bir problem oldugu i¢in var olugsal 6neme sahiptir. Neoliberal kapitalizm
ve gelisen teknoloji ise mekanla kurdugumuz iligkilerde biiyiik degisimlere
neden olmustur. Kentsel mekan, tiikketimin yayildig1 alanlar olarak énem ka-
zanirken ayn1 zamanda tiiketim metasi haline gelmektedir. ikinci olarak, Jos-
hua Meyrowitz’in 6ne siirdiigii gibi kitle iletisim teknolojilerinin yayginlas-
masl, kisilerin giindelik etkinliklerini fiziksel mekandan sanal mekana akta-
rirken, 6zel mekan ile kamusal mekan arasindaki ayrimi bulaniklagtirir. Bu
baglamda kentsel mekan ile sanal mekan arasindaki ayrim belirsizlesirken,
kentsel mekanda goriiniirliik ve temsil bigimlerinin, sanal kamusal mekanlar
olarak da adlandirilan sosyal medya platformlarina yansimasi olasidir. Bu ¢a-
lisma, kadimnlarin kentsel deneyimlerinin sosyal medyada nasil ve ne yogun-
lukta temsil edildigine odaklanmaktadir. Caligsma, sosyal medyanin kentsel
mekanda kadin goriiniirligiiniin ve benlik sunumlarinin okunabilecegi bir alan
olup olmadigina odaklanarak, kadin goriiniirliigiinii dnemli bir sosyal medya
platformu olan Instagram {izerinden incelemeyi hedeflemektedir. Calisma
kapsaminda Istanbul kent merkezine odaklanilmistir. Avrupa yakasinda Fatih,
Beyoglu; Anadolu yakasinda ise Uskiidar ve Kadikdy ilceleri segilmis, Ins-
tagram'da bu ilgelere ait yer bildirimi etiketi olan, herkese agik, 2770 adet pay-
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lagim incelenmistir. Bu paylasimlar i¢inden, bireysel hesaplardan paylasilmig
ve bir kentsel agik mekanda ¢ekilmis 276 fotograf veya video ¢alismaya dahil
edilmistir. Caligma, kadin kullanicilarin paylagim sayilarinin erkek kullanici-
lara kiyasla daha az oldugunu, kisitli bir yas araligindaki kadmlarin kentsel
mekanda paylasim yaptiklarini ve kadinlarin mekan kullanim bigimlerinin ve
mekandaki benlik sunumlarinin erkek kullanicilardan kismen farklilagtigini
gostermigtir. Veriler sonucunda, Instagram paylasimlarinda, kadinlarin kent-
sel mekandaki giindelik etkinliklerine fazla yer vermedikleri, kentsel mekanda
daha pasif konumda olduklari ve kentsel mekanin estetik yanlarina vurgu ya-

pilarak giindelik hayatin estetiklestirildigi goriilmiistir.

Anahtar kelimeler: kentsel mekan, toplumsal cinsiyet esitsizligi, sosyal

medya, konum bildirimi, benlik sunumu
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Abstract

The main purpose of this study is to reveal how the concept of Cinderella
Complex, which defined by Colette Dowling, is represented in television se-
ries. For this purpose, the Bahar series chosen as an example, which has been
broadcasting on a national television channel since February 2024. Cinderella
Complex refers to the situation in which women subconsciously feel weak,
defenseless and desire to be dependent on others, especially men. This con-
cept, introduced by Colette Dowling in her 1981 book "Cinderella Complex:
Women's Hidden Fear of Independence", emphasizes the impact of social and
cultural expectations on women's desires and behavior. The presence of Cin-
derella Complex in female doctors may cause them to have trouble in their
careers and personal development. The main character is Dr. Bahar's relation-
ships with other characters, dialogues and mise-en-sceéne elements accepted
as the basic indicators of the Cinderella complex in series in the analysis. The

Cinderella complex examined under the headings of "fear of career advance-
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ment, dependence in decision-making processes, distrust in personal abilities,
balance problems in relationships, hesitancy in taking advantage of profes-
sional opportunities". The findings support the results in the literature regard-

ing female addiction and the existence of the Cinderella Complex in the Bahar

television series.

Keywords; Cinderella complex, representation of women, female doctor,

television
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Ozet

Bu galigmanin temel amaci Colette Dowling tarafindan tanimlanan Sind-
rella Kompleksi kavraminin televizyon dizilerinde nasil temsil edildigini or-
taya koymaktir. Bu amacla Subat 2024 tarihinden itibaren ulusal bir televiz-
yon kanalinda yayinlanmaya baslanan Bahar dizisi 6rnek olarak secilmistir.
Sindrella Kompleksi, kadinlarin bilingaltinda, kendilerini gii¢siiz, savunmasiz
hissetmeleri ve bagkalarina, 6zellikle erkeklere bagimli olma arzusu duyma-
lar1 durumunu ifade etmektedir. Colette Dowling'in 1981 tarihli "Kiilkedisi
Kompleksi: Kadmlarin Gizli Bagimsizlik Korkusu" adli kitabinda ortaya at-
t181 bu kavram, toplumsal ve kiiltiirel beklentilerin kadinlarin istekleri ve dav-
raniglart tizerindeki etkisini vurgulamaktadir. Kadin doktorlarda Sindrella
Kompleksi'nin varligi, onlarin kariyerlerinde ve kisisel gelisimlerinde bazi
zorluklar yasamalarina sebep olabilmektedir. Ana karakter Dr. Bahar’in diger
karakterlerle iliskileri, diyaloglar ve mizansen 6geleri ile Sindrella komplek-
sinin temel gostergeleri olarak ifade edilen; “kariyerde ilerleme korkusu, ka-

rar alma siireglerinde bagimlilik, kisisel yeteneklere giivensizlik, iliskilerde
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denge sorunlari, profesyonel imkanlardan yararlanmada tereddiit” bagliklar
altinda incelenmistir. Bulgular literatiirde sinema filmlerinde kadin bagimlili-

gina ve Sindrella Kompleksinin varligina iliskin sonuglar1 desteklemektedir.
Anahtar Kelimler; Sindrella kompleksi, kadinin temsili, kadin doktor, te-

levizyon
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Abstract

Oikos 1s a Greek term that refers to the house/household, which was the
fundamental social, political, and economic unit in ancient Greece. In the di-
alogues of Oeconomicus, written in the 4th century BC by Xenophon, it is
stated that ““... god directly prepared the woman’s nature for indoor works and
indoor concerns...” (VII-22). In an oikos, spaces were also separated accord-
ing to gender. Gynaikon was a separate space for women only as stated in
Oeconomicus “Then I pointed out to her the women’s apartments, separated
from the men’s by a bolted door, ...” (IX-5). Written and theorized thousands
of years ago, how has the positioning of women changed around the kitchen -
their so-called main working area- since then? In order to extract this infor-
mation today we aim to look at audiovisual culture and ask: what is the share
of television shows to position women as the ultimate domestic and household
caregivers around cooking responsibilities? In other words, how is gender, as
labour, represented and established in relation to kitchen responsibilities
across different TV shows? From a similar query yet from a different view-

point, how do architecture and spatial design interpret the role of women
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around the kitchen? Rebecca Swenson underlines that, “the idea that food
preparation is fun and pleasurable has its roots in its assignment to the happy
homemaker, a wife and mother whose unpaid labor is done for loved ones
because of natural, altruistic, and maternal instincts” (p.38). Yet, residential
architecture and design give us solid evidence of how women’s role in public
life influences the use of space. For instance, as the role of women moved
from isolation from public to visibility in public, the place of the kitchen
moved from concealment to exposure. Kitchens have become integrated into
the main living area or the living room in the form of open kitchens, becoming
a part of the social life within the house, rather than being concealed from
visitors' eyes as in the past. Leaning on these, in this presentation, by first
providing historical background on the changing perspectives of the kitchen
as a space in the house and the women’s intrinsic and complex relations inside
and outside of it, this study does not aim to undermine the domestic labour of
women around the kitchen. On the contrary, we aim to study, reveal and crit-
ically engage with mainstream Turkish television and the variety of position-
alities that are assigned to women around the kitchen space and labour.
Through an interdisciplinary lens that combines audiovisual culture and archi-
tecture, we will interrogate the social and spatial positioning of women around
the kitchen. Accordingly, we will read this change through a close reading of
the kitchen and its laborers in mainly three Turkish TV serials Kizil Goncalar,

Omer, and Bahar.

Keywords: Television studies, architecture, design, woman studies,

kitchen and domestic labour.
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Oikos, Antik Yunan'da temel sosyal, siyasi ve ekonomik birim olan evi/ha-
neyi ifade eden Yunanca bir terimdir. MO 4. yiizy1lda Ksenophon tarafindan
yazilan Oikonomikos taki diyaloglarda "... Tanr1 kadinin dogasini dogrudan
dogruya ev i¢i isler ve mesguliyetler i¢in bigimlendirmistir..." (VII-22) diye
gecer. Bir Oikos'ta mekanlar cinsiyete gore de ayrilirdi ve gynaikon, sadece
kadinlar i¢in ayrn bir alandi: "Sonra ona siirgiilii bir kapiyla erkeklerinkinden
ayrilmig kadin boéliimlerini gosterdim, ..." (IX-5). Binlerce yil dnce yazilmis
ve teorize edilmis olan bu eserden bu yana kadinlara atfedilmis ana gorev
mekani olan mutfak etrafindaki konumlanisi nasil degismistir? Bu soruya ek
olarak, giiniimiizde kadinlarin ev igi isciler olarak konumlandirilmasinda gor-
sel-igitsel kiiltiirlin pay1 nedir? Bagka bir deyisle, toplumsal cinsiyet ve emek
caligmalar1 bakis agisindan kadin farkli TV dizilerinde mutfak sorumlulukla-
rtyla iligkili olarak nasil temsil edilmekte ve konumlandirilmaktadir? Benzer
bir sorgulama ancak farkli bir bakis agisiyla, mimarlik ve mekansal tasarim

kadinlarin mutfak ile iliskili roliinii nasil yorumlamaktadir? Rebecca Swen-
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son’in belirttigi izere "yemek hazirlamanin eglenceli ve zevkli oldugu fikrinin
kokleri, dogal, fedakar ve annelik icgiidiileri ile sevdikleri igin karsiliksiz
emek harcayan bir es ve anne olan mutlu ev kadinina verilen goérevde yatmak-
tadir" (s.38). Ancak konut mimarisi ve tasarimi bize kadinlarin kamusal ya-
samdaki roliiniin mekan kullanimini nasil etkiledigine dair somut kanitlar su-
nar. Ornegin, kadimin rolii kamusal alandan soyutlanmaktan kamusal alanda
goriliniir olmaya dogru ilerledik¢e, mutfagin yeri de gizlenmekten agiga ¢ik-
maya dogru evrilmistir. Mutfaklar, eskiden oldugu gibi ziyaret¢ilerin goziin-
den saklanmak yerine, acik mutfaklar seklinde ana yasam mekanima veya
oturma odasina entegre olmus, ev i¢indeki sosyal yasamin bir parcasi haline
gelmistir. Bu fikirlerden yola ¢ikarak 6nerdigimiz bu sunumda, ev iginde bir
mekan olarak mutfagin degisme siireci ve kadinlarin mutfak iginde ve digin-
daki i¢sel ve karmasik iliskileri hakkinda tarihsel bir arka plan sunmay1 he-
deflerken, kadinlarin mutfak etrafindaki ev i¢i emeginin altini oymak amag-
lanmamaktadir. Asil amacimiz, Tiirkiye’deki ana akim dizilerde mutfak alani
ve emegi etrafinda kadinlara atfedilen gesitli konumlar1 ortaya ¢ikarmak ve
elestirel bir sekilde ele almaktir. Yani, gorsel-isitsel kiiltlir ve mimariyi birles-
tiren disiplinler aras1 bir yontemle, kadinlarin mutfakla iligkili sosyal ve me-
kansal konumlaniginin zaman iginde nasil evrildigini sorgulayacagiz. Ayrica
bu degisimi Kizil Goncalar, Omer ve Bahar adli ii¢ televizyon dizisindeki

mutfak ve emekgilerinin yakin okumasi {izerinden irdeleyecegiz.

Anahtar kelimeler: Televizyon ¢aligmalari, mimari, tasarim, kadin ¢alis-

malari, mutfak ve ev igi emegi
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Abstract

Introduction: The portrayal of women in leading roles in drama has
evolved over time, reflecting changes in societal attitudes and norms. This
research focuses on the portrayal of women’s images in Pakistani television
dramas. The study aims to identify dominant themes in the portrayal of wom-
en's images and to discern positive and negative representations of women in
these dramas. Over the past decade, Pakistani dramas have frequently depicted
women in stereotypical roles, often objectifying them and portraying them as
mere carriers of family tradition. This trend has contributed to a detrimental
portrayal of women, undermining their significance in social development and
perpetuating misconceptions about their roles in society. Consequently, these
representations have played a role in tarnishing the reputation of women

within Pakistani society.

Methodology: The study employs qualitative content analysis to collect
data on themes and dialogues reflecting women’s images in the selected tele-
vision dramas. Five popular Pakistani television dramas, including "Tere Bin"
on Geo Entertainment, "Kuch Ankahi" on ARY Digital, "Sar e Rah" on ARY
Digital, "Jhok Sarkar" on Hum TV, and "Jindo" on Green entertainment, aired
in 2023, were selected. The analysis focuses on recurring themes observed in

the dramas.
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Results: This study found that although women’s representations in the
dramas transcend through time, the portrayal of images still remains the same
which is dichotomous in nature that defines the images of women as either
perfectly good or absolutely bad or evil. In today’s scenario, the role of women
keeps changing, so does the portrayal of women’s images in television dra-
mas. This paper, based on a qualitative content analysis study of five popular
Pakistani television dramas, found that the stereotypical generalizations of
women’s images are still existing but to a lesser degree Towards a certain
extent, these selected television dramas had some empowerment elements
which are reflected through the dominant images of women that showed
strong willed women fighting to stand by their own beliefs and values. This
study also found that the women’s social class, job status, level of education
and character traits are being positively depicted more than before. Neverthe-
less, the images of women holding supporting roles in dramas need not always

be stereotypically represented.

Conclusion: In conclusion, this qualitative content analysis of five popular
Pakistani television dramas highlights the evolution of women's portrayal,
showcasing both persistent stereotypes and elements of empowerment. While
the portrayal of women has shown some positive changes, there is still a need
for more diverse and nuanced representations that reflect the complexity of
women's experiences in Pakistani society. This research contributes to the un-
derstanding of gender representation in media and provides insights for future

studies on women's roles in television dramas.

Keywords: Women, portrayal, Drama, Pakistani society, stereotypical
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Abstract

Culture is defined as a reflection of the values, beliefs, traditions and life-
styles of the societies in which people live. Culture is an important element
that shapes the existence and identity of societies and constantly evolves over
time. Women play a central role in the process of transmitting culture, and
storytelling stands out as an indispensable part of this process. Cultural trans-
fer is the process of transferring a society's knowledge, customs, traditions,
norms and values from the past to future generations. Women are considered
the cornerstone of cultural transmission. As mothers, grandmothers or heads
of families, women preserve and strengthen the identity and values of the so-
ciety by passing on the cultural heritage to their children and younger genera-
tions. Storytelling is an important means of cultural transmission. Stories are
narratives that reflect the values, norms and history of societies. Women con-
tribute to the process of cultural transmission through their stories that include
their own life experiences, knowledge and cultural heritage. The role of
women in cultural transmission is particularly important in processes of social

transformation and change. Therefore, women's influence in storytelling can
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be an important source of strength for cultural change and progress. Under-
standing and evaluating the role of women in cultural transmission is of criti-
cal importance for the sustainability of societies' cultural heritage and
strengthening social harmony. Recognizing and supporting women's contri-
butions to storytelling and the process of cultural transmission is critical to the
sustainability of cultural richness and social harmony. Women pass on culture
and shape generations by telling stories. In this study, it was researched how
culture is transferred, what tools are used in the transfer process, what role
storytelling plays as a tool in the process of cultural transfer, how and why the
person telling the story transfers the culture through stories, the phenomenon
of women as culture transmitters and storytellers was examined, and the con-
nection between these concepts was investigated. The aim of this study is to
understand the role of women in the process of cultural transmission and to
investigate how they tell the story to convey the culture and how they shape
the culture and society in this process. In the literature, this issue has generally
been focused on what kind of culture transmitter women are in terms of gen-
der. In studies in the literature, the roles attributed to women have been men-
tioned and how the gender role is used in the transfer process has been studied.
In this study, the conclusion was reached by collecting data through the liter-
ature review method and producing meaningful results. As a result of this
study, the importance of women transferring the culture that societies have
accumulated over centuries to future generations through stories has been sup-
ported by this study. Since issues similar to this subject are not discussed much
in the literature, this article aims to contribute to the literature and reach other

researchers through this article and convey new information to them.

Keywords: culture, cultural transfer, storytelling, narrator, woman
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Ozet

Kiiltiir, insanlarin yasadigi toplumlarin degerleri, inanglari, gelenekleri ve
yasam tarzlarinin bir yansimasi olarak tanimlanir. Kiiltiir, toplumlarin varolu-
sunu ve kimligini sekillendiren énemli bir unsurdur ve zaman iginde siirekli
olarak evrim gegirir. Kadnlar, kiiltiiriin aktarimi siirecinde merkezi bir rol oy-
namakta ve hikaye anlaticilig1 bu siirecin vazgecilmez bir pargasi olarak one
cikmaktadir. Kiiltiir aktarimi, bir toplumun ge¢misten gelen bilgi birikimle-
rini, adetlerini, geleneklerini, normlarin1 ve degerlerini gelecek nesillere ak-
tarma siirecidir. Kadinlar, kiiltiirel aktarimin temel tas1 olarak kabul edilir.
Anne, biiyiikanne veya aile reisi olarak, kadinlar, ¢ocuklarina ve geng nesillere
kiiltiirel miras1 aktararak toplumun kimligini ve degerlerini korur ve giiclen-
dirirler. Hikaye anlaticiligi, kiiltiir aktarimimnin énemli bir aracidir. Hikayeler,
toplumlarin degerlerini, normlarin1 ve tarihini yansitan anlatilardir. Kadinlar,
kendi yasam deneyimlerini, bilgilerini ve kiiltiirel miras1 igeren hikayeleri ara-
ciligiyla kiiltiirel aktarim siirecine katkida bulunurlar. Kadinlarin kiiltiirel ak-
tarimindaki rolii, toplumsal doniisiim ve degisim siireclerinde 6zellikle 6nem-
lidir. Bu nedenle, kadinlarin hikaye anlaticili§indaki etkisi, kiiltiirel degisim
ve ilerleme i¢in 6nemli bir gii¢ kaynagi olabilir. Kadinlarin kiiltiirel aktarimin-
daki roliiniin anlasilmasi ve degerlendirilmesi, toplumlarin kiiltiirel miraslari-
nin siirdiiriilebilirligi ve toplumsal uyumun giiglendirilmesi agisindan kritik

bir 6neme sahiptir. Kadinlarin hikaye anlaticiligina ve kiiltiirel aktarim siire-
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cine katkilarinin takdir edilmesi ve desteklenmesi, kiiltiirel zenginligin ve top-
lumsal uyumun siirdiiriilebilirligi acisindan kritik 6neme sahiptir. Kadinlar,
kiiltiirii hikaye anlatarak aktarir ve nesilleri sekillendirir. Bu ¢alismada kiiltii-
riin nasil aktarildigi, aktarim siirecinde hangi araglar1 kullandigi, hikayeciligin
kiiltiir aktarimi siirecinde nasil bir arag rolii {istlendigi, hikayeyi anlatan kisi-
nin kiiltiirii nasil ve neden hikaye ile aktardig: arastirilmus, kiiltiirii aktaran ve
hikaye anlaticisi olarak kadin olgusu incelenmis ve bu kavramlar arasindaki
bag arastirilmistir. Bu ¢alismanin amaci, kadimin kiiltiir aktarimi siirecindeki
roliiniin anlagilmasi ve kiiltiirii aktarmak i¢in hikayeyi nasil anlattig1, bu sii-
recte de kiiltiirii ve toplumu nasil sekillendirdigini aragtirmaktir. Literatiirde
bu konu ile ilgili genel olarak kadinin toplumsal cinsiyet bakimindan nasil bir
kiiltiir aktaricist oldugu iizerinde durulmustur. Literatiirdeki arastirmalarda
kadina atfedilen rollerden bahsedilmis, aktarim siirecinde toplumsal cinsiyet
roliiniin nasil kullanildig1 ¢alisilmigtir. Bu ¢aligmada sonuca literatiir taramasi
yontemi ile veri toplayarak anlamli sonuglar ortaya ¢ikararak ulasilmistir. Bu
caligmanin sonucunda ise, toplumlarin yiizyillarca biriktirmis oldugu kiiltiiri,
kadinin hikaye vasitasi ile gelecek nesillere aktarimindaki 6nem, bu ¢alisma
ile desteklenmistir. Literatiirde bu konuya benzer konularin ¢ok fazla ele alin-
mamasindan 6tiirli, bu makale literatiire katki sunmay1 ve bu makale vasitasi
ile bagka aragtirmacilara ulasmay1 ve onlara yeni bilgiler aktarmay1 amagla-

maktadir.

Anahtar Kelimeler: kiiltiir, kiiltiir aktarinmi, hikayecilik, anlatici, kadin.
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Abstract

Born in 1929 in Salacak, Istanbul, Ozcan ATAMERT has been an exem-
plary Republican woman in Turkey's audiovisual world throughout her life.
He often tells with great pride that he had the pleasure of seeing Atatiirk 7
times due to his duty and caressing 0's hair, as his father Atatiirk's Guard of-
ficer (later Guard Regiment commander) for many years. He is a living proof
and defender of revolutions. It is another pride of his pride to fly with aircraft
builder and pilot Vecihi HURKUS, one of the keystones of Turkish aviation,
in 1934, when he was 4 and a half years old. She is one of the first female
announcers of Turkish radios, and she hears the Apollo spacecraft's landing
on the moon and its return to the earth from her voice, on the radio, and there
is no TV broadcast yet. Between 1965 and 1985, she was the producer and
presenter of radio programs on special days such as World Forest Day, World
Health Day, World Traffic Day, etc., and important days of the Charity Lovers
Association and the Turkish Women's Union. He is a prolific and sought-after
painter. In 1996, she was invited to Thessaloniki by UNESCO as the "Creative
Women of the Two Seas, the Black Sea and the Mediterranean". On his way,
he painted "Atatiirk and Venizelos" and presented it to the Turkish consulate.
He opens dozens of exhibitions. In the 1980s, he told the history of jazz by

playing pieces from classical, modern and progressive jazz music as a call of
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the Turkish American Universities Association. He is both a good practitioner
and a knowledgeable musician. He has been a regular contributor to ANA
magazine, which continues to be published today, since its inception. Hun-
dreds of his writings full of poems, advice and memoirs are published. He
always takes part in all the events of the Turkish Republic of Northern Cyprus,
the Presidential Guard Regiment and the Turkish Air Force in memory of his
father Danis Karabelen, but with his own character. She is also an indispensa-
ble guest of the activities of TRT, the Turkish Women's Union, and many
women's, art and cultural associations. He published two books in which he

collected his memoirs.

Ozcan ATAMERT is a beautiful and strong character who attracts all the
attention no matter what environment he enters. It is an indispensable guest of
many social society, association and club meetings and commemoration days.
With his unique magnificent tone of voice and his discourse that reflects all
the enthusiasm of his heart, he leaves deep traces on the audience. She is al-
ways smiling, she is an ageless woman who is committed to life with her

whole being.

In this study, Ozcan ATAMERT's activities in our visual and auditory cul-
ture will be scanned and the sources of "Positive Energy That Makes Life
Liveable" in the title of his book will be examined. In addition, meetings will

be held with his close friends on this issue.
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Ozet

Istanbul Salacak’ta 1929 yilinda diinyaya gelen Ozcan ATAMERT, tiim
yasami1 boyunca Tiirkiye’nin gorsel isitsel diinyasinda 6rnek bir Cumhuriyet
kadini olarak yer almistir. Babas1 Atatiirk’iin Muhafiz subay1 (sonra Muhafiz
Alay komutani) olarak uzun yillar yaninda olan iisteiimen (sonra) General Da-
nis KARABELEN’in gorevi nedeniyle Atatlirk’ii 7 kez gérme mutluluguna
eristigini O’nun saglarini oksadigini biiyiik bir gururla sik sik anlatir. Devrim-
lerin canli kanit1 ve savunucusudur. Tiirk havaciliginin kilit taglarindan ugak
yapimcisi ve pilot Vecihi HURKUS ile 1934 yilinda,4 buguk yasindayken ug-
masi bir bagka gururudur. Tiirkiye radyolariin ilk kadin spikerlerinden olup,
Apollo uzay aracinin aya inisi ve diinyaya doniisiinii O’nun sesinden, radyo-
dan duyar Tiirkiye, heniiz Tv yayin yoktur. 1965-1985 yillarinda radyodan
Diinya Orman Giinii, Diinya Saglik Giinii, Diinya Trafik Giinii vb. 6zel giinler
ile Yardim sevenler dernegi ve Tiirk Kadinlar Birliginin énemli giinlerinin
radyo programlarinin yapimei ve sunucusudur. Uretken ve aranan bir ressam-
dir. 1996 yilinda UNESCO tarafindan “Iki Deniz, Karadeniz ve Akdeniz’in
Yaratic1 Kadinlar1” olarak Selanik’e davet edilir. Giderken “Atatiirk ve Veni-
zelos” tablosunu yapar ve Tiirk konsolosluguna hediye eder. Onlarca sergi
acar. 1980°1i yillarda Tiirk Amerikan Universiteler derneginin ¢agrilis1 olarak
klasik, modern ve prograsive caz miiziginden pargalar ¢alarak caz tarihini an-

latir. Hem iyi bir uygulayici hem de bilgili bir miizisyendir. Bugiin de yaym
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stirdiiren ANA dergisinin kurulusundan buyana siirekli yazaridir. Siirler, 6giit-
ler, anilarla dolu yiizlerce yazis1 yayimlanir. Kuzey Kibris Tiirk Cumbhuri-
yeti’nin, Cumhurbagkanligt Muhafiz Alaymnin, Tirk Hava Kuvvetlerinin tim
etkinliklerinde babasi1 Danig Karabelen’in anisina ama kendi karakteriyle sii-
rekli seref konugu olarak yer alir. TRT nin, Tiirk Kadinlar Birliginin, bircok
kadin, sanat, kiiltiir derneginin etkinliklerinin de vazgecilmez konugudur.

Anilarmi topladigr iki kitap yayinlamistir.

Ozcan ATAMERT, hangi ortama girerse girsin tiim dikkatleri iizerine top-
layan giizel ve giiglii bir karakterdir. Bir¢cok sosyal toplum dernek ve kuliip
toplantilarinin, anma giinlerinin vazgecilmez konugudur. Kendine 6zgii gor-
kemli ses tonuyla, yiireginin tiim cogskusunu yansitan séylemiyle izleyicilerde
derin izler birakir. O hep giile¢ yiizliidiir, yasama biitlin benligiyle bagli hi¢

yaglanmayan bir kadindir.

Bu arastirmada Ozcan ATAMERT in gérsel ve isitsel kiiltiiriimiizde yer
alan etkinlikleri taranarak kitabinin adindaki “Hayat1 Yasanabilir Kilan Pozitif
Enerji” nin kaynaklari incelenecektir. Ayrica yakin dostlariyla bu konuda go-

rismeler yapilacaktir.
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Abstract

Consumption culture is an important factor that determines the structures
of modern societies and shapes the behavior and identities of individuals. In
the age of consumption, it is inevitable that consumption is encouraged by
different elements. The most important of these elements is the media, which
reproduces patriarchal ideology through women and women. While the media
undertakes tasks such as determining social norms and shaping beauty stand-
ards through the female body, it also directs society to consume. Through do-
mestic TV series, which are products of the screen media, women are turned
into products of consumer culture with their ideal body understanding, beauty
standards and socially accepted roles of femininity. The aim of this study is to
examine how female characters reflect the consumption culture in the series
Kiralik Ask, which was broadcast on Star TV in 2015. Purposive sampling
technique was used in the study. Feminist discourse analysis was applied to

the episodes of the domestic series selected in accordance with the purpose of
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the study; feminist discourse analysis aims to reveal the power and ideology
produced through discourses in maintaining the hierarchical and sexist struc-
ture of the social order in the focus of critical discourse analysis and feminist
studies. In this direction, the discourse, visual and spatial elements in the
scenes in which female characters come to the fore were analyzed under cat-
egories, and the consumption-oriented elements were critically analyzed. The
women's clothing styles, the places they are in and the words they use are
evaluated in the context of consumer culture. As a result of the study, it was
seen that elements such as wealth and status were presented to the audience
and the female body was used in these narratives. The prominent female char-
acters in the series are portrayed as women who have to be well-groomed and
beautiful, who struggle for men, strive for beauty and compete with their fel-
low women in all these matters. Therefore, in the age of consumption, the
value of women is intertwined with consumption practices. In this respect, the
series stands out as a content in which the woman herself becomes an object

of consumption while presenting consumption products to the audience.

Keywords: Consumption Culture, Domestic TV series, Women, Media,

Kiralik Ask, Feminist discourse analysis
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Ozet

Tiiketim kiiltiirii ile 6zellikle modern toplumlarin yapilarini belirleyen ve
bireylerin davranis ve kimliklerini sekillendiren 6nemli bir etkendir. iginde
bulundugumuz tiikketim ¢aginda tiiketimin farkli unsurlarla tesvik edilmesi ka-
¢inilmazdir. Bu unsurlardan en 6nemlisi kadin ve kadin iizerinden ataerkil ide-
olojiyi yeniden iireten medyadir. Medya, kadin bedeni {izerinden, toplumsal
normlart belirleme ve giizellik standartlarini sekillendirme gibi gorevleri {ist-
lenirken ayni zamanda toplumu tiikketmeye yonlendirmektedir. Ekran medyasi
iiriinii olan yerli diziler araciligiyla kadinlar, ideal beden anlayisi, giizellik
standartlar1 ve toplum tarafindan kabul géren kadinlik rolleri ile tiikketim kiil-
tiiri Giriinii haline getirilmektedir. Bu ¢aligmanin amaci, 2015 yilinda Star
TV'de yayinlanan Kiralik Ask dizisinde kadin karakterlerin tiiketim kiiltiiriinii
nasil yansittigini incelemektir. Yapilan ¢aligmada amacgli drnekleme teknigi
kullanilmigtir. Caligmanin amacina uygun olarak secilen yerli dizinin bolim-
lerine feminist sdylem ¢oziimlemesi uygulanmistir; feminist sdylem ¢oziim-
lemesi elestirel soylem ¢oziimlemesi ve feminist ¢alismalarin odaginda top-
lumsal diizenin hiyerarsik ve cinsiyet¢i yapisini siirdiirmede sdylemler araci-
ligiyla iiretilen giic ve ideolojiyi ortaya koymay1 hedefler. Bu dogrultuda ka-
din karakterlerin dne ¢iktig1 sahnelerdeki sdylem, gorsel ve mekansal unsur-
lar1 kategoriler altinda ele alinmustir, tiiketime yonelik unsurlarin neler oldugu

elestirel olarak incelenmistir. Kadinlarin giyim tarzlari, bulunduklar1 mekan-
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lar ve kullandiklar1 s6zler tiiketim kiiltiirii baglaminda degerlendirilmistir. Ya-
pilan ¢aligmanin sonucu olarak zenginlik ve statii gibi unsurlarin izleyiciye
sunuldugu ve kadin bedeninin bu anlatilarda kullanildigi goriilmiistiir. Dizide
one ¢ikan kadin karakterler, bakimli ve giizel olmak zorunda olan, erkekler
icin miicadele eden, giizellik ugruna ¢aba harcayan ve tiim bu konularda hem-
cinsleri ile rekabet eden kadin profili ile resmedilmektedir. Dolayisiyla tiike-
tim ¢aginda kadinlarin degeri tiikketim pratikleri ile i¢ i¢e gecmis durumdadir.
Bu yoniiyle dizi bir taraftan tiiketim tiriinlerini izleyiciye sunarken bir taraftan
da kadinin bizzat kendisinin de bir tiikketim nesnesi haline geldigi bir igerik

olarak 6ne ¢ikmaktadir.

Anahtar kelimler: Tiiketim Kiiltiirii, Yerli Diziler, Kadin, Medya, Kiralik

Ask, Feminist sdylem ¢dziimlemesi.
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Abstract

The presentation of diverse motherhood narratives is a popular theme on
streaming platforms. Shows focusing on the early periods of motherhood and
the challenges related to this period are quite popular, particularly in Western
societies such as the USA, Canada, and Australia. Alongside shows from
Western cultures, leading streaming platforms like Netflix have a diverse col-
lection of shows from different parts of the world. In the last two years, Doctor
Cha from South Korea (2023) and Finding Ola from Egypt (2022), which Net-
flix showcased, have been popular globally. Doctor Cha and Finding Ola rep-
resent motherhood narratives by focusing on educated women who either
choose or are compelled to choose domestic labor and child-rearing until their
40s, at which point they start to seek different paths and revitalize their careers
in societies where women are primarily expected to conform to traditional
roles. Both shows and their leading female characters, Dr. Cha and Ola, en-
deavor to rebuild their careers and achieve financial independence while fac-
ing challenges in domestic and social settings. In Doctor Cha, the audience
follows the transformational journey of Dr. Cha Jung-Sook, a medical doctor

who sacrifices her career to prioritize her family and children until twenty
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years later, when she faces a grave illness and finds a new perspective. She
endeavors to re-enter the professional realm, encountering challenges and crit-
icism along the way. Likewise, the Egyptian series Finding Ola chronicles
Ola’s path of self-transformation following years dedicated to her family and
subsequent divorce. A pharmacy school graduate, Ola establishes her own
cosmetics brand, naming it “Second Chance”. Despite their different cultural
origins, both narratives unfold similarly in terms of the struggle of mothers to
reclaim professional identities. The “Second Chance” cosmetic brand, born
from Ola’s story, becomes a symbolic notion of this second phase of life as-
sociated with mothers’ reintegration into the workforce, as depicted in these
Netflix series. In their efforts to take a second chance at their careers, both
characters frequently encounter criticisms about their motherhood roles and
family responsibilities. In this presentation, we will utilize thematic and criti-
cal discourse analyses to delve into the depiction of motherhood within these
narratives. Our exploration will focus on how these narratives illustrate the
complex interplay between motherhood and professional identity, highlight-
ing the tensions and challenges mothers face navigating these roles on stream-
ing platforms within themes of sacrificed careers, rebuilding life as a second

chance, and the maturation of middle-aged women.

Keywords: representation of motherhood, streaming platforms, Korean

dramas, Doctor Cha, Finding Ola
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Farkli annelik anlatilarinin sunumu, giliniimiizde dijital akis platformla-
rinda popiiler bir tema olarak karsimiza ¢ikmaktadir. Ozellikle ABD, Kanada
ve Avustralya gibi bati toplumlarinda anneligin ilk donemlerine ve bu déneme
iligkin zorluklara odaklanan igerikler olduk¢a popiilerdir. Bati toplumlarinda
iiretilen ve yayinlanan dizilerin yan1 sira Netflix gibi 6nde gelen yaymn plat-
formlar1 diinyanin farkli yerlerinden ¢ok cesitli dizi koleksiyonlarina sahiptir.
Son iki yilda, Giiney Kore yapimi Doctor Cha (2023) ve Misir yapimi Finding
Ola (2022) Netflix’te global kitleye ulasan popiiler dizilerdendir. Doctor Cha
ve Finding Ola, 40'l1 yaslarina gelene kadar ev igi emegi ve gocuk yetistirmeyi
secen ya da segmek zorunda kalan iki kadin karakterin 40 yas sonrasinda ka-
riyerlerine yeniden doniis hikayelerini anlatiyor. Kadinlarn biiyiik dl¢lide ge-
leneksel rollere uymasinin beklendigi toplumlarda kariyerlerine yeniden do-
nebilmek i¢in ¢esitli miicadeleler vermek zorunda kalan her iki karakter 6zel-
likle annelik rolleri ile ilgili ¢esitli ¢atismalar yasiyor. Doctor Cha’da izleyi-
ciler, ailesine ve ¢ocuklarina oncelik vermek i¢in kariyerini feda eden bir tip

doktoru olan Dr. Cha Jung-Sook'un, yirmi y1l sonra ciddi bir hastalikla karst
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karsiya kalip yeni bir bakis acis1 kazandiktan sonra gecirdigi doniisiimsel yol-
culugu izliyor. Profesyonel c¢alisma diinyasina yeniden girmeye c¢alisan Cha
Jung-Sook, bu yolda zorluklar ve elestirilerle karsilasiyor. Benzer sekilde, Mi-
sir dizisi Finding Ola’da ise Ola'nin ailesine adadigi yillarin ardindan bosan-
mastyla kendini doniistiirme siireci anlatiliyor. Eczacilik fakiiltesi mezunu
olan Ola, kendi kozmetik markasini kuruyor ve adin1 “Ikinci Sans” [Second
Chance] koyuyor. Farkli kiiltlirlerin yapimlar1 olmalarina ragmen, her iki an-
latida da annelerin profesyonel kimliklerini geri kazanma miicadelesi benzer
bir sdylemsel igerikle karsimiza cikiyor. Ola’nin hikayesinden dogan “Ikinci
Sans” kozmetik markasi, annelerin is giicline yeniden entegrasyonuyla iliskili
ikinci yasam evresinin sembolii haline geliyor. Her iki karakter de kariyerle-
rinde ikinci bir sans elde etme ¢abalarinda, annelik rolleri ve aile sorumluluk-
lariyla ilgili elestirilerle sik sik karsilasiyor. Bu ¢aligmada, tematik ve elestirel
sOylem analizlerini kullanarak bu anlatilarda anneligin nasil tasvir edildigini
inceleyecegiz. Arastirma, bu anlatilarin annelik ve profesyonel kimlik arasin-
daki karmasik etkilesimin nasil gdsterildigine odaklanacak ve bu iki yapimda
tasvir edildigi haliyle annelerin bu rolleri dengelemeye calisirken karsilagtik-
lar1 gerilim ve zorluklar1 “feda edilen kariyerler”, “ikinci bir sans olarak ha-
yatin yeniden ingas1” ve “orta yasli kadinlarin erginlesmesi” temalari ¢ergeve-

sinde vurgulayacaktir.

Anahtar Kelimeler: Annelik temsilleri, dijital akis platformlari, Kore dra-

malari, Doctor Cha, Finding Ola
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Abstract

As Louis Althusser mentions in his work “Ideological State Apparatuses”,
television has become an important part of people’s everyday lives in many
societies. Television, with its ability to reach wide audiences, is not only used
to entertain but also to impose and legitimize certain ideologies. The scenarios
in television series are observed to be constructed based on societal values that
have existed from the past to the present. Particularly in the context of gender
roles in society, the representation of women holds significant importance.
Just as in society, women appear in various personas in television series. One
of these personas is the housewife, mother, and wife. The other is the persona
of a woman who works, earns her own money, and has a career, often depicted
as a single woman. While the second representation of women generally por-
trays a more negative image, the first representation is a more accepted profile
in society. This is because, looking at the scenarios of the series, the represen-
tation of women that is sought to be normalized by attempting to manipulate

thoughts is depicted as a housewife who does household chores, takes care of
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her children, and is portrayed as a moral wife. If the female character does not
fit into these roles, in the subsequent episodes of the series, efforts are made
to transform her into the housewife persona accepted and deemed appropriate
by society. In this study, using the post-feminist analysis method, the female
characters in the TV series “Bahar” will be examined as a sample. In the series
“Bahar”, the active roles of female characters in the workplace, family, and
society emphasize the strengths of women. The character “Bahar”, who devi-
ates from the common female types increasingly seen in Turkish series, draws
an image of a woman who strives to be a housewife, a good mother, and wife
while simultaneously trying to continue her career, in accordance with the
post-feminist movement. Therefore, the rejection or redefinition of traditional
gender roles by the female character in the series offers viewers a different
perspective. At this point, the main character Bahar questioning the traditional
maternal role and her struggle to find her own identity demonstrate the diver-
sity and complexity of gender roles. For example, the character battles psy-
chological violence inflicted by her husband and peers at work and at home,
leading to feelings of inadequacy. The series addresses societal issues faced
by women, providing viewers with opportunities to discuss important topics
such as women's rights, combating violence, and empowering women. The
challenges faced by female characters and their methods of coping with these
challenges encourage viewers to think and discuss these issues. It is believed
that this message enables viewers from different ages, social classes, and cul-
tural backgrounds to easily relate to and empathize with these characters. In
line with this perspective, in the series analyzed according to post-feminist
analysis, it is aimed to examine the representation of the female character, her
spiritual journey, and the questioning of gender roles. This study is considered
a valuable tool for understanding the impact of the series on viewers and rais-

ing awareness about gender equality.

Keywords: Television dramas, female representation, persona, post-femi-

nism, Bahar TV series
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Louis Althusser “Devletin Ideolojik Aygitlari” adli eserinde bahsettigi
tizere birgok toplumda televizyon insanlarin giindelik yagaminin énemli bir
pargasi haline gelmistir. Televizyon, genis kitlelere ulasabilme yonii ile top-
lumu eglendirerek belirli ideolojileri dayatmak ve mesrulastirmak amaciyla
da kullanilan bir kitle iletisim aracidir. Televizyon dizilerindeki senaryolarin,
toplumda ge¢misten bugiine var olan deger yargilari tizerinden olusturuldugu
goriilmektedir. Ozellikle toplumdaki cinsiyet rolleri baglaminda kadin temsili
onemli bir yer tutmaktadir. Kadin, toplumda var olmaya ¢aligtig1 gibi televiz-
yon dizilerinde de birgok personasiyla yer almaktadir. Bu personalardan biri;
ev kadini, anne ve es personalaridir. Digeri ise; calisip kendi parasini kazanan,
kariyer sahibi, ¢ogunlukla yalmz kadm personasidir. Ikinci kadin temsili ge-
nellikle daha olumsuz bir imaj ¢izerken, ilk temsil toplumda daha ¢ok kabul
goren bir kadin profilidir. Ciinkii, dizilerin senaryolarina bakildiginda -diisiin-
celerin manipiile edilmeye caligilarak- normallestirilmek istenen kadin tem-

sili, ev isi yapan, cocuklarina bakan ve ahlakli bir es olarak gosterilmektedir.
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Kadin karakter bu rollerde degilse, dizilerin ilerleyen boliimlerinde toplum ta-
rafindan benimsenen ve uygun goriilen ev kadin1 personasina doniistiiriilmeye
caligilmaktadir. Bu ¢aligmada, post feminist analiz yontemi kullanilarak 6r-
neklem olarak “Bahar” dizisinde yer alan kadin karakterler incelenecektir. Ba-
har dizisinde, kadin karakterlerin is yasaminda, aile i¢inde ve toplumda aktif
roller {istlenmesi, kadinlarin gii¢lii yanlarin1 vurgulamaktadir. Tiirk dizile-
rinde siklikla goriilmeye baslanan kadin tiplerinin digina ¢ikan “Bahar” karak-
teri, post feminizm hareketine uygun olarak bakildiginda ev kadini, iyi bir
anne ve es olmaya caligirken, bir yandan da kariyerine devam etmeye ¢alisan
bir kadin imaj1 ¢izmektedir. Dolayisiyla dizideki kadin karakterin geleneksel
cinsiyet rollerini reddetmesi veya yeniden tanimlamasi, izleyicilere farkl bir
perspektif sunmaktadir. Bu noktada ana karakter Bahar’in geleneksel anne ro-
liinii sorgulamasi ve kendi kimligini bulma miicadelesi, cinsiyet rollerinin ¢e-
sitliligini ve karmasikligini gostermektedir. Ornegin, karakter is yerinde,
evinde kocas1 ve hemcinsleri tarafindan ugradig1 psikolojik siddet ve bunun
getirdigi yetersizlik duygusuyla savagmaktadir. Dizi, kadinlarin karsilastigi
toplumsal sorunlar igleyerek izleyicilere kadin haklari, siddet karsiti miica-
dele ve kadinlarin giiclenmesi gibi 6nemli konular tartigsma firsati sunmakta-
dir. Kadin karakterlerin yasadig1 zorluklar ve bu zorluklarla miicadele etme
yontemleri, izleyicilerin bu konular iizerine diisiinmesini ve tartigmasini tes-
vik etmektedir. Bu mesajla farkli yaglardan, sosyal siiflardan ve kiiltiirel gec-
mislerden gelen izleyicilerin bu karakterlerle kolayca bag ve empati kurmasi-
nin saglandig1 diisiiniilmektedir. Bu perspektif dogrultusunda, post feminist
analize gore ¢coziimlenen dizide, kadin karakterin temsili, ruhsal yolculugu ve
cinsiyet rollerinin sorgulanmasinin incelenmesi hedeflenmektedir. Bu ince-
leme, dizinin izleyiciler {izerindeki etkisini anlamak ve toplumsal cinsiyet
esitligi konusundaki bilinci artirmak i¢in de degerli bir ara¢ oldugu diistiniil-

mektedir.

Anahtar Kelimeler: Televizyon dizileri, kadin temsili, persona, post fe-

minizm, Bahar TV dizisi
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Abstract

Starting with "Kaynanalar", the Turkish TV series and serials industry has
been an important market product since its early years. "Ask-1 Memnu" was
the first Turkish serial to be exported abroad, and the '99 serial "Deli Yiirek"
has recently become the beginning of the momentum for the Turkish drama
and serial market to become a major market. Watched in 146 countries, Turk-
ish TV series and serializations have reached more than 700 million viewers
and have become increasingly popular (Ustuk, 2019). In the productions pro-
duced, it is seen that there are intense problems in gender equality and repre-
sentation when it comes to both the teams and the content details. Statistically,
surveys conducted with producers and actors show that the difference between
the number of female and male employees is quite clear. While there is a five-
fold difference on average among producers, there is a one-fold difference
among actors (Kanburoglu, 2017). In addition, in-depth interviews conducted
for the study with Gokben Sas (assistant general art director) and Arzu Sahin
(costume supervisor) revealed that the number of women is unbalanced and
that this situation causes various problems. While the distribution in the teams
is problematic in most of them in terms of proportion, problems also arise in
the functioning and language on the set due to the wide gap. In addition, the
representation of women in the context of the productions is usually done by
a man for this reason. When analyzed in terms of content, in addition to the

low number of female actors, the characters represented by women were also
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stuck in certain typecasts, and when contrary characters were written, these
roles changed in the following episodes according to gender roles in the coun-
try (Giil Unlii & Aslan, 2016). In this study, solutions, if any, will be examined
for women who are stuck in standardized female roles with the masculine lan-

guage and structure formed on the sets.

Keywords: Series, Serial, Production, Representation, Gender
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Tiirkiye’de “Kaynanalar” ile baslayan dizi ve seriyal sektorii aslinda ilk
yillarindan beri 6nemli bir pazar {irlini olmustur. Yurtdisina ihrag edilen ilk
Tiirk seriyali “Ask-1 Memnu” olmakla birlikte 99 yapimi “Deli Yiirek” seri-
yali de yakin zamanda Tiirk dizi ve seriyal piyasasinin biiylik bir Pazar hale
gelmesindeki ivmenin baslangici haline gelmistir. 146 iilkede izlenen Tiirk
dizi ve seriyalleri 700 milyondan fazla izleyiciye ulasmis ve popiilerligini git-
tikge arttirmistir (Ustuk 2019). Uretilen yapimlarda gerek ekiplere gerek ige-
rik detaylarina inildiginde cinsiyet esitligi ve temsil konularinda yogun sikin-
tilar oldugu goriilmektedir. Istatistiksel olarak yapime1 ve oyuncularla yapilan
anket caligsmalar1 gostermektedir ki kadin ¢alisan sayisi ile erkek galisan sayis1
arasindaki fark oldukea agiktir. Yapimcilar arasinda ortalama bes kat fark bu-
lunurken oyuncular arasinda da yine bir kat fark bulunmaktadir (Kanburoglu
2017). Ayrica ¢alisma i¢in Gokben Sas (genel sanat yonetmeni yardimcisi) ve
Arzu Sahin (kostiim sefi) ile yapilan derinlemesine goriismelerde yine kadin
sayisinin dengesiz oldugu ortaya ¢ikmis ve bu durumun gesitli sorunlara sebep
oldugu belirtilmistir. Ekiplerdeki dagilim, oransal olarak ¢ogunda sikintili ol-
makla beraber, farkin agik olmasindan kaynakli ise sette olusan isleyis ve
dilde de sikintilar olusmaktadir. Ayrica iiretilen yapimlar baglaminda kadin-
larin temsiliyeti bu sebeple yine genelde bir erkek tarafindan yapilmaktadir.

Icerik baglaminda incelendiginde de kadin oyuncu sayisindaki azligin yaninda
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kadinlarin temsil ettigi karakterler de belirli tiplemeler i¢ine sikigsmig ve aykiri
karakterler yazildiginda ise ilerleyen boliimlerde bu roller iilkedeki toplumsal
cinsiyet rollerine gore degismistir. (Giil Unlii ve Aslan 2016) Bu ¢alismada
setlerde olusan eril dil ve yapi ile standartlastirilmis kadin rolleri igine sikigan

kadinlar i¢in var ise ¢6ziim yollar1 incelenecektir.

Anahtar Kelimeler: Dizi, Seriyal, Uretim, Temsil, Toplumsal Cinsiyet
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Abstract

This paper aims to examine how director Agnés Varda portrays women as
subjects in cinema through her narrative style. In the historical context where
female characters in cinema often remained confined to stereotypical roles and
narratives, Varda emerges as a significant figure who challenges these con-
ventions. In this study, Varda's narrative techniques and thematic explorations
will be discussed through selected examples from her films such as "Cléo from
5to 7" (1962), "Vagabond" (1985), "The Gleaners and I" (2000), "Faces Pla-
ces" (2017), and "One Sings, the Other Doesn't" (1977). Through analysis, the
functions of Varda's narrative methods will be identified and explained. The
aim is to highlight the transformative potential of narrative in reshaping cul-
tural perceptions and advancing gender equality in cinema. Varda's films are
characterized by non-linear narrative style, experimental approaches, and a
profound empathy towards female characters. Varda's films not only question
traditional gender roles and stereotypes, but also contribute to a richer, more

inclusive cinematic discourse by offering nuanced depictions of women's
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lives, struggles and agency. By centering women's experiences and perspec-
tives, Varda interrogates traditional societal norms, challenges gender stereo-
types, and thereby empowers female voices in the cinematic realm. Varda of-
ten emphasizes in her films that the world is not exclusively for men. Addi-
tionally, she also addresses herself as a woman in her films. Topics such as
her own pregnancy experience, her approaches in films during the period she
had children, her perspective on women, as well as issues like aging, change,
and various aspects of womanhood hold significant places in Varda's works.
The ultimate goal of this study is to shed light on Varda's lasting impact on

representations of women in cinema and her legacy within the film industry.

Keywords: Agnés Varda, narrative style, women, subject
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Bu ¢aligma, yonetmen Agnés Varda'nin anlati tarzi araciligiyla sinemada
kadinlar nasil 6zne olarak tasvir ettigini incelemeyi amaglamaktadir. Sine-
mada sik¢a goriilen kadin karakterlerinin genellikle basmakalip roller ve hi-
kayelerle sinirli kaldigi tarihsel baglamda, Varda, bu geleneklere meydan oku-
yan 6nemli bir figiir olarak 6ne ¢ikmaktadir. Calismada, Varda'nin "Besten
Yediye Cléo" (CléoDe 5 a 7 /Cleo From 5 to 7) (1962), "Catisiz Kural-
s1z" (Sans toit ni loi/ Vagabond) (1985), "Toplayicilar" (Les glaneurs et la gla-
neuse/ The Gleaners and I) (2000), "Mekanlar ve Yiizler" (Visages Villages/
Faces Places) (2017) ve "Biri Biri Sarki Soyliiyor, Digeri S6ylemiyor" (L'une
chante, 'autre pas/ One Sings, the Other Doesn't) (1977) gibi filmlerinden se-
¢ilmis 6rnekler lizerinden, Varda'nin anlat1 teknikleri ve tematik kesifleri ele
alinacak; analizler araciligiryla Varda'nin anlati yontemlerine iliskin islevler
tanimlanip agiklanacaktir. Boylece anlatinin kiiltiirel algilart yeniden sekillen-
dirmede ve sinemada toplumsal cinsiyet esitligini ilerletmede doniistiiriicii po-
tansiyelini vurgulamak amaglanmaktadir. Varda'nin filmleri, dogrusal olma-
yan anlatim tarzi, deneysel yaklasimlar ve 6zellikle kadin karakterlere yonelik
derinlikli bir empatiyle dikkat ¢cekmektedir. Varda'nin filmleri yalnizca gele-
neksel toplumsal cinsiyet rollerini ve stereotiplerini sorgulamakla kalmaz,
ayni zamanda kadinlarin yasamlari, miicadeleleri ve eylemliliklerinin incelikli

tasvirlerini sunarak daha zengin, daha kapsayici bir sinema sdylemine katkida
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bulunur. Varda, kadin deneyimlerini ve bakis agilarini merkeze alarak, gele-
neksel toplumsal normlar1 sorgulamakta, cinsiyet kaliplarina meydan oku-
makta ve bodylece sinema diinyasinda kadin seslerini gii¢lendirmektedir.
Varda, filmlerinde diinyanin sadece erkekler i¢in olmadigini siklikla vurgular.
Filmlerinde ayn1 zamanda bir kadin olarak kendisini de ele alir. Kendi hami-
lelik deneyimi, ¢ocuk sahibi oldugu donemdeki filmlerindeki yaklagimlari ve
kadinlara yonelik bakis agis1 gibi konular ve ayrica, yaglanma, degisim ve ka-
dinligin farkli yonleri gibi konular da Varda'nin yapitlarinda 6nemli bir yer
tutar. Caligmanin nihai amaci, Varda'nin sinemada kadin temsilleri {izerindeki

kalic1 etkisine ve sinemadaki mirasina 11k tutmaktir.

Anahtar sozciikler: Agnes Varda, anlat1 iislubu, kadin, 6zne
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Abstract

In recent times, the filmmaking industry has witnessed remarkable trans-
formations, especially thanks to the pioneering efforts of women directors.
This has not only changed the way narratives and individuals are portrayed,
but has also led to completely revolutionary changes in the methodologies
used in filmmaking. Women directors are pioneering the inclusion of diverse
narratives, bringing new perspectives and untold experiences to the world of
cinema. This diversity encompasses not only the content of the narratives, but
also the way they are conveyed. Directors such as Ava DuVernay and Mira
Nair use different perspectives to create visually captivating narratives that
challenge traditional storytelling techniques. They use unusual camera angles,
innovative lighting techniques and different color schemes to realistically de-
pict a wide range of events and civilizations. Contemporary women directors
are keen to explore new technologies. Greta Gerwig, Patty Jenkins and other
filmmakers have turned to digital cinematography to enhance the aesthetic
appeal of their films and communicate their themes in a more dynamic way.
The use of drones, GoPros and digital equipment facilitated previously impos-
sible shots, thus adding a new dimension to the narrative that was both engag-
ing and immersive. Women filmmakers are increasingly using intimate cine-

matography techniques to create a deeper emotional connection between the
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audience and the characters. Lynne Ramsay and Sofia Coppola use meticulous
composition, close-ups and handheld cinematography to evoke a sense of in-
timacy and responsibility. This approach allows the audience to interact more
deeply with the characters, strengthening the intimate and emotional core of
the cinematic experience. Women directors are increasingly using non-linear
storytelling as a strategic approach. By moving away from the traditional
structure of beginning and end, this method allows for more creative narra-
tives to be depicted. Directors such as Julie Taymor and Dee Rees adopt non-
linear narrative strategies to create complex stories that encourage audiences
to explore the film's themes and characters in greater depth. Jennifer Peedom
and Chloé Zhao used wide panoramic views, unaltered lighting and real loca-
tions to emphasize ecological issues and the interaction between human be-
ings and the natural environment. The influence of women directors on cine-
matographic techniques is significant and far-reaching. They are revolution-
izing the film industry by introducing new perspectives, embracing techno-
logical advances, prioritizing intimacy, exploring innovative storytelling tech-
niques and tackling environmental barriers. This study aims to analyze the
evolution and impact of the cinematographic techniques used by modern
women filmmakers, highlighting the different styles and issues that distin-
guish them from traditional paradigms. This research aims to explore the
unique narrative methods, visual techniques and thematic focal points that
contribute to the depth and diversity of world cinema. It does so by analyzing
a variety of films directed by women from different cultural backgrounds and

film industries.

Keywords: women directors, cinematographic techniques, contemporary

cinema, narrative strategies, visual styles.

134



Cagdas Kadin Yonetmenlerin Sinematografik

Tekniklerindeki Gelismeler

Dog¢. Dr. Ragip TARANC

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Film Tasarimi ve
Yonetmenligi Boliimii, ORCID
rtaranc@gmail.com, ORCID: 0000-0002-2936-8517

Ozet

Son zamanlarda film yapimcilig1 sektorii, dzellikle kadin yonetmenlerin
oncli ¢abalar1 sayesinde kayda deger doniisiimlere sahne olmustur. Bu sadece
anlatilarin ve bireylerin tasvir edilme bi¢imini degistirmekle kalmadi, ayni za-
manda film yapiminda kullanilan metodolojilerde de tamamen devrim niteli-
gindeki degisikliklere yol agmistir. Kadin yonetmenler sinema diinyasina yeni
bakis agilar1 ve anlatilmamis deneyimler getirerek farkli anlatilarin dahil edil-
mesine Onciiliik etmektedir. Bu c¢esitlilik yalnizca anlatilarin igerigini degil,
ayn1 zamanda bunlarin aktarilma bi¢imini de kapsamaktadir. Ava DuVernay
ve Mira Nair gibi yonetmenler, geleneksel hikaye anlatma tekniklerine mey-
dan okuyan gorsel olarak biiyiileyici anlatilar olusturmak igin farkli bakis agi-
lar1 kullanmaktadir. Cok ¢esitli olaylar1 ve medeniyetleri gergekei bir sekilde
tasvir etmek i¢in alisilmadik kamera agilari, yenilik¢i aydinlatma teknikleri ve
farkli renk semalar1 kullaniyorlar. Cagdas kadin yonetmenler yeni teknoloji-
leri aragtirmaya hevesli. Greta Gerwig ve Patty Jenkins ile diger film yapim-
cilari, filmlerinin estetik cazibesini artirmak ve temalarini daha dinamik bir
sekilde iletmek icin dijital sinematografiyi tercih ettiler. Drone'lar, GoPros'lar
ve dijital ekipmanlarin kullanimi daha 6nce yapilmast miimkiin olmayan ¢e-

kimlerin yapilmasini kolaylastirdi ve bdylece anlatiya hem ilgi ¢ekici hem de
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stiriikleyici yeni bir boyut kazandirdi. Kadin sinemacilar, seyirci ile karakter-
ler arasinda daha derin bir duygusal bag kurmak i¢in giderek daha samimi
sinematografi teknikleri kullanmaktadir. Lynne Ramsay ve Sofia Coppola, ya-
kinlik ve sorumluluk hissi uyandirmak igin titiz kompozisyon, yakin plan ge-
kimler ve el sinematografisi yontemleri uygulamaktadirlar. Bu yaklasim, se-
yircinin karakterlerle daha derin bir etkilesime girmesini saglayarak sinema
deneyiminin samimi ve duygusal 6ziinii giiclendiriyor. Kadin yonetmenler
dogrusal olmayan hikaye anlatimini stratejik bir yaklagim olarak giderek daha
fazla kullanmaktadir. Geleneksel baslangi¢ ve sonug yapisindan uzaklasan bu
yontem, daha yaratici anlatilarin tasvir edilmesine olanak saglamaktadir. Julie
Taymor ve Dee Rees gibi yonetmenler, izleyicileri filmin konularini ve karak-
terlerini daha derinlemesine kesfetmeye tesvik eden karmasik hikayeler olus-
turmak i¢in dogrusal olmayan anlat1 stratejileri benimsemektedir. Jennifer Pe-
edom ve Chloé Zhao, ekolojik meseleleri ve insanligin dogal ¢evre arasindaki
etkilesimi vurgulamak i¢in genig panoramik goriintiiler, degistirilmemis 1g1k-
landirma ve ger¢ek mekanlar kurguladilar. Kadin yonetmenlerin sinematog-
rafik teknikler {izerindeki etkisi onemli ve kapsamlidir. Yeni bakis agilar1 su-
narak, teknolojik gelismeleri kucaklayarak, samimiyete oncelik vererek, yeni-
lik¢i hikaye anlatma tekniklerini kesfederek ve gevresel engellerle miicadele
ederek film endiistrisinde devrim yaratiyorlar. Bu ¢aligma, modern kadin si-
nemacilar tarafindan kullanilan sinematografik tekniklerin evrimini ve etki-
sini ¢ozlimlemeyi, onlar1 geleneksel paradigmalardan ayiran farkli tarzlar ve
konular1 vurgulamay1 amaglamaktadir. Bu arastirma, diinya sinemasinin de-
rinligine ve gesitliligine katkida bulunan benzersiz anlat1 yontemlerini, gorsel
teknikleri ve tematik odak noktalarini kesfetmeyi amaglamaktadir. Bunu da
farkli kiiltiirel gegmislerden ve film endiistrilerinden gelen kadinlar tarafindan

yonetilen ¢esitli filmleri analiz ederek gerceklestirmektedir.

Anahtar Kelimeler: kadin yonetmenler, sinematografik teknikler, ¢agdas

sinema, anlat1 stratejileri, gorsel stiller.
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Abstract

Throughout its history, detective films have been a genre in which intrigue,
enigma, suspense and uncovering the truth have been at the forefront. Histo-
rically dominated by male protagonists, the genre has witnessed a significant
evolution in the portrayal of female characters. The crime film genre has his-
torically reflected ideas about gender, often depicting female characters as eit-
her helpless victims or seductive or dangerous women. However, as perspec-
tives on gender have evolved, so have the roles and portrayals of women in
crime films. The journey of female characters in crime films from the perip-
hery to the foreground is a testament to the adaptability of the genre and its
ability to reflect social changes. As the film industry continues to evolve, the
representation of women in crime films will continue to push boundaries,
challenge stereotypes and inspire audiences. The importance of these charac-
ters lies not only in their capacity to entertain, but in their power to inspire
change and reflect the complex realities of women's lives. Early crime films,
shaped by film noir aesthetics, often portrayed women in limited and stereoty-
pical roles. During this period, female characters were often portrayed as pas-
sive and without control over their own actions. They were often used as tools
to advance the plot rather than being developed as complex individuals. In
early examples of the genre, female characters were often reduced to the roles
of damsels in distress or moral support, serving as love interests or secondary

characters. Women were often cast in roles that supported the male-oriented
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narrative as victims or characters in need of protection. Examples of the evol-
ving role of female characters in society and the beginnings of feminist mo-
vements emerged in the early 1970s. The 1980s and 1990s marked an impor-
tant period in the evolution of female characters in detective films, as women
began to appear more frequently in leading roles and the characters they port-
rayed became more diverse. The diversification and empowerment of female
characters in detective films began in the 2000s and continues today. By fea-
turing women in roles traditionally dominated by men, they showcase their
leadership, resilience and complexity. These characters are not defined solely
by their relationships with men or their femininity, but are fully realized indi-
viduals whose gender is an aspect of their multifaceted identities. This study
aims to analyze the development of female characters in the crime film genre
and the changes in the narrative emphasis on gender roles and representation
through specific film examples. In chronological order, The Big Heat (1953),
Klute (1971), The Silence of The Lambs (1991) and Zero Dark Thirty (2012)

were selected as the sample films.

Keywords: Detective films, female characters, gender, crime, male cha-

racters.
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Polisiye filmler tarihi boyunca entrika, muamma, gerilim ve gergegin or-
taya ¢ikarilmasinin 6n planda oldugu bir tiir olmustur. Tarihsel olarak erkek
kahramanlarin hakimiyetinde olan bu tiir, kadin karakterlerin tasvirinde
onemli bir evrime sahne olmustur. Polisiye film tiirii tarihsel olarak toplumsal
cinsiyet hakkindaki fikirlerini yansitmis, kadin karakterleri genellikle ya ¢a-
resiz kurbanlar ya da bastan ¢ikarici veya tehlikeli kadinlar olarak betimlemis-
tir. Bununla birlikte, toplumsal cinsiyete bakis agis1 gelistikge, polisiye film-
lerdeki kadin rolleri ve portreleri de gelismistir. Polisiye filmlerdeki kadin ka-
rakterlerin periferiden 6n plana ¢ikma yolculugu, bu tiiriin uyarlanabilirliginin
ve toplumsal degisimleri yansitma yeteneginin bir kanitidir. Film sektorii ge-
lismeye devam ettikce, kadinlarin polisiye filmlerdeki temsili sinirlar1 zorla-
may1, kliselere meydan okumay1 ve izleyicilere ilham vermeyi siirdiirecektir.
Bu karakterlerin 6nemi sadece eglendirme kapasitelerinde degil, degisime il-
ham verme ve kadinlarin hayatlarinin karmasik gergeklerini yansitma giicle-
rinde yatmaktadir. Kara film estetigiyle sekillenen ilk polisiye filmler, kadin-
lar1 genellikle kisith ve klise rollerde gostermistir. Bu donemde kadin karak-
terler siklikla pasif ve kendi eylemleri {izerinde kontrol sahibi olmayan kisiler
olarak betimlenmistir. Genellikle karmasik bireyler olarak gelistirilmek yerine
olay orglislinii ilerletmek i¢in ara¢ olarak kullanilmislardir. Tiirlin erken do-
nem Orneklerinde kadin karakterler genellikle zor durumdaki geng kiz rolle-

rine ya da ahlaki destege indirgenmis, ask iliskileri ya da ikincil karakterler
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olarak hizmet etmislerdir. Kadinlar, genellikle kurban ya da korunmaya muh-
ta¢ karakterler olarak erkek odakli anlatiy1 destekleyen rollerde yer almistir.
Kadin karakterlerin, toplumda gelisen roliine ve feminist hareketlerin baglan-
gicina isaret eden ornekler 1970’lerin baslarina ortaya ¢ikmigtir. 1980'ler ve
1990'lar polis filmlerindeki kadin karakterlerin evriminde 6nemli bir doneme
damgasini vurmus, kadinlar bagrollerde daha fazla yer almaya baglamis ve
canlandirdiklar1 karakterler ¢esitlenmistir. Polisiye filmlerde kadin karakter-
lerin gesitlenmesi ve giiglenmesi 2000’lerden baslayip giiniimiizde de devam
etmektedir. Geleneksel olarak erkeklerin egemen oldugu rollerde kadinlara
yer vererek onlarm liderligini, direncini ve karmasikligin sergilemektedir. Bu
karakterler yalnizca erkeklerle olan iligkileri ya da kadinliklartyla tanimlan-
miyor, cinsiyetleri ¢ok yonlii kimliklerinin bir yonii olan, tam anlamiyla far-
kina varmis bireylerdir. Bu ¢alisma, polisiye film tiiriinde kadin karakterlerin
gelisimini, toplumsal cinsiyet rolleri ve temsiline iliskin anlat1 vurgusundaki
degisimleri belirli film 6rnekleri tizerinden analiz etmeyi amaglamaktadir. Bu
caligmada kronolojik olarak sirayla The Big Heat (1953), Klute (1971), The
Silence of The Lambs (1991) ve Zero Dark Thirty (2012) filmleri 6rneklem

olarak secilmistir.

Anahtar Kelimeler: Polisiye filmler, kadin karakterler, toplumsal cinsi-

yet, sug, erkek karakterler.

140



As Women Heroines are Transformation in 20th Century Cinema

Assoc. Prof. Cumhur Okay OZGOR

Balikesir University, Fine Art Faculty, Painting Department,
cumhurokay@gmail.com, ORCID:0000-0002-3712-7780

Abstract

From mythological tales to sacred texts; from medieval superstitions to
contemporary cinema, female stercotypes are generally depicted with
negative aspects such as "misfortune, curse, evil." Mythological female
characters such as sirens and Circe mentioned in Homer's narratives were
portrayed with a malevolent intent to hinder or kill male heroes. In the Middle
Ages, healer women were characterized as witches and portrayed as
malevolent. As a continuation of narrative genres, cinema also tends to depict
female characters negatively, particularly with the film-noir genre, embodying
archetypes like "ominous, cursed, deadly women (femme fatale)." A prevalent
notion in patriarchal, masculine cinema is that female characters often lead
male figures to disaster. For instance, in Francis Ford Coppola's "The
Godfather" series, female characters pose a threat to the patriarchal order.
Responsible female characters like Sunny are implicated in the deaths of
significant characters. In another example, in Sam Peckinpah's cinema, male

characters get into trouble because of women.

In opposition to all these patriarchal orders and masculine systems, with
the emergence of feminist art in the 1960s dominating the art history, stereo-
types of women on the silver screen began to transform into main characters.
For example, in the influential film "Vivre Sa Vie: Film en Douze Tableaux"
(Jean-Luc Godard/1962) from the French New Wave, the main character will

be a prostitute striving to attain her own freedom and independent life. Female
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typologies in existentialist cinema began to shift towards more masculine fe-
male heroes predominant in science fiction cinema by the 1970s. In these films
depicting a strong female image, female characters are threatened by creatures
(Alien, Aliens) or a cyborg from the future (Terminator). In these films allow-
ing for symbolic readings, female heroes create a strong image by fleeing from
their enemies and ultimately destroying threatening entities. In the 1990s,
films featuring female duos (buddy films) like "Thelma & Louise" (1991/Rid-
ley Scott), "Bound" (Lana Wachowski, Lilly Wachowski/1996), and "Wild
Things" (John McNaughton/1998) became popular. Not submitting to the
dominant male world, escaping from this masculine world holds significant
importance for these characters. In films like "The Last Seduction" (John
Dahl/1994), a change in the portrayal of women with masculine traits began
to occur in cinema. In this study, female figures undergoing transformation on
the silver screen, particularly in Hollywood, have been examined. The re-
search area is constituted by Odeon mythological interpretations exploring the
reflections of matriarchal understanding in cinema. As a framework, the back-
ground of this transformation has been examined in various disciplines such

as mythology, history, and art.

Keywords: Masculine, female, hero, cinema
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Mitolojik oykiilerden, kutsal kitaplara; Orta Cag batil inanglarindan, giinii-
miiz sinemasina kadin stereotipleri, genel anlamda “ugursuzluk, lanet, kotii-
liik” gibi olumsuz yonleriyle resmedilmektedir. Homeros’un anlatilarinda ge-
¢en, siren, kirke gibi mitolojik kadin karakterler, erkek kahramanlar1 engelle-
meye, 0ldiirmeye calisan bir koétiiliikle betimlenirdi. Orta Cag’da sifaci kadin-
lar cad1 olarak kotiiciil olarak karakterize edilmekteydi. Anlati tiirlerinin de-
vami olarak sinema da kadin karakterler film-noir tiirle birlikte arkaetip olarak
“ugursuz, belali, 6ldiiren kadin (femme fatale) gibi tiplerle olumsuzlasmasi
hakim olmustur. Ataerkil, eril sinemada yogun olan egemen bir fikirse kadin
karakterlerin, erkek figiirleri felakete siiriiklemesi olmustur. Ornegin, Francis
Ford Coppola’nin Baba serisinde kadin karakterler, ataerkil diizene tehdit
olusturmaktadir. Sunny gibi 6nemli karakterlerin 6lmesinde sorumlu kadin
karakterler olmustur Bir baska 6rnekte ise Sam Peckinpah sinemasinda kadin-

lar yiiziinden erkek karakterlerin basi belaya girer.

Biitiin bu ataerkil diizene, eril sisteme karsit olarak 1960’lardaki sanat ta-
rihine egemen olmaya baglayan feminist sanat anlayisiyla birlikte beyazperde
de kadin stereotipler ana karaktere doniismeye baslamistir. Ornegin, Fransiz
Yeni Dalgasinin énemli filmlerinden olan Hayatin1 Yasamak: On iki tablodan
Olusan Bir Film (Jean-Luc Godard/1962) filminde ana kahraman kendi 6z-
giirliiglinii, bagimsiz yagamini elde etmeye ¢abalayan bir hayat kadini olacak-

tir. Varoluscu sinemadaki kadin tiplemeleri, 1970’lere gelindiginde daha ¢ok
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bilim kurgu sinemasinda egemen olan maskiilen kadin kahramanlara doniis-
meye baslamistir. Giiglii kadin imajinin ¢izildigi bu filmlerde kadin karakter-
ler bir yaratik (Alien-Yaratik, Aliens-Yaratiklar), ya da gelecekten gelen bir
sayborg (Terminator) tarafindan tehdit altindadir. Sembolik okumalara imkan
veren alt metin okumalarinin oldugu bu filmlerde, diismanlarindan kagmak ve
son care olarak tehditkar varliklar1 yok etmek suretiyle kadin kahramanlar
giiclii bir imaj ¢izer. 1990°larda ise Thelma ve Louise (1991/Ridley Scott),
Tuhaf iligkiler (Bound/Lana Wachowski, Lilly Wachowski/1996) ve Wild
Things (John McNaughton/1998) gibi filmlerle kadin ikililer (buddy film) po-
ptler hale gelmektedir. Egemen erkek diinyasina boyun egmeme, bu eril diin-
yadan kagma bu karakterler i¢in son derece 6nemli yere sahiptir. Son Tahrik
(The Last Seduction/John Dahl/1994) gibi filmlerde ise erkeksi kadin imaji ile
sinemada 6nemli bir degisim ger¢eklesmeye baslamistir. Bu ¢alismada, basta
Hollywood olmak iizere beyazperdede doniisiim icersinde olan kadin figiirler
incelenmistir. Odeon mitolojik yorumlamalarla anaerkil anlayisin sinemadaki
yansimalar1 arastirma alanini olusturur. Cergeve olarak, mitoloji, tarih ve sa-

nat gibi farkli disiplinlerde bu doniistimiin arkaplan1 irdelenmistir.

Anahtar Kelimeler: Maskiilen, kadin, kahraman, sinema.
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Abstract

Cinema, as a cultural transmission tool, has taken on problematic points in
society as its subject since its existence. The art of cinema sometimes presents
a narrative through possible fictional events, and sometimes through real-life
events. Alexandros Avranas’ film “Miss Violence” (2013) is designed based
on a real suicide incident. The film, which is based on the story of an eleven-
year-old girl who committed suicide in Germany, narrates the events in a pa-
triarchal family. In this film, one of the most violent and harsh products of the
Greek New Wave, slices of daily life of women and children living in an iso-
lated life from society under the dominant father’s rules are presented to the
audience. The patriarchal hegemony within the family is maintained with the
authority, violence, and pressure created by Philippos at home. Violence has
reached a level where it is used as a means of communication within the house
and has been normalized. This hegemony, not limited to violence, has also
turned into sexual abuse. Philippos sexually abuses his daughters and grand-
children, forcing them to be with others for money. There is no reaction from

his mother and wife to Philippos, who rapes his children and grandchildren
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within the incestuous relationship web. The film scrutinizes the power rela-
tions and control mechanisms within the family, discussing the social effects
of the patriarchal structure. Patriarchy refers to a structure where gender roles
in society are determined and men hold power and authority. “Miss Violence”
exposes the traces of this patriarchal culture within the family. Especially, the
male characters in the film use their power to keep other family members un-
der control and manipulate them. This shows how distortion and violence can
emerge in family relationships, while also reflecting the patriarchal structure
in society. The passivity and silence of female characters clearly demonstrate
how patriarchal culture affects women. Women often do not speak up or de-
fend themselves when they are subjected to violence. This shows how the
structure of patriarchy crushes women with a sense of powerlessness. “Miss
Violence” questions not only domestic violence but also the general patriar-
chal culture in society. The patriarchal family structure is a structure that dom-
inates at certain times and culturally specific places in society. In this struc-
ture, men are generally seen as the leader of the family and stand out in deci-
sion-making processes. Women, on the other hand, are usually found in do-
mestic roles such as housework and childcare and are subject to men’s author-
ity. The patriarchal family structure reflects an order based on male domi-
nance in society in general. This order supports a structure where women do

not have equal rights with men socially, economically, and politically.

Keywords: Miss Violence, Greek Weird Wave, Patriarchy, Violence,

Woman
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Kiiltiir aktarim araci sinema, varolusundan bu yana toplumdaki problemli
noktalar1 kendine konu edinmistir. Sinema sanati kimi zaman var olabilecek
kurmaca olaylarla, kimi zaman da yaganmis olaylar iizerinden bir anlat1 sun-
maktadir. Alexandros Avranas’in Miss Violence (2013) filmi gercek bir inti-
har olayindan yola ¢ikarak tasarlanmis bir filmdir. Almanya’da on bir yasinda
intihar eden bir kizin dykiisiinden temel alan film, ataerkil bir ailede yasanan
olaylar1 anlatmaktadir. Yunan Yeni Dalgasi’nin en siddet dolu ve sert iiriinle-
rinden biri olan bu filmde, baskin karakterli babanin kurallarinin gectigi, top-
lumdan izole bir yasamin igerisindeki kadin ve ¢ocuklarin giindelik yagamin-
dan kesitler izleyiciye sunulmaktadir. Aile icerisindeki ataerkil hegemonya,
Philippos’un evde yarattig1 otorite ve siddet ve baski ile siirdiiriilmektedir.
Siddet, evin igerisinde iletisim araci olarak kullanilacak seviyeye gelmis ve
normallestirilmistir. Yalnizca siddetle sinirli kalmayan bu hegemonya, cinsel
istismara da donligmiistiir. Philippos, kizlarina ve torunlarma cinsel istismarda
bulunur, onlar para karsilig1 bagkalari ile birlikte olmaya zorlar. Ensest iliski
yumagi icerisinde ¢ocuklari ve torunlarina tecaviiz eden Philippos’a annesi ve
karis1 tarafindan tepki yoktur. Film, aile i¢indeki gii¢ iliskilerini ve kontrol
mekanizmalarini mercek altina alarak, ataerkillik yapisinin toplumsal etkile-
rini tartismaktadir. Ataerkillik, toplumdaki cinsiyet rollerinin belirlendigi ve

erkeklerin gii¢ ve otorite sahibi oldugu bir yapiy1 ifade etmektedir. "Miss Vi-
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olence" da bu ataerkillik kiiltiiriiniin aile i¢indeki izlerini gdzler dniine ser-
mektedir. Ozellikle, filmdeki erkek karakterler, gii¢lerini kullanarak diger aile
tiyelerini kontrol altinda tutarlar ve manipiile ederler. Bu, aile igindeki iliski-
lerde carpikligin ve siddetin nasil ortaya ¢ikabilecegini gosterirken, ayni za-
manda toplumdaki ataerkillik yapisinin bir yansimasidir. Kadin karakterlerin
pasifligi ve sessizligi, ataerkillik kiiltiiriniin kadinlar1 nasil etkiledigini agikca
ortaya koymaktadir. Kadinlar genellikle siddete maruz kaldiklarinda seslerini
cikarmazlar veya kendilerini savunamazlar. Bu, ataerkillik yapisinin kadinlart
giigsiizliik hissi i¢inde nasil ezdigini gosterir. "Miss Violence", sadece aile
icindeki siddeti degil, ayn1 zamanda toplumdaki genel ataerkillik kiiltiiriinii de
sorgulamaktadir. Ataerkil aile yapisi, toplumun belirli bir zaman diliminde ve
kiiltiirel olarak belirli yerlerde hakim olan bir yapidir. Bu yapida, erkekler ge-
nellikle ailenin lideri olarak goriiliir ve karar alma siireclerinde 6ne ¢ikmakta-
dir. Kadinlar ise genellikle ev isleri ve ¢ocuk bakimi gibi ev ig¢i rollerde bulu-
nurlar ve erkeklerin otoritesine tabi olurlar. Ataerkil aile yapisi, toplumun ge-
nel olarak erkek egemenligine dayali oldugu bir diizeni yansitmaktadir. Bu
diizen, kadinlarin toplumsal, ekonomik ve siyasi olarak erkeklerle esit haklara

sahip olmadig1 bir yapiy1 desteklemektedir.

Anahtar Kelimeler: Miss Violence, Yunan Yeni Dalgasi, Ataerkillik,
Siddet, Kadin

148



Othering of Women as a Design of Happy Violence in Television Series:
The Case of Spring TV Series

Nevin SILYANOGLU AYDEMIR

Independent Researcher
nevins.aydemir@gmail.com, ORCID: 0000-0003-4011-3731

Abstract

In the new media system, the general qualities and subconsciousness of the
content can be revealed through digital platforms and social media tools that
are open to multiple audience effects. In recent years, foreign programs, which
can be defined as cultural transfer and indirect infiltration in television series,
can provide a positive seeding by bringing women to the forefront. However,
the identity of the postmodern woman is also trivialized with a narrative struc-
ture in which the woman is alienated from herself and her labor, and even
increasingly marginalized. By designing her identity through happy violence
other than the leading and dominant roles, the woman can also lose her right-
fulness in a humorous way. The presentation of women as mothers, wives and
in the social system with representations and stereotypes that transform into
acculturation can be criticized as different derivatives of othering. This study
examines the processes of women's identity and self-construction through the
design dimension between humor and violence in the TV series Spring.
Within the scope of the research, a content analysis is conducted on the epi-
sodes of the adapted series in terms of cultural codes and acts of marginaliza-

tion, character and narrative typologies.

Keywords: Television Series, Othering, Happy Violence, Character Con-

struction, Bahar.
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Televizyon Dizilerinde Mutlu Siddet Tasarimi Olarak Kadinin

Otekilestirilmesi: Bahar Dizisi Ornegi

Nevin SILYANOGLU AYDEMIR
Bagimsiz Arastirmact
nevins.aydemir@gmail.com, ORCID: 0000-0003-4011-3731

Ozet

Yeni medya sisteminde, dijital platformlar ve ¢oklu izleyici etkisine agik
olan sosyal medya araglari lizerinden igeriklerin genel nitelikleri ve bilingaltt
diizlemde ortaya ¢ikabilmektedir. Son yillarda televizyon dizileri igerisinde
kiiltiirel aktarim ve dolayl1 sizma olarak tanimlanabilen yabanci programlarin
kadin1 6n plana ¢ikarmasi olumlu bir ekimleme saglayabilmektedir. Bununla
birlikte kadinin, kendine ve emegine yabancilastig1 hatta giderek otekilestirici
bir anlat1 yapisiyla postmodern kadinin kimligi de siradanlagtirilmaktadir. Ka-
din, kendi kimligini lider ve basat roller disinda mutlu siddet iizerinden tasar-
lanarak hakliligini da mizahi bir bicimde kaybedebilmektedir. Kadinin ana, es
ve toplumsal sistemde akiiltiirasyon doniisen temsiller ve stereotiplerle sunul-
mas1 Otekilestirmenin farkl: tiirevleri olarak elestirilebilmektedir. Bu galisma,
kadin kimligi ve kendini inga etme siirecinde yasadig siirecleri mizah ve gid-
det arasindaki tasarimsal boyutuna bahar dizisi lizerinden ele almaktadir.
Arastirma kapsaminda uyarlama dizinin boliimleri tizerinden kiiltiirel kodlar
ile otekilestirme eylemleri karakter ve anlati tipolojileri konusunda igerik ana-

lizi yapilmaktadir.

Anahtar kelimeler: Televizyon Dizisi, Otekilestirme, Mutlu Siddet, Ka-

rakter Insas1, Bahar.
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Extreme Women of the New French Extremity

Sevin YAMAN

Dokuz Eyliil University Fine Arts Institute Film Design Dept., PhD Candidate
sevinymn@gmail.com, ORCID: 0009-0006-6516-7735

Abstract

By the end of the 90s, the growing problems of social injustice, immigra-
tion, unemployment and security in Chirac-era France had also affected cin-
ema, and a new movement called the New French Extremity was born. These
films, characterized by their transgressive nature and images of violence, de-
veloped discourses that attacked social norms and aimed to violate social ta-
boos. The representations of women in the films of female directors such as
Claire Denis, Marina de Van and Julia Ducournau, who produced films about
gender inequality in this period, appear as monstrous-feminine figures. Based
on this observation, the films Trouble Every Day (2001), In My Skin (2002)
and Raw (2016) will be analyzed through Creed's concept of monstrous-fem-
inine, and within the framework of genre theory, the extent to which mon-
strous-feminine comes close to breaking the boundaries created by the move-
ment will be discussed within the narrative development of the characters.
Despite the fact that it is accepted as a stereotype that the 'monstrous’ women
in these films rebel or subvert the system within the visualizations of violence,
it will be underlined that, on the contrary, the representations of women in the
narrative are intimidated by men by punishing them or ordering them to con-

form to the system.

Keywords: New French Extremity, monstrous-feminine, Barbara Creed,

gender equality, women directors
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Yeni Fransiz Asirihigr’nin Asir1 Kadinlari

Sevin YAMAN

Dokuz Eyliil Universitesi Giizel Sanatlar Enstitiisii Film Tasarmm Boliimii
Doktora Ogrencisi
sevinymn@gmail.com, ORCID: 0009-0006-6516-7735

Ozet

90’larin sonu ile birlikte Chirac donemi Fransasi’nda toplumda artan sos-
yal adaletsizlik, gdcmenlik, igsizlik ve gilivenlik gibi sorunlar sinemay1 da et-
kilemis ve Fransiz Yeni Asirilig1 (New French Extremity) olarak adlandirilan
yeni bir akim dogmustur. Thlal edici dogas1 ve siddet goriintiileriyle bezeli bu
filmler, toplumsal normlara saldiran ve topluma yerlesmis tabular1 ihlal et-
meyi amaglamig sdylemler gelistirmistir. Bu donem 6zellikle toplumsal cinsi-
yet esitsizligine dair filmler tireten Claire Denis, Marina de Van ve Julia Du-
cournau gibi kadin yonetmenlerin filmlerindeki kadin temsilleri canavarsi-di-
siller olarak karsimiza ¢ikar. Trouble Every Day (2001), In My Skin (2002) ve
Raw (2016) filmleri bu tespitten hareketle, Creed’in canavarsi-disiller (monst-
rous feminine) kavrami tizerinden incelenecek, tiir kurami ger¢evesinde cana-
varsi-digillerin, akimin yarattigi sinirlar1 yikmaya ne kadar yaklastig: karak-
terlerin anlatidaki gelisimi igerisinde ele alinacaktir. Bu filmlerde ‘canavarla-
san’ kadinlarin siddet gorsellestirmeleri igerisinde isyan ettikleri ya da sistemi
yiktiklari bir kalip olarak kabul edilmis olsa da aksine anlatida kadin temsil-
lerinin erkekler tarafindan cezalandirilarak ya da sisteme uyumlanmalar1 buy-

rularak sindirildiklerinin alt1 ¢izilecektir.

Anahtar Kelimeler: Yeni Fransiz Asiriligi, canavarsi-disiller, Barbara

Creed, toplumsal cinsiyet esitligi, kadin yonetmenler
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Medya Giicii ve Kadin/ Power of Media and Women

Voices in the Struggle: Women's Activism Amid Conflict in Manipur

Dharti SHARMA

Research Scholar, Humanities, Indian Institute of Information Technology
Vadodara, dharti.sharma@iiitvadodara.ac.in, ORCID: 0009-0004-4303-2982

Dr. Barnali CHETIiA

Assistant Professor, Humanities, Indian Institute of Information Technology
Vadodara, barnali@iiitvadodara.ac.in, ORCID: 0000-0003-3243-2361

Dr. Dharna BHATT

Parul University, Gujarat,
dharnapandya@gmail.com, ORCID: 0000-0001-9495-0346

Abstract

Amid the backdrop of armed conflict and violence, women find themselves
navigating a treacherous terrain marked by a broad spectrum of abuse, ranging
from sexual violence and forced displacement to the heart-wrenching loss of
family and the severe disruption of their daily lives. In the midst of ongoing
armed conflict and violence, women in Manipur, India face a perilous land-
scape marred by a range of abuses, from sexual violence to forced displace-
ment and the devastating loss of loved ones. Amongst these challenges, nota-
ble activists like Irom Sharmila have bravely emerged, staging hunger strikes
to draw attention to the plight of women. Additionally, grassroots movements

such as Meira Paibis and Mothers of Manipur have taken bold actions, includ-
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ing naked public protests, to condemn instances of sexual assault perpetrated
by the military. Through a careful examination of these movements, this anal-
ysis highlights the intricate nature of women's activism in Manipur, character-
ized by resilience, innovation, and collective mobilization. It emphasizes the
urgency of amplifying the voices of marginalized women and challenging en-
trenched power dynamics to instigate meaningful social transformation. The
disturbing phenomenon of "war rape" remains a deeply troubling and often
overlooked aspect of these conflicts. In light of these complexities, it is im-
perative to advocate for the rights of women in Manipur, to illuminate their

experiences, and to demand justice and empowerment.

Keywords: Manipur, Violence, Women, Activism, Sexual Assault
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Betiil Kacar: A ‘Spirit of Insubordination’ in STEM and on
Social Media

Dr. Anita OGURLU

St. Thomas More College, University of Saskatchewan,

Department of Sociology, aogurlu@stmcollege.ca,

Abstract

Women have become--or have largely been portrayed--as victims of vio-
lence and patriarchy across the globe in the 21% century. Social media has
become the eminent site of struggle and solidarity for women to make their
cases heard against gross injustices. The #MeToo movement is one such ex-
ample. While the present reality of women and girls in undeniable, there are
also women who are beacons of hope to challenge patriarchal narratives and
forms of oppression vis-a-vis renewed forms of representation and messaging
on social media. One such individual is Betiil Kacar, an astrobiologist at
NASA researching the roots of evolution found in ancient DNA molecules
and who also heads the Kacar Research Group. From her humble beginnings
on the Black Sea coast of Tiirkiye, Kagar has succeeded in shaping and culti-
vating messages of hope and resiliency for young women, not only in Tiirkiye,
but around the world, to pursue their education in STEM (science, technology,
engineering, math) typically male dominated fields of knowledge. Kacar uses
social media as a medium for inspiring young women to transcend the con-
fines of class and gender to reclaim their roles as empowered individuals to
fully contribute to the evolution of present and future generations. In this man-
ner, Kacgar might be considered an embodiment of what Thorstein Veblen--an
early 20" century ally of first wave feminism--referred to as a ‘spirit of insub-
ordination’. Veblen’s ‘spirit of insubordination’ stems from three human in-

stincts: spirit of workmanship; parental bent; and idle curiosity, discussed in
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this presentation. In his study of societies, Veblen’s interdisciplinary approach
employed anthropology, psychology, sociology, politics and the economy, to
form his analysis of 20™ century capitalism. He drew from Darwin’s theory of
evolution to understand how human societies evolve. Thus, if institutions and
societies are to evolve in a progressive manner, women must be fully empow-
ered alongside men. Kagar—an embodiment of the ‘spirit of insubordination’-
-is a positive influential individual to encourage women and girls to pursue
and achieve their goals. She subtly and indirectly inspires women and girls to
be ‘insubordinate’, if you will, in their unwavering determination to succeed
in scientific knowledge and hence play central roles in progressive societal
evolution. Women find strength in other women’s conduct and pursuits. In
Kagar’s words: “Don’t be afraid. I come from Turkey... If I can do it, you can
doit.”

Keywords: Social evolution, spirit of insubordination, representation,

hope, class, gender
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[letisimin Oznesi ve Objesi Olarak Kadim/

Women as Object and Subject of Communication

Assessing the Role of Women in War Photography

Oguz YAKUT

Sakarya University, Department of Visual Communication Design
iletisim@oyakut.com, ORCID: 0009-0006-5454-8460

Abstract

Humans have been fighting in an organized manner since the beginning of
their existence. Written sources mention that war is a phenomenon dating back
to the roots of human history. The first permanent and complementary photo-
graphs taken for the visual documentation of wars were only possible with the
Crimean War that broke out in the mid-19th century. In this period, due to the
fact that the negative aspects of the war were prevented from being shown to
the public and the photographic technology had not yet been reduced to easily
portable dimensions, soldiers and photographers assigned by the states were
generally able to represent war with photograph. Therefore, in the process that
continued until the Spanish Civil War, the fact that mostly male individuals
took part in the war fronts led to an understanding that war photography was
a masculine endeavor. However, in the following periods, photojournalism
experienced its golden age and women photojournalists started to be seen on

the battlefield. The photographs of women war photographers who actively
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participated in war zones occasionally became symbols and many of them
played a decisive role in shaping the perception of the visual documentation
of war. For example, the photograph "Republican Militia" taken by the female
war photographer Gerda Taro, whose death occurred in the Spanish Civil War
when an out-of-control tank crashed into the vehicle she was riding in, has
become a symbol of the fact that women were also in the field and took part
in conflicts during the civil war. On the other hand, Catherine Leroy, who is
referred to as "the photographer that men are jealous of", documented the Vi-
etnam War as a female photojournalist, and although she was not a soldier and
had no military training, she was the first female photographer to parachute
into the conflict environment. She also carried out important works in various
countries in the Middle East. As a matter of fact, within the scope of this study,
it is evaluated that the understanding of masculine self-reflexivity caused by
phenomena such as destruction, death and ruthlessness brought about by war
and the gendered accreditation of war photography throughout history are be-
ing proven otherwise by the field studies carried out by women war photogra-

phers.

Keywords: War, War Photography, Photojournalism, Women War Pho-
tographers, Gerda Taro, Catherine Leroy.
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Kadinlarin Savas Fotografcihigindaki Roliiniin Degerlendirilmesi

Oguz YAKUT

Sakarya Universitesi, Gorsel Iletisim Tasarimi Anasanat Dals,
iletisim@oyakut.com , ORCID: 0009-0006-5454-8460

Ozet

Insanlar, varoluslarindan bu yana &rgiitlenmis bir bigimde savasmaktadir-
lar. Yazili kaynaklar, savasin insanlik tarihinin koklerine kadar uzanan bir
olgu oldugundan bahsetmektedir. Savaslarin gorsel olarak belgelenmesine yo-
nelik ¢ekilen kalic1 ve tamamlayici ilk fotograflar ise ancak 19. yiizyilin orta-
larinda bag gosteren Kirim Savasgi ile miimkiin olmustur. Bu donemde savasin
olumsuz yonlerinin halka gosterilmesinin engellemesinden otiirii ve fotograf
teknolojisinin kolay taginilabilir boyutlara heniiz indirgenmis olmamasi nede-
niyle genellikle devletler tarafindan gorevlendirilmis askerler ve fotografgilar
savasi fotograf ile temsil edebilmistir. Dolayisiyla savas cephelerinde ¢ogun-
lukla erkek bireylerin yer almasi Ispanya I¢ Savasi’na kadar devam eden sii-
recte savas fotografciliginin erkeksi bir ugras oldugu yoniinde anlayisin hakim
olmasina yol agmistir. Ancak sonraki donemlerde fotojurnalizm altin ¢agini
yasamig ve savas sahasinda kadin fotojurnalistler goriilmeye baslanmistir. Sa-
vas bolgelerinde aktif olarak yer alan kadin savas fotografcilarinin ¢ekimleri
zaman zaman sembol haline gelmis ve bircogu savasin gorsel olarak belge-
lenmesindeki algmin sekillenmesinde belirleyici rol oynamustir. Ornegin,
oliimii Ispanya I¢ Savasi’nda kontrolden cikan bir tankin, bulundugu araca
carpmasi sonucu ger¢eklesen kadin savas fotograf¢is1 Gerda Taro’nun ¢atigma
ortaminda ¢ekmis oldugu “Cumbhuriyet¢i Milis” fotografi, i¢c savasta kadinla-
rin da sahada olduguna ve catismalarda yer aldigina yonelik sembol haline

gelmistir. Ote yandan “Erkeklerin kiskandig1 fotografc1” seklinde anilan Cat-

159



Kadinlarin Savas Fotograf¢iligindaki Roliiniin Degerlendirilmesi

herine Leroy bir kadin fotojurnalist olarak Vietnam Savasini belgelemis, asker
olmadig1 gibi askeri bir egitimi de bulunmamasina ragmen ¢atisma ortamina
paragiitle atlayan ilk kadin fotografci olmustur. Ayrica Ortadogu’da gesitli Gil-
kelerde onemli ¢aligmalara imza atmistir. Nitekim bu calisma kapsaminda;
savagin beraberinde getirdigi yikim, 6liim ve acimazlik gibi olgularin dogur-
dugu erkeksi 6zdiisiiniimsellik anlayisi ile savas fotografciliginin tarih bo-
yunca cinsiyetlendirilmis akreditasyonunun, kadin savas fotografcilarinin ger-
ceklestirmis oldugu saha c¢aligmalariyla aksi kanitlandigi degerlendirilmekte-
dir.

Anahtar Kelimeler: Savas, Savas Fotografciligi, Fotojurnalizm, Kadin

Savas Fotografcilari, Gerda Taro, Catherine Leroy.
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Activism and Women in Communication Studies:
A Bibliometrik Analysis with VOSviewer

Prof. Filiz Balta PELTEKOGLU
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filiz@marmara.edu.tr, ORCID: 0000-0001-6667-1737

Assoc. Prof. Emel DEMIR ASKEROGLU

Tekirdag Namik Kemal University, Marketing and Advertising,
edemir@nku.edu.tr, ORCID:0000-0003-3953-5734

Abstract

There are many examples in the history of societies where activism and
activists have played an important role in the fight for rights. Women's rights
are not free from this situation. Sometimes women's rights have been the
origin of activist movements, at other times women have played the role of
leaders of activist actions. For this reason, the topic of "women and activism"
has drawn the attention of many academic disciplines. Public relations as com-
munication management has a strategic role in building awareness about so-
cial problems, strengthening and changing attitudes and behaviors. In this con-
text, there is a convergence between activism and public relations practices.
Because activist actions can be an important component of public relations to
shape public policies, and activism can be said to benefit from public relations

methods.

The aim of this study is to understand the coverage of "women and activ-
ism" in communication and public relations studies. In other words, the study
focuses on the quantitative analysis of academic studies on "women and ac-
tivism" in the context of communication and public relations literature. For

this purpose, this study examines the distribution of studies on women and
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activism in the communication and public relations literature according to

years, countries, citations and keywords.

The research was conducted on March 28, 2024 in the context of publica-
tions in the communication category between 1999-2024 with Web Of Sience
data. As a result of the analysis of the studies that include the words activism
and woman together, a total of 6448 studies were found in all fields. 446 of
these studies are in the communication category. A total of 15 publications
were in 8 public relations journals. The studies in the communication category
are as follows: 200 from the United States of America, 36 from the United
Kingdom, 36 from Spain, 32 from Canada, and 29 from Australia. 421 of the
446 studies were in English.

Keywords: Public Relations, Communication, Activism, Women, Biblio-

metric Analysis
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Iletisim Cahismalarinda Aktivizm ve Kadin:

VOSviewer ile Bibliyometrik Analiz
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filiz@marmara.edu.tr, ORCID: 0000-0001-6667-1737

Dog. Dr. Emel DEMIR ASKEROGLU

Tekirdag Namik Kemal Universitesi, Pazarlama ve Reklamcilik,
edemir@nku.edu.tr, ORCID: 0000-0003-3953-5734

Ozet

Toplumlarin tarihinde yer bulan hak miicadelelerinde aktivizm ve aktivist-
lerin 6nemli rol oynadig1 ¢cok sayida 6rnek bulunmaktadir. Kadin haklar1 da
bu durumdan bagimsiz degildir. Aktivist hareketlerin ¢ikis noktasi bazen ka-
din haklar1 olmus, bazen de kadinlar aktivist eylemlerin dnciisii roliinii iistlen-
mislerdir. Bu nedenle “kadin ve aktivizm” konusu pek ¢ok akademik disipli-
nin ilgisini ¢gekmistir.

Iletisim yonetimi olarak halkla iliskiler toplumsal sorunlarla ilgili farkin-
daligin olusturulmasi, tutum ve davranislarin pekistirilmesi ve degistirilmesi
baglaminda stratejik bir role sahiptir. Bu nedenle aktivizm ile halkla iligkiler
pratikleri arasinda bir yakinlagsmadan da s6z edilebilir. Ciinkii aktivist eylem-
ler, kamu politikalarmi etkilemeye yonelik halkla iligkilerin énemli bir bile-
seni olabilecegi gibi aktivizmin de halkla iligkiler yontemlerinden yararlandig1

sOylenebilir.

Bu ¢aligmanin amaci, iletisim ve halkla iligkiler alaninda yapilan ¢aligma-
lar kapsaminda “kadin ve aktivizm” konusunun ne 6l¢iide yer buldugunu an-

lamaktir. Bir bagka deyisle; ¢alisma, “kadin ve aktivizm” i ele alan akademik
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caligmalarin iletisim ve halkla iligkiler literatiirii baglaminda sayisal analizine
odaklanmaktadir. Bu amagla arastirmada; iletisim ve halkla iligkiler yazininda
kadin ve aktivizm konusunun ele alindig1 ¢aligmalarin, yillara, iilkelere, atif-

lara ve anahtar sozciiklere gére dagilimlart incelenmektedir.

Arastirma Web Of Sience verileri ile 1999-2024 tarihleri arasinda iletisim
kategorisinde yapilan yayinlar baglaminda 28 Mart 2024 tarihinde gergekles-
tirilmistir. Activism ve woman sozciiklerinin birlikte yer aldigi ¢alismalarla
ilgili olarak yapilan analiz sonucu tiim alanlarda (all Fields) toplam 6448 ca-
lisma yer almaktadir. Bu ¢aligmalarin 446°s1 iletisim (communication) kate-
gorisindedir. 8 halkla iligkiler dergisinde ise toplam 15 yayin bulunmaktadir.
Iletisim kategorisinde bulunan calismalarin iilkelere gore dagilimi ise 200
Amerika Birlesik Devletleri, 36 ¢alisma Ingiltere, 36 Ispanya, 32 Kanada, 29
Avusturalya olarak siralanmaktadir. 446 calismanin 421 inin dili ise Ingiliz-

cedir.

Anahtar Kelimeler: Halkla iliskiler, Iletisim, Aktivizm, Kadin, Bibliyo-

metrik Analiz
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Politik Iceriklerde Kadin/ Women in Political Content

Double-Victimization and Isolated Incidents: Written Media Reporting

on Violence Against Migrant Women in the Turkish Press

Assoc. Prof. Aysun DOGUTAS

Pamukkale University, Education Sciences Department,
adogutas@pau.edu.tr, ORCID : 0000-0002-2928-5156.

Abstract

Violence against women is a prevalent issue worldwide, even in countries
highly ranked on Gender Equality indices. Almost every day, at least a woman
in Turkey is killed by a man who is close to her, and many experience sexual
violence at least once in their lifetime. In 2023, men killed at least 333 women
and 28 children. Also, they raped 18 women, 371 women were forced to pros-
titute. Moreover, men injured 745 women in Turkey. Like in wartime, in
peacetime women inferior women are abused twice. This study aims to ana-
lyze the representation of news on femicide in Turkey. It also aims to present
the sexist language of news on femicide and also tries to show the individual-
istic, banalizing approach critically. Refugee women are exposed to physical,
emotional, psychological, social, economic, and sexual violence. Jeannah
Danys Dinabongho Ibouanga (17), a Gabonese female college student in Tur-
key, was found dead at Filyos Creek in Karabiik. This study will analyze the
presentation of the murder of Dina by national newspapers using the critical
discourse analysis method. How media report violence against women is sig-

nificant for understanding the extent of violence in society and for requesting
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solutions in the public. Results show that femicide is underreported and needs
to be of extreme degree to be reported. Especially, migrant women who have
double- victimization need to be protected even after they die which should
be done before they were victimized. One way of doing this is to show how
a very crucial case of migrant women’s presentation of femicide in newspa-
pers. So that, we can show that migrant and refugee women are not safe in

Turkey and also the extent of violence they are facing.

Keywords: Femicide, media, migrant, Dina, violence.
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Cifte Magduriyet ve Miinferit Olaylar: Tiirk Basininda Go¢gmen Kadina
Yonelik Siddete iliskin Yazih Medya Haberleri

Dog. Dr. Aysun DOGUTAS

Pamukkale Universitesi, Egitim Bilimleri Béliimi,
adogutas@pau.edu.tr, ORCID: 0000-0002-2928-5156.

Ozet

Kadina yonelik siddet, Cinsiyet Esitligi endekslerinde iist siralarda yer alan
iilkelerde bile diinya ¢apinda yaygin bir sorundur. Tiirkiye'de neredeyse her
giin en az bir kadin, kendisine yakin bir erkek tarafindan oldiirtiliiyor ve pek
cok kisi hayatinda en az bir kez cinsel siddete maruz kaliyor. Erkekler 2023'te
en az 333 kadin ve 28 ¢ocugu oldiirdii. Ayrica 18 kadina tecaviiz edildi, 371
kadin fuhusa zorlandi. Ayrica erkekler Tiirkiye'de 745 kadin1 da yaraladi. Sa-
vas zamaninda oldugu gibi, barig zamaninda da asag1 seviyedeki kadinlar iki
kez istismara ugruyor. Bu ¢aligma Tiirkiye'de kadin cinayetlerine iliskin ha-
berlerin temsilini analiz etmeyi amaglamaktadir. Kadin cinayetleriyle ilgili
haberlerin cinsiyetci dilini sunmay1 amagliyor, bireyci, siradanlastirict yakla-
sim1 elestirel bir gozle ortaya koymaya ¢alistyor. Miilteci kadinlar fiziksel,
duygusal, psikolojik, sosyal, ekonomik ve cinsel siddete maruz kaliyor. Tiir-
kiye'de Gabonlu iiniversite 6grencisi Jeannah Danys Dinabongho Ibouanga
(17), Karabiik'iin Filyos Deresi'nde 6lii bulundu. Bu ¢aligmada Dina cinayeti-
nin ulusal gazetelerdeki sunumu elestirel sdylem analizi yontemi kullanilarak
analiz edilecektir. Medyanin kadina yonelik siddeti nasil aktardigi, toplum-
daki siddetin boyutunu anlamak ve kamuoyunda ¢oziim istemek agisindan
onemlidir. Sonuglar, kadin cinayetlerinin yeterince rapor edilmedigini ve ra-
por edilmesi i¢in asir1 derecede olmas gerektigini gosteriyor. Ozellikle cifte

magduriyet yasayan gd¢men kadinlarin, magdur olmadan once, oldiikten
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Medya Haberleri

sonra bile korunmasi gerekmektedir. Bunu yapmanin bir yolu, gé¢gmen kadin-
larin kadin cinayetlerini gazetelerde sunmasinin ne kadar énemli bir 6rnek ol-
dugunu gostermektir. Bdylece gogmen ve miilteci kadinlarin Tiirkiye'de gii-

vende olmadiklarini ve karsilastiklar: siddetin boyutunu da gdsterebiliriz.

Anahtar Kelimeler: Kadin cinayeti, medya, gogmen, Dina, siddet
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Abstract

Does, and/or can, music offer affordances of struggling against, if not wip-
ing out, the deep-rooted inequalities for future prospects in respect of social
cohesion, unity, and peace? I, in this study, quest for potential answers to this
question, zooming in on an Istanbul based female music artist, Gaye Su Akyol
whose politically preoccupied art takes an insistently dissident stance against,
predominantly androcentric, power. Having said that, the task, however,
would not be that easy to fully understand such a phenomenon as Akyol: a
mix of musical genres, namely cross-border psychedelic rock, and Anatolian
rock, which Akyol herself is a devotee to and successor of, explicitly political
lyrics, and artistic and sophisticated music videos specifically designed to
serve both to music and lyrics, all open themselves to a multi-stranded scrutiny
regarding her persona and art. To this aim, first, I give an account of her back-
ground, ethos, and portrait as a female artist as well as the philosophy of An-
atolian rock, then followed by an exploration of the significances of her song-
writing by close reading, and of the constructedness of her video clips abound-
ing in metonyms and allegories of modern-day Tiirkiye by semiotic approach,
to unearth the political embedded within them. My examination, in its totality,
shows that Akyol not only disrupts the binaries such as West/East, mod-
ern/traditional, man/woman, straight/queer etc., but also operate these dyads

as a catalyst of change, reconciliation and hope, thus paving the way for pro-

169



Politically Engaged Music: Gaye Su Akyol, With Her Anatolian Dragon, At War with Inequalities

motion of progressive ideals through ‘music’ and as such, instrumentalizing
it as ‘a mediated form of emancipation’. The study, in summary, suggests that
Akyol’s music, in a deconstructive manner, radically undermines the deeply
entrenched societal inequalities and bias, and embraces the alienated Other(s)
by use of music’s transformative power, all of which render Akyol a female

bard of the modern age.

Keywords: Gaye Su Akyol, female music artist, psychedelic rock, Anato-

lian rock, Tiirkiye
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Boliimii, cagriyilmazphd@gmail.com, ORCID: 0000-0003-2141-7107

Ozet

Miizik; toplumsal uyum, birlik ve barig agisindan gelecege doniik umut
adina, kokli esitsizlikleri ortadan kaldirmasa bile bunlara karsi bir savagim
olanagi sunar mi ve/veya sunabilir mi? Bu ¢aligsmada, politik icerimli sanatiyla
—cogunlukla erkek merkezli— iktidara karsi 1srarla muhalif bir durus sergile-
yen Istanbullu kadin miizik sanat¢is1 Gaye Su Akyol’a odaklanarak bu soruya
olas1 yanitlar arryorum. Bununla birlikte, Akyol gibi bir fenomeni tam olarak
anlamak pek de kolay goriinmez: uluslararasi psikedelik rock ve bizzat Ak-
yol’un da tutkunu ve halefi oldugu Anadolu rock gibi miizik tiirlerin bilesimi,
acikea politik sarki sozleri ve hem miizige hem de sarki sdzlerine hizmet eden,
0zel olarak tasarlanmig sanatsal ve incelikli miizik videolar1, bir biitiin olarak
Akyol’un kisiligine ve sanatina iliskin ¢ok yonlii bir incelemeye kendini acar.
Bu amagla, 6ncelikle Akyol’un artyetisimi, diinya goriisii ve kadin bir sanatci
olarak portresinin yani sira, Anadolu rock felsefesini ele aliyorum. Ardindan
sarkilarmni yakin okumayla, giiniimiiz Tiirkiye’sinin metonimleri ve alegorile-
riyle dolu video kliplerinin yapisini ise gostergebilimsel bir yaklasimla arasti-
rarak politik olan1 agiga ¢ikartryorum. Bir biitiin olarak arastirmamin goster-
digi, Akyol’'un Bati/Dogu, modern/geleneksel, erkek/kadin, heterosek-
siiel/queer gibi ikilikleri bozmakla kalmayip, ayni1 zamanda bu ikilileri degi-
simin, uzlagmanin ve umudun katalizorii olarak isler kildigi, boylece ‘miizik’

araciligiyla ilerici iilkiilerin desteklenmesine temel olusturdugu ve bu bakim-
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dan miizigi ‘dolayimli bir &zgiirlesme bicimi’ olarak aragsallastirdigidir.
Ozetle bu ¢alisma, Akyol’un miiziginin, yapt bozumcu bir yaklasimla, derin-
lere kok salmis toplumsal esitsizlikleri ve dnyargilar radikal bir bigimde za-
yiflattigini ve miizigin doniistiirlicii giiclinii kullanarak yabancilag(tiril)mig
Oteki(ler)i kucakladigini, tiim bunlarin da Akyol’u modern ¢agin kadin ozani

haline getirdigini ileri siirer.

Anahtar Sozciikler: Gaye Su Akyol, kadin miizik sanatcisi, psikedelik

rock, Anadolu rock, Tiirkiye
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Abstract

One of the effective election strategies of political parties to become or
share in power is to include women in party policies. In particular, the trans-
mission of the policies and discourses they produce towards women through
mass media shapes the political behavior of female voters and reinforces or
changes existing attitudes. In this process, political parties have the chance to
express to female voters how they address gender issues in social and public
life and what policies they produce on this issue, with the advertisements they

prepare for special days such as March 8, International Women's Day.

In this study, it is aimed to determine how CHP and AKP depict the per-
ception of women through the advertisements they prepared for March 8 In-
ternational Women's Day and to determine the gender-oriented discourses in
these advertisements. Content analysis and semiotic analysis were used as

methods in the study.

Although the purpose of the advertisements examined within the scope of
the research was to celebrate "International Women's Day", when the adver-
tisement texts are examined; It is seen that on the axis of ideological and po-
litical differences of both parties, references are made to women being in the
subject position in the gender role. Women in AKP advertisements; It is de-
picted with the metaphors of "a protective mother who enlightens like a fire-

fly, a woman as abundance/gratitude/healing, a woman in business and social
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life, a traditional structure/a praying woman". In the advertisement in ques-
tion, a harmonious profile was drawn for all women, whether they are in-
volved in social production or not, working for the benefit of the country, be-
ing satisfied with the economic processes, and integrating with the country's
values and the system they are in. In the advertisement, the image of a "strong
and happy woman" that was intended to be created was presented within the
framework of traditional roles deemed appropriate by society. In addition, the
female characters in the advertisement are shaped with the theme that gender
equality exists in the country. In CHP advertisements, women; It is depicted
as "the woman in the face of expensiveness and economic inequality, the anx-
ious mother/young woman, the woman who criticizes the patriarchal system,
the woman who has a son and is responsible for raising him properly." The
CHP advertisement does not focus solely on women's gender roles, as in the
AKP advertisement. These women are "strong but anxious women" who crit-
ically evaluate chronic social and economic processes that the current system
cannot solve. The main theme of the advertisement is questioning the concept
of gender equality in the country. It has been stated that a solution must be
found to the problems experienced by the female workforce in the economy,
such as low purchasing power, problems arising from the social structure and,
most importantly, the violation of women's security areas that the current sys-
tem cannot regulate. In this context, the advertisement published with the slo-
gan "women deserve better" emphasized that women should not be ignored in

social change.

Keywords: Gender, Women, Advertising, International Women's Day
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Ozet

Siyasi partilerin iktidar olma ya da iktidara ortak olma yolundaki etkili se-
¢im stratejilerinden birisi parti politikalarinda kadina yer verilmesidir. Ozel-
likle kadina yonelik iiretmis olduklar1 politika ve sdylemlerin kitle iletisim
araclariyla iletilmesi kadin segmenlerin siyasal davranislarina yon vermekte,
var olan tutumlar1 pekistirmekte ya da degistirmektedir. Bu siirecte siyasi par-
tiler, 8 Mart Diinya Kadinlar Giinii gibi 6zel giinler i¢in hazirladiklari reklam-
larla kadin se¢menlere, toplumsal ve kamusal yasamda cinsiyet sorunlarina
nasil degindiklerini ve bu konuda nasil politikalar irettiklerini ifade etme

sans1 bulmaktadir.

Bu ¢aligmada, CHP ve AKP’nin, 8 Mart Diinya Kadinlar Giinii i¢in hazir-
lamis oldugu reklamlar araciligiyla kadin algisini nasil betimledigi ve s6z ko-
nusu reklamlarda toplumsal cinsiyete yonelik sGylemleri tespit edilmesi amag-
lanmistir. Caligmada yontem olarak, igerik analizi ve gdstergebilimsel analiz

kullanilmastir.

Aragtirma kapsaminda incelenen reklamlarin amaci “Diinya Kadinlar
Giinii”nii kutlamaya yonelik olsa da reklam metinleri incelendiginde; her iki
partinin ideolojik ve politik farkliliklar1 ekseninde, kadinin toplumsal cinsiyet
roliinde 6zne konumunda olmasina yonelik atiflar yapildigi goriilmektedir.
AKP reklamlarinda kadin; “Ates Bocegi gibi aydinlatan, koruyucu bir anne,
bereket/siikiir/sifa olarak kadin, is hayatinda ve sosyal hayatta kadin, gelenek-
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sel yapi/dua eden kadin” metaforlariyla tasvir edilmistir. S6z konusu rek-
lamda, toplumsal iiretimde yer alan/almayan tiim kadinlar i¢in iilke menfaa-
tine ¢alisan, ekonomik siireglerden memnun, iilke degerleriyle ve bulundugu
sistemle biitiinlesen uyumlu bir profil ¢izilmistir. Reklamda, olusturmak iste-
nen “gii¢lii ve mutlu kadin” imaji, toplumun tarafindan uygun goriilen gele-
neksel roller ¢ergevesinde sunulmustur. Ayrica reklamdaki kadin karakterler,
iilkede toplumsal cinsiyet esitliginin var oldugu temasi ile sekillendirilmistir.
CHP reklamlarinda ise kadin; “pahalilikta ve ekonomik esitsizlikte kadin, te-
dirgin anne/geng kadin, ataerkil sistemi elestiren kadin, erkek ¢ocuga sahip
olan ve onu diizgiin yetismekte sorumlu olan kadin” olarak tasvir edilmistir.
CHP reklaminda, AKP reklaminda oldugu gibi sadece kadinin toplumsal cin-
siyet rollerine odaklanilmamistir. Bu kadinlar, mevcut sistemin ¢ozemedigi,
kroniklesmis toplumsal ve ekonomik siirecleri elestirel bakis agisiyla deger-
lendiren “gii¢lii ama endiseli kadinlar’dir. Reklamin ana temast, iilkedeki top-
lumsal cinsiyet esitligi kavraminin sorgulanmasidir. Ekonomide kadin isgii-
clinlin yasadig1 sorunlara, alim giiciiniin diistiikliigii, toplumsal yapidan kay-
naklanan ve en dnemlisi kadinin giivenlik alanin ihlal edilmesi gibi mevcut
sistemin diizenleyemedigi sorunlara ¢6ziim bulunmasi gerektigi ifade edilmis-
tir. Bu eksende, “kadinlar daha iyisini hak ediyor” sloganiyla yayinlanan rek-
lamda toplumsal degisiminde kadinlarin géz ardi edilmemesi vurgusu yapil-

mistir.

Anahtar kelimeler: Toplumsal Cinsiyet, Kadin, Reklam, Diinya Kadinlar

Gindt.
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Abstract

Movie posters are a graphic design product designed in a certain order,
usually with the movie name, actor names and slogan, in order to promote the
movie, by addressing the subject people and events in the movie content.
Arousing curiosity in the audience and making the film stand out is directly

proportional to the design power of the posters.

International Adana Golden Boll Film Festival; It is one of the well-estab-
lished film festivals held in Adana, both nationally and internationally. Na-
tional Feature Film Competition, Student Film Competition, World Cinema

Examples, Special Sections, Short Film Sections and added in 2016; Awards
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are found every year in the fields of '"Adana Themed Scenario Competition'.
At the festival, which will be held for the 30th time in 2023, female portraits
used in award-winning movie posters; The identity of women in our national
cinema culture has been discussed in terms of the meaning, form and content
that the female portrait adds to the film content, and a semiotic evaluation of
the portraits used has been made in line with the findings obtained as a result
of data analysis. An effort has been made to keep the subject up to date, and
it has been limited to award-winning movie posters at the 2023 International

Adana Golden Boll Film Festival.

Keywords: Graphic Design, Poster, International Adana Golden Boll Film

Festival, Woman Portrait
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Ozet

Film posterleri, filmin tanittmin1 yapmak amaciyla, genellikle film ismi,
oyuncu isimleri ve sloganla birlikte, film igeriginde gecen konu kisi ve olay-
lar1 ele alarak, belirli bir diizen dahilinde tasarlanan bir grafik tasarim {irtinii-
diir. Izleyicide merak uyandirmak ve filmin 6n plana ¢ikmasini saglamak pos-

terlerin tasarim giicliyle dogru orantidadir.

Uluslararas1 Adana Altin Koza Film Festivali; ulusal ve uluslararasi olmak
iizere Adana’da diizenlenen koklii film festivallerinden biridir. Ulusal Uzun
Metraj Film Yarismasi, Ogrenci Filmleri Yarismasi, Diinya Sinemasi Ornek-
leri, Ozel Boliimler, Kisa Film Béliimleri ve 2016 yilinda eklenen; 'Adana
Konulu Senaryo Yarismasi' alanlarinda her yil 6diiller sahiplerini bulmakta-
dir. 2023 yilinda 30’uncusu diizenlenen festivalde, ddiillii film posterlerinde

kullanilan kadin portreleri; ulusal sinema kiiltiiriimiizde kadinin kimligi, kadin
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Kullanimi

portresinin film igerigine kattig1 anlam, bigim ve igerik agisindan ele alinmis
olup, veri analizi sonucunda elde edilen bulgular dogrultusunda kullanilan
portrelerin gostergebilimsel degerlendirmesi yapilmistir. Konu giincel tutul-
maya ¢alisilmis olup, 2023 Uluslararas1 Adana Altin Koza Film Festivali’nde

odiilli film posterleri ile sinirh kalinmistir.

Anahtar Kelimeler: Grafik Tasarim, Poster, Uluslararast Adana Altin

Koza Film Festivali, Kadin Portresi
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Abstract

Even though we may refer to the 21st century as the age of digitalization
and unlimited access to information, in reality, this era does not necessarily
embody the promises it holds. The capitalist consumer culture that has surged
since the 1980s, coupled with the widespread use of the internet and digital
technologies, has pushed individuals towards consumption from wherever
they are located. People who can consume without leaving their place of res-
idence have become increasingly isolated from public spaces and subjected to
controlled surveillance by governments. The escalating income inequalities,
outbreaks of diseases, and climate crises have also instilled a sense of fear
among individuals today. This atmosphere of fear, coupled with intense digi-
talization, has led to a greater tendency towards antisocial behavior among
individuals. In contemporary art, artists have created works that evaluate and
critique the new everyday life, particularly focusing on the perspective of
women in the 21st century. Especially in urban life, the social experiences
they encounter, as well as the unresolved inequalities they face in their pro-
fessional and domestic lives, have led women artists to explore themes of in-
ternal loneliness in their works. Women artists from various disciplines have
effectively utilized this theme. For example, Hannah Starkey has meticulously
documented urban life from a female perspective in her photographs. Jinju

Lee, a Korean female artist, has merged the loneliness of women in indoor
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spaces with elements from nature in her paintings. British performance artist
Bobby Balker portrayed the internal depression of a woman not interacting
with anyone in a public space in his performance "Daily Life." The aim of this
study is for contemporary women artists to examine the theme of loneliness
from a female perspective and present the resulting problematics to the audi-
ence. This research is intended to contribute to other studies in the field of art.
The methodology employed in this study involves literature review in con-

temporary sociology and art.

Keywords: Woman, Contemporary Art, Consumption, Female Artist,

Everyday Life
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Ozet

21.ylizy1h dijitallesme ve sinirsiz bilgiye erisim ¢agi olarak adlandirsak da
aslinda bu ¢ag pek de vaat ettigi olgulari tasimamaktadir. 1980 sonrasi artan
kapitalist tiiketim kiiltiirii, giinlimiizde iyice artmis internet ve dijital teknolo-
jiler ile bireyleri bulunduklar1 yerden tiiketim yapmaya itmistir. Bulundugu
mekandan disar1 ¢cikmadan tiiketim yapabilen bireyler artik hem kamusal alan-
dan soyutlanmaya baslanmis hem de hiikiimetler tarafindan kontrollii bir go-
zetim altina alinmiglardir. Giinden giine artan gelir esitsizlikleri, salgin hasta-
liklar, iklim krizleri de giinlimiiz bireyleri tizerinde bir korku unsuru olustur-
mustur. Bu korku atmosferi ve yogun dijitallesme sonucu bireylerde daha
fazla antisosyal bir egilim s6z konusu olmustur. Giinlimiiz sanatinda sanatgilar
yeni giindelik yasami degerlendiren ve elestiren isler iiretmislerdir. Ozellikle
gilinlimiiz kadin sanatgilari, kadin perspektifi ile 21. ylizy1l giindelik yagsami
degerlendiren isler iiretmislerdir. Ozellikle sehir hayatinda yasadiklari sosyal
deneyimler, ¢calisma hayatinda ve ev islerinde yasadiklar ¢oziilemeyen esitsiz
kosullar kadin sanatgilarin islerinde igsel bir yalnizlik temasi islemeye itmig-
tir. Farkli disiplinlerden kadin sanatgilar bu temayi etkili bir bigcimde kullan-
mislardir. Ornegin Hannah Starkey, fotograflarinda kadin goziiyle kent yasa-
min1 adeta bir belgesel titizliginde fotograflamistir. Koreli bir kadin sanatc1

olan Jinju Lee resimlerinde kadinin i¢ mekandaki yalnizligin1 dogadaki 6ge-
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lerle birlestirmistir. Ingiliz performans sanatgis1 Bobby Balker ise kamusal
mekandaki bir kadmin kimse ile iletisim kurmamasini i¢sel depresyonunu
“Daily Life” performansinda izleyiciye aktarmistir. Bu ¢alismanin amaci giin-
cel kadin sanatgilarin, yalnizlik imgesini kadin bakis agisiyla irdelemeleri ve
ortaya c¢ikan sorunsallari izleyiciye sunmalaridir. Bu aragtirmanin, sanat ala-
ninda diger ¢alismalara katki saglamas1 amaglanmaktadir. Caligmada yontem
olarak kaynak taramasi kullanilmis, giincel sosyoloji ve sanat alaninda litera-

tiir taramas1 yapilmustir.

Anahtar Kelimeler: Kadin, Cagdas Sanat, Tiiketim, Kadin Sanatc1, Giin-
delik Hayat
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Abstract

The existence of the female figure and the way it is handled is an important
theme in the history of Turkish art. The change of society has also changed
the female figure in Turkish art from age to age. At the beginning of Turkish
art history, the female figure preserved its individuality and was depicted as a
strong, independent symbol. In the pre-Republican period of recent history,
the female figure was treated in a private and delicate manner, despite the
limitations of social and religious beliefs, and Turkish women gained a new
form in art. After the Republic period, women who regained their independ-
ence in society and struggled for independence also showed their change in
the themes covered in Turkish art history. With the Republic, women again
took their place in art as symbols of strength and freedom. After the Republic
period, artists using the female figure as their theme increased. These artists,
who used the Republican woman as the center of their composition, had the
quality of supporting the struggle of women. In the process, the subject con-
tents were enriched and women took their place in art as leading roles. In
Turkish society, the female figure is treated as an equal member of society,

not as a side character or an object. This situation is a reflection of women's
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rights reforms on art. The influences of the era in which Turkish women live,
their involvement in art, and the way they prioritize the female figure are dis-
cussed with selected artists as examples.

Keywords: Turkish Woman, Republican Period, Pre-Republican, Female

Figure, Turkish Painting Art, Turkish Graphic Art
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Cumbhuriyet Dénemi Oncesi ve Sonrasinda Tiirk Resim ve Grafik

Sanatinda Kadin Figiirii

Dog. Dr. Bahar SOGUKKUYU POYRAZ

Dokuz Eyliil Universitesi, Buca Egitim Fakiiltesi, Giizel Sanatlar Egitimi
Boliimii, Resim Is Egitimi Anabilim Dali

bahar.sogukkuyu@deu.edu.tr, ORCID: 0000-0002-6962-946X

Ozet

Kadin figiiriiniin varlig1 ve islenme sekli, Tiirk sanati tarihinde 6nemli bir
tema halindedir. Toplumun degisimi, Tiirk sanatindaki kadin figiiriinii de ¢ag-
dan ¢aga degistirmistir. Tiirk sanat tarihinin baslangicinda kadin figiirii birey-
selligini korumus, giiglii, bagimsiz bir sembol olarak konu edilmistir. Cumhu-
riyet dncesi yakin tarih doneminde kadin figiirli toplumsal dini inang¢ sinirla-
malar1 ile birlikte mahrem ve narin sekilde islenmis, Tiirk kadini sanatta yeni
bir bicim kazanmigtir. Cumhuriyet donemi sonrasinda ise toplum igerisinde
bagimsizligini yeniden kazanan ve bagimsizlik miicadelesi veren kadin, Tiirk
sanat tarihinde islenen temalarda da degisimini gostermistir. Cumhuriyet ile
birlikte kadinlar yeniden giiclii ve hiirriyet sembolii olarak sanatta yerlerini
almislardir. Cumhuriyet donemi sonrasinda kadin figiiriinii tema edinen sanat-
cilar artig gostermistir. Cumhuriyet kadinin1 kompozisyon merkezi olarak is-
leyen bu sanatcilar, kadinlarin miicadelesine destek olma niteligi tagimislardir.
Siirecte islenen konu igerikleri zenginlesmis ve kadinlar basrol olarak sanatta
yerlerini almisglardir. Tiirk toplumunda kadin figiirii yan karakter veya bir obje
olarak degil, toplumun esit bir bireyi olarak islenmistir. Bu durum, kadin hak-

lar1 reformlarinin sanata yansimasi niteligindedir. Tiirk kadininin igerisinde
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bulundugu c¢agin etkileriyle sanatta yer alis bigimleri, kadin figiirinii 6n

planda tutus sekilleri ile secilmis sanatgilar ile 6rneklem gosterilerek ele alin-

mistir.
Anahtar Kelimeler: Tiirk Kadini, Cumhuriyet Dénemi, Cumhuriyet On-

cesi, Kadin Figiirii, Tiirk Resim Sanati, Tiirk Grafik Sanati
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Representation of Woman Artist in AI-Generated Images: A
Contemporary Investigation Through the Lens of Linda Nochlin’s essay
titled “Why There Have Been No Great Women Artists?”

, Ph.D. Ozlem UZUN HAZNECI

Independent Researcher
ozlemuzun@gmail.com, ORCID: 0000-0003-3832-9023

Abstract

This article focuses on the representation of women as “visual artists” and
issues of gender bias in the visual results produced by artificial intelligence.
Inspired by Linda Nochlin's well-known article "Why There Have Been No
Great Women Artists" in art history, this study aims to examine contemporary

manifestations of gender bias in the field of visual arts and technology.

The first chapter introduces the topic and context and provides a theoretical
framework on how Artificial Intelligence has an increasing impact on our
daily lives and that the visuals produced by these technologies can play an

important role on gender perceptions.

The methodology of the research includes a series of analyzes using Arti-
ficial Intelligence applications that generate images from text and are cur-
rently widely used around the world. The data collection process consists of
visual results obtained from gender-neutral texts, such as "a portrait photo of

a visual artist", in the versions of the mentioned applications versions.

The statistical findings of the research point to the disproportionality of
male and female representation in current and widespread Artificial Intelli-

gence models and versions. The results reveal that these models and the da-
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Lens of Linda Nochlin’s essay titled “Why There Have Been No Great Women Artists?”

tasets they are attached to exhibit significant gender bias in presenting visual
artists in their production. This bias shows that female artists are not repre-
sented equally with male artists in the visual field, and in this context, they are

limited to stereotypical and narrow-minded representations.

In the conclusion, the article re-evaluates the parallelism of this aspect of
Artificial Intelligence with the difficulties women artists have faced histori-
cally, accompanied by critical inquiries from Linda Nochlin. Ultimately, this
article highlights the importance of detecting gender bias in Al-generated con-
tent, both in the visual arts field and beyond. It encourages greater research
and advocacy for diversity and gender equality in the creation of rapidly
evolving Al technology and datasets. Addressing gender bias in Al-generated
images through the lens of Linda Nochlin's article, this study aims to shed
light on contemporary challenges and opportunities for change by
contributing to the ongoing dialogue on gender representation in art and

technology.

Keywords: Artificial intelligence, gender, gender bias, Al generated im-

ages, representation
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Yapay Zeka Tarafindan Uretilen Gorsellerde Kadin Sanat¢inin Temsili:
Linda Nochlin'in “Neden Hi¢ Biiyiik Kadin Sanat¢1 Yok?” Bashkl

Makalesinin Merceginden Cagdas Bir inceleme"

Dr. Ozlem UZUN HAZNECI

Bagimsiz Arastirmact
ozlemuzun@gmail.com, ORCID: 0000-0003-3832-9023

Ozet

Bu makale, yapay zeka tarafindan iiretilen gorsel sonuglarinda kadinlarin
“gorsel sanatc1” olarak temsiline ve cinsiyet yanliligi konularina odaklanmak-
tadir. Linda Nochlin’in sanat tarihi iginde oldukea bilinen “Neden Hig¢ Biiyiik
Kadin Sanatg¢1 Yok makalesinden ilhamla bu ¢alisma, gorsel sanatlar ve tek-
noloji alanindaki toplumsal cinsiyet dnyargisinin ¢agdas tezahiirlerini incele-

meyi amaglamaktadir.

[k béliim konuyu ve baglami tamitirken Yapay Zekanm giinliik hayatimiz
icinde giderek artan bir etkiye sahip oldugunu ve bu teknolojilerin iirettigi
gorsellerin toplumsal cinsiyet algilar lizerinde 6nemli bir rol oynayabilece-

gini lizerine teorik bir ¢erceve sunmaktadir.

Arastirmanin metodolojisi, metinden goriintii iireten ve giincel olarak
diinya genelinde yaygin olarak kullanilan Yapay Zeka uygulamalari kullani-
larak yapilan bir dizi analizi igermektedir. Veri toplama siireci bahsi gegen
uygulamalarin farkli versiyonlarinda, "gdrsel bir sanatg¢inin portre fotografi"
gibi cinsiyetten bagimsiz metinlerden elde edilen gorsel sonuglardan olugmak-

tadir.

Arastirmanin istatistiksel bulgular1 giincel ve yaygin Yapay Zeka model-

leri ve versiyonlarinda kadin ve erkek temsillerinin orantisizligina isaret et-
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mektedir. Sonuglar bu modellerin ve bagli olduklari datasetlerin tiretimlerinde
gorsel sanatgilar1 sunarken 6nemli 6l¢iide cinsiyet yanliligi sergiledigini or-
taya koymaktadir. Bu yanlilik, kadm sanatgilarin gorsel alanda erkek sanatgi-
larla esit temsil edilmedigini, bu baglamda da stereotipik ve dar goriislii tem-

sillerle sinirlt kaldigin1 gostermektedir.

Makale sonug boliimiinde, yapay zekanin bu yoniinii kadin sanatgilarin ta-
rihsel olarak karsilastigi1 zorluklar ile tasidigi paralelligi Linda Nochlin'in eles-
tirel sorgulamalari esliginde tekrar degerlendirmektedir. Sonug olarak bu ma-
kale hem gorsel sanatlar alaninda hem de 6tesinde yapay zeka tarafindan olus-
turulan igerikte cinsiyet Onyargisini saptamanin 6nemine dikkat cekmektedir.
Hizla gelisen Yapay zeka teknolojisinin ve datasetlerin olusturulmasinda ¢e-
sitlilik ve cinsiyet esitligi i¢cin daha fazla arastirma ve savunuculugu tesvik
eder. Linda Nochlin'in makalesinin merceginden yapay zeka tarafindan olus-
turulan goriintiilerdeki cinsiyet dnyargisini ele alan bu ¢alisma, sanat ve tek-
nolojide cinsiyet temsili konusunda devam eden diyaloga katkida bulunarak

cagdas zorluklara ve degisim firsatlarina 1s1k tutmay1 hedeflemektedir.

Anahtar kelimeler: Yapay zeka, cinsiyet, cinsiyet yanlilig1, yapay zeka

tarafindan olusturulan gorseller, temsil
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Representations of The Devil From Feminist Perspectives

Muhammed TOPRAK

Graduate student Dokuz Eyliil University, Institute of Fine Arts,
toprakmuhammed1@gmailcom, Orcid: 0000-0002-4320-3727

Abstract

The aim of this study is to examine how the figure of the devil is repre-
sented in the light of feminist theories and to analyze how these representa-
tions relate to the perception of women in patriarchal society. The qualitative
research method was used in this study. Within the framework of psychoana-
lytic, poststructuralist, body and queer feminist theories, devil representations
were analysed through some examples in cinema. According to psychoana-
lytic feminist theory: The devil figure represents women's repressed desires,
fears, anger, rebellion, and desire for independence. This theory argues that
satanic representations can be used as a tool for women's emancipation. By
revealing women's repressed emotions and desires, these figures can help
women challenge the roles imposed by patriarchal society. According to post-
structuralist feminist theory, the devil figure is an "other" constructed through
patriarchal language and symbols. According to this theory, the devil figure is

a tool used to control and oppress women. The figures of "woman" and "devil"
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are constructed through oppositions, and these oppositions serve to legitimize
the patriarchal order. According to body feminist theory, the devil figure rep-
resents the power and freedom of the female body. According to this theory,
the figure of the devil is a symbol of resistance against attempts to control and
oppress the female body in patriarchal society. Satan's nudity and sexuality
symbolize the natural power and freedom of the female body. According to
queer feminist theory: The figure of Satan is a figure that challenges sexual
norms and categories. It is a figure that challenges sexual norms and catego-
ries. According to this theory, the devil figure is a symbol of rebellion against
the sexual identities imposed in patriarchal society. Satan's androgyny and the
ambiguity of sexual identity defend the legitimacy of queer identities and de-
sires. In conclusion, from a feminist perspective, representations of the devil
allow for the questioning of the negative qualities and sins attributed to
women in patriarchal society. These representations offer a perspective that
defends the legitimacy of women's quest for freedom, power, and knowledge.
In the light of feminist theories, the devil figure can be interpreted as a symbol
of rebellion and liberation against the restrictions imposed by the patriarchal
order. In light of the findings of this study, researchers from various disci-
plines should be encouraged to conduct studies on the devil figure from a fem-
inist perspective. Art and literature should produce works on the devil figure

from a feminist perspective.

Keywords: Feminism, Perception of Women, Demon Representations,

Body and Identity, Patriarchal Society
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Ozet

Bu c¢alismanin amaci, feminist kuramlar 1s1ginda seytan figiiriiniin nasil
temsil edildigini incelemek ve bu temsillerin ataerkil toplumda kadin algisiyla
nasil iligkili oldugunu analiz etmektir. Bu ¢aligmada nitel arastirma ydntemi
kullanilmistir. Psikanalitik, postyapisalci, beden ve queer feminist kuramlar
cercevesinde sinemadaki bazi 6rnekler tizerinden seytan temsilleri analiz edil-
mistir. Psikanalitik feminist kurama gore: Seytan figiirii, kadinlarin bastirilmis
arzularini, korkularini, kadinlarin 6fkesini ve isyanini ve bagimsizlik arzusunu
temsil ettigini 6ne siirerler. Bu kuram Seytan temsillerinin kadinlarin 6zgiir-
lesmesi i¢in bir arag olarak kullanilabilecegini savunur. Bu figiirler, kadinlarin
bastirilmis duygularini ve arzularini agiga ¢ikararak, patriarkal toplumun da-
yattig1 rollere karsi ¢ikmalarina yardimei olabilir. Postyapisalc1 feminist ku-
rama gore ise seytan figiirii, ataerkil dil ve semboller tarafindan insa edilen bir
"oteki"dir. Bu kurama gore, seytan figiirii, kadinlar1 kontrol etmek ve bastir-
mak i¢in kullanilan bir aragtir. "Kadin" ve "seytan" figiirleri karsitliklar {ize-
rinden inga edilir ve bu karsitliklar, ataerkil diizenin mesruiyetini saglamaya
hizmet eder. Beden feminist kurama gore: seytan figiirii, kadin bedeninin gii-
clinii ve 6zglirligiinii temsil eder. Bu kurama gore, seytan figiirii, ataerkil top-
lumda kadin bedeninin kontrol edilmesi ve bastirilmasi girisimlerine karsi bir
direnis semboliidiir. Seytan'in ¢iplaklig1 ve cinselligi, kadin bedeninin dogal
giiciinii ve ozgiirliiglinii simgeler. Queer feminist kurama gore: Seytan figiirii,

cinsel normlara ve kategorilere meydan okuyan bir figiirdiir. Cinsel normlara
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ve kategorilere meydan okuyan bir figiirdiir. Bu kurama gore, seytan figiirt,
ataerkil toplumda dayatilan cinsel kimliklere kars1 bir bagkaldir1 semboliidiir.
Seytan'in androjenligi ve cinsel kimlik belirsizligi, queer kimliklerin ve arzu-
larin mesruiyetini savunur. Sonug olarak Feminist bakis agisiyla seytan tem-
silleri, ataerkil toplumda kadinlara atfedilen olumsuz 6zelliklerin ve giinahla-
rin sorgulanmasina olanak tanir. Bu temsiller, kadinlarin 6zgiirliik, gii¢c ve
bilgi arayiginin mesruiyetini savunan bir bakis agisi sunar. Seytan figiird, fe-
minist kuramlarin 1s181nda, ataerkil diizenin dayattig1 kisitlamalara karsi bir
baskaldir ve 6zgiirlesme sembolii olarak yorumlanabilir. Bu ¢alismanin bul-
gularinin 15181nda farkl disiplinlerden aragtirmacilarin da seytan figiirii lize-
rine feminist bir bakis acisiyla ¢aligmalar yapmalar1 tesvik edilmelidir. Sanat
ve edebiyatta feminist bakis agistyla seytan figiiriinii konu alan eserler {iretil-

melidir.

Anahtar Kelimeler: Feminizm, Kadin Algisi, Seytan Temsilleri, Beden

ve Kimlik, Ataerkil Toplum
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Abstract

It is known that works of art change with the ages, and that the develop-
ment of visual arts, including cinema, increases in the post-industrial society.
The fact that art is a mirror held up to society makes it natural for the reality
of increasingly longer lives and the increasing Alzheimer's in parallel to this
process to find a place in films as a current problem package. These films,
which use the "microscopic power" of emotional cinema to convey the drama

of Alzheimer's, make a significant contribution to social awareness.

The aim of this study is to examine the movies that reflect the Alzheimer's
problem, which is a current and important problem, from the female perspec-
tive. Films are evaluated using the content analysis method. In the study, three
important films about women with Alzheimer's disease will be analyzed. One
of these films, "Still Alice", tells the story of a famous linguistics professor at
Columbia University confronting the disease and examines the motto of
"keeping the brain active". "Iris", which tells the real life story of British writer
Iris Murdoch, parallels the trauma of transition from a lively youth to an old
age that has begun to lose control over her life, while also allowing us to ob-
serve how the same character can change. Questioning the value of "feminin-
ity" through this comparison is the main focus. The last film is Haneke's semi-
autobiographical film "Amour", one of the most beautiful love films. The film,

which deals with the importance of love in resisting the devastating effect of
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Alzheimer's on the character, highlights the great struggle throughout the pro-

cess, even though it shows the inevitable end with its sad finale.

Alzheimer's, named after the German psychiatrist and neuropathologist
who first diagnosed the disease, is a neurodegenerative disorder and causes
significant decreases in the quality of life of patients. According to the results
of the study, approximately two-thirds of the patients are women; Beyond
early menopause and hormonal problems, it is thought that gender-specific
social roles such as education and occupational success may also affect Alz-
heimer's susceptibility. Again, the presence of cardiovascular risk factors and
the presence of moderate to severe brain trauma in the person's history are
undoubtedly related to the life roles assigned to women and their intensity of
being the "emotional center". The data emphasize the importance of gender-
specific risk factors and treatment approaches in the fight against Alzheimer's
disease and reveal the necessity of gender-sensitive policies and research in

this field. The trends of visual arts in this regard should be supported.
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Ozet

Sanat yapitlarinin ¢aglara gore degistigi, sanayi sonrasi toplumunda ise
aralarinda sinemanin da oldugu gorsel sanatlarin gelisiminin arttig1 bilinmek-
tedir. Sanatin topluma tutulan bir ayna olmasi, giderek uzayan omiirler ve bu
siirece paralel olarak artan Alzheimer gergeginin giincel bir sorun paketi ola-
rak filmlerde yer bulmasini dogallagtirmaktadir. Duygusal sinemanin “mik-
roskobik giici”nii Alzheimer dramini aktarmak i¢in kullanan bu filmler, top-

lumsal farkindaliga 6nemli bir katki yapmaktadirlar.

Bu ¢aligmanin amaci giincel ve 6nemli bir sorun olan Alzheimer sorununu
kadin perspektifinden yansitan sinema filmlerini irdelemektir. Filmler igerik
analizi yontemiyle degerlendirilmektedir. Calismada Alzheimer hastasi ka-
dinlar1 anlatan 3 6nemli film tahlil edilecektir. Bu filmlerden “Still Alice”,
Columbia Universitesi'nde {inlii bir dilbilim profesériiniin hastalikla yiizles-
mesini aktarirken, “beyni aktif tutmak” mottosunu irdelemektedir. ingiliz ya-
zar Iris Murdoch’un gercek hayat hikayesini anlatan “Iris” ise hayat dolu
genglikten, hayati lizerindeki kontrolii yitirmeye baglamis bir yasliliga gecis
travmasini paralel olarak verirken, ayni karakterin nasil degisebilecegini goz-
lemlememizi de saglamaktadir. Bu karsilagtirma {lizerinden “kadinlik’ degeri-

nin sorgulanmasi ise asil odaklanilacak boyuttur. Son film ise en giizel agk
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filmlerinden biri olan Haneke’nin yar1 otobiyografik yapimi “Amour” filmi-
dir. Alzheimer’in karakter lizerinde yaratti1 yikici etkiye direnmede askin
6nemini ele alan film, {iziicii finaliyle kaginilmaz sonu sergilese de siire¢ boyu

verilen bilyliik miicadeleyi 6ne ¢ikarmaktadir.

Hastalig ilk kez teshis eden Alman psikiyatrist ve ndropatologun adini ta-
styan alzheimer, bir norodejeneratif rahatsizliktir ve hastalarin yasam kalite-
sinde 6nemli diisiislere neden olur. Calismanin sonuglarina gore hastalarin
yaklasik lgte ikisi kadin olup; erken menapoz ve hormonal sorunlarin 6te-
sinde, egitim ve mesleki basar1 gibi toplumsal cinsiyete 6zgii sosyal rollerin
de Alzheimer duyarliligini etkileyebilecegi diisliniilmektedir. Yine kardiyo-
vaskiiler risk faktdrlerinin varligi ve kisinin oykiisiinde orta ila siddetli dere-
cede beyin travmalariin bulunmasi olgulari, kadinlara yiiklenen yagsam rolleri
ve “duygusal merkez” olma yogunluklari ile kuskusuz iligkilidir. Veriler, Alz-
heimer hastaligi ile miicadelede cinsiyete 6zgii risk faktorleri ve tedavi yakla-
simlarinin 6nemini vurgulamakta ve bu alanda cinsiyete duyarli politika ve
aragtirmalarin gerekliligini ortaya koymaktadir. Gorsel sanatlarin bu konudaki

yonelimleri desteklenmelidir.

Anahtar Kelimeler: Sinema, Alzheimer, Yaslilik, Kadin, Toplumsal Cin-

siyet.
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Abstract

This study focuses on the “Quipu” works of Cecilia Vicufia, who works
against climate change. In this context, it is aimed to explain the Quipu's pro-
duced by the artist by combining the traditional method with contemporary art
practice, using the observation and interpretation method, one of the qualita-
tive research methods. According to the findings, the artist draws attention to
the effects of climate change on people and nature by combining art and ac-
tivism. The artist uses Quipu, made of knotted ropes, used by the indigenous
people of the Andes Mountains region in South America as a means of read-
ing, writing, recording and remembering, as a way of transferring memories,
information and stories, as well as a metaphor for the bond between people.
For this reason, she also connects with issues such as cultural losses, coloni-
alism and economic inequality in her works. We can say that her ecofeminist
working style includes many resistance models. Rejecting the ethical and aes-
thetic rules imposed by the Western perspective, the artist uses fabrics,
threads, animal and plant materials in his work. She also turns the recycling
materials she uses into a protest tool. As a result, Vicufia encourages people
to think about their interaction with nature through his work, while also raising
awareness of the problems caused by climate change. By using natural objects,

she tries to show the audience that natural resources are disappearing. It is also
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a call for what could happen if such destruction in the world continues. In this
sense, it encourages viewers to take action against global threats such as cli-
mate change. It also shows how different communities can come together to
tackle the climate crisis, highlighting the importance of local knowledge and
cultural heritage. In this context, works are not only a means of artistic ex-

pression, but also a tool that encourages social awareness and action.

Keywords: Cecilia Vicuiia, Quipu, climate change, environment, nature.
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Ozet

Bu ¢alisma, iklim degisikligine karsi ¢alismalar yapan Cecilia Vicufia'nin
“Quipu” ¢aligmalarina odaklanmaktadir. Bu kapsamda sanatginin geleneksel
yontem ile ¢agdas sanat pratigini birlestirerek irettigi Quipu’lari, niteliksel
aragtirma yontemlerinden gozlem ve yorumlama yontemiyle agiklanmasi he-
deflenmektedir. Elde edilen bulgulara gore, Sanatci, sanati ve aktivizmi bir
araya getirerek iklim degisikliginin insanlar ve doga iizerindeki etkilerine dik-
kat ¢ektigi goriiliir. Giiney Amerika’daki Ant Daglar1 bolgesindeki yerli hal-
kin, okuma, yazma, kaydetme ve hatirlama araci olarak kullandigi, diigiimli
iplerden yapilmis Quipu’lar1 Sanatgi, anilari, bilgileri ve hikayeleri aktarma-
nin bir yolu, ayn1 zamanda insanlar arasindaki bagin bir metaforu olarak kul-
lanir. Bu nedenle ¢alismalarinda ayn1 zamanda kiiltiirel kayiplar, somiirgecilik
ve ekonomik esitsizlik gibi konularla da baglant1 kurar. Onun ekofeminist ¢a-
ligma {islubu, bir¢ok direnis modelini de i¢inde barindirdigini séyleyebiliriz.
Batili bakis agisinin dayattigi etik ve estetik kurallar1 reddeden sanatgi, galig-
masinda kumaslar, iplikler, hayvani ve bitkisel malzemeler kullanir. Kullan-
dig1 geri doniisiim malzemelerini de bir protesto araci haline getirir. Sonug
olarak, Vicufia, caligmalari ile insanlarin doga ile olan etkilesimini diisiinmeye
tesvik ederken, ayn1 zamanda iklim degisikliginin yol agtig1 sorunlara karsi
farkindalik yaratir. Dogaya ait nesneleri kullanarak izleyiciye dogal kaynak-

larin yok oldugunu géstermeye ¢aligir. Ayrica diinyadaki bu tiir yikimlar de-
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vam ederlerse olabilecekler i¢in de bir ¢agri niteligindedir. Bu anlamda izle-
yicileri iklim degisikligi gibi kiiresel tehditlere karsi harekete gegmeleri igin
tesvik eder. Ayn1 zamanda, yerel bilgi ve kiiltiirel mirasin 6nemini vurgulaya-
rak, fakli topluluklarin iklim kriziyle basa ¢ikma siirecinde nasil bir araya ge-
lebileceklerini gdsterir. Bu baglamda g¢aligmalar, sadece sanatsal bir ifade
araci olmasinin yani sira ayni zamanda toplumsal bilin¢lenmeyi ve eylemi tes-

vik eden bir aragtir.

Anahtar Sézciikler: Cecilia Vicuiia, Quipu, iklim degisikligi, ¢evre, doga
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